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SOYEON AHN / ARTISTIC DIRECTOR

In his first solo exhibition in South Korea, Young-jun Tak
presents elaborate film works that exemplify his captivating
style, characterized by the complex interweaving of
narratives and contexts within a simple, solid structure.
The audiovisual world that he uses as his framework is

the world of classical music which, verified and enjoyed

by many over several centuries, serves as a trustworthy
invitation for his audience. In Tak’s films performances by
professional dancers trained in ballet unfold, with classical
music by Bach and Massenet in the background.

Tak employs universally familiar classical genres
not just for strategic reasons; he primarily finds them best
suited for the spatial structures that draw his attention.
Having moved to Berlin and subsequently traveled around
Europe, the artist explores cathedrals with awe and
curiosity like other travelers from Asia. Associated with
the origins of western civilization, church buildings in
Europe demonstrate not only architectural grandeur but
also wondrous faith embodied in all the images created
over thousands of years by humans with prayers towards
God. Above all, they are ritual areas distinguished from the
outside world. People enter them with a certain mindset,
straightening out their clothes and behavior; they may
kneel and look up to the sky. These gestures appear
unusual to Tak, who likens them to choreographed dance
movements.

For Tak, a queer artist, the church is both a place of
inspiration and a space that raises doubts. He sees that the
church is an open yet closed space. It is supposedly open
to all, teaching to welcome strangers and love one another,
but has in actuality excluded sexual minorities due to its
conservative traditions and customs. Thus, when the queer
artist crosses a church building’s threshold and wanders
around inside, it may be considered as a conceptual evil
invasion into a sacred territory. Tak explores the history
and reality of the church to examine traces of cultural
hybridity, to expose secular and pagan customs that have
permeated the ivory tower. For him, these are attempts to
find errors and make fissures in religious dogma, a system
that has long intrigued him.

Tak's strategic use of familiar forms that have
secured their legitimacy recall the work of Felix Gonzalez-
Torres. Gonzalez-Torres understood that there are always
cracks in dominant narratives, and thus employed the
mainstream visual languages of minimalism, rather than of
multiculturalism which would inevitably forever remain as
‘Other’. Seeking to embrace the Other and reveal the split
of the ‘Subject’, Gonzalez-Torres created works that would
become naturally worn out by the audience’s voluntary
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participation. Tak likewise is not hesitant to take stable
devices granted with authority and inhabit them. Tak
gathers fragments of customs and stories from the edges
of the church, out of which he builds a chaotic baroque
world of complexity that incorporates even the uninvited
desires of queer bodies.

Tak’s films take on a clear binary structure in which
the two worlds interlock. Such a structure is apparently
suitable for critiquing the dualistic Christian worldview that
divides between heaven and hell; good and evil; and sacred
and secular. But the artist suggests that it also reflects
homosexual attributes such as pairing, double, repetition,
alter ego, and mirroring. Ultimately his films indicate that
what seem to be polar opposites are in fact parallel to each
other and may even be similar. By contrasting two different
spaces and inserting the creative physical intervention
called choreography, Tak attempts the almost impossible
mission of mergence and coexistence, as opposed to
separation and exclusion.

Wish You a Lovely Sunday (2021) is the first work
in his choreography film series produced during the
pandemic. Filmed in two contrasting locations in Berlin,
it overlaps a historic church'’s sunshine-flooded above-
ground space and a gay club’s dark, artificially-lit
underground space. Assumed to be opposite to each other,
these two places are ironically connected by the notions of
"love" and "Sunday". On Sunday, believers go to churches
for their mental and physical well-being, while some of
those excluded from the conservative Christian values
gather in clubs.

The film begins with two pairs of a choreographer
and a dancer exploring the interior spaces of a church and
a club, respectively, both are desolate without visitors.
Every space has its own norms that govern the human
consciousness and behaviors, so Tak had asked them
to choreograph a dance in response to a given piece of
music (Bach'’s piano pieces) and a given space. But on the
day of filming, Tak switches their designated locations
as intended, asking them to change their choreography
accordingly. Pushed to become a stranger in an unfamiliar
space each choreographer begins to modify his/their
choreography, eventually taming the space, the subject
or the host here. The difference between the two spaces
gradually narrows too.

Love Your Clean Feet on Thursday (2023) is Tak's
latest film unveiled here for the first time. This film also
employs a dual structure, within which diverse historical
and cultural references are interwoven to expand its
significance and dimensional possibility. An attempt to
reconsider the polarization of gender expressions within
the western tradition, the film can also be seen as a sketch
observation of how Easter, one of the most important
religious festivals in Europe, is celebrated and consumed
in the south and the north. What links these two strands is
the procession on Maundy Thursday when Jesus washed
the tweleve apostles' feet as a sign of love and devotion.

In southern Europe, where spectacular religious
events in public spaces still attract masses of people, the
highlight of Easter festivities are the parades carrying
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to search for what kind of procession can be antithetical to
the military-religious ritual.

Starting from the image of clean feet, Tak's
ideation arrived at a particular scene in Manon, the ballet
adaptation of Abbé Prévost’'s novel Manon Lescaut (1731)
directed by the British choreographer Kenneth MacMillan.
The choreography in Manon's Act 2 Scene 1 presents
an extremely passive form of femininity by depicting a
female body moved by men's hands so her feet hardly
touch the ground. Tak recreated this choreography into
a procession in which five queer dancers carry another
male dancer so his feet never touch the ground in the
Grunewald forest, a famous gay cruising spot in Berlin.

In ballet, due to its demand of straight and long lines, the
dancer’s body needs to stay stiff in the air, and this image
evokes the figure of the crucified Christ. As a result, Tak
connects the hypermasculinity of the military Easter ritual
and the hyperfemininity of the Manon ballet, constructing
a relationship in which the two are contrasted with, and
reflect, each other.

With these two films and two sculptures, Tak's
solo exhibition turns Atelier Hermeés into a symbolic
sanctuary. While the films are exhibited at right angles
to each other, dominating the exhibition space, the small
sculptures are installed like dots in the negative space.

At the entrance, the visitors are welcomed by Wishful
(2023), an actual marble holy water font that can be found
at church entrances. Made using objects handmade at an
ecclesiastical manufacturer in Italy, however, it does not
hold holy water, but silicon replicas of Tak’s nipple. The
artist’s queer body thus replaces the breasts of martyred
woman saints that have been subjected to the patriarchal
gaze.

My Big Expectation (2022) consists of two 1-meter-
high pillars that reproduce white asparagus, a vegetable
with economic, agricultural and religious implications in
Germany. One of them is engraved with the head of Saint
John the Baptist, whose commemoration is celebrated
alongside the last day of the asparagus harvest season.
The saint's embodiment of suffering and sublimity is
somehow perceived with secular desires because of the
unique shape of the vegetable. As such, Tak explores
cultural hybridity in Catholic customs and spaces, and
suggests that hybridity is the possibility with which we can
move beyond dogmatism and embrace social minorities
properly.
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Soyeon Ahn  You recently started producing the
choreography film series. The scenario is mainly developed
by professional dancers’ movements and choreography
accompanied with classical music. | wonder why you chose
another distinguishing artistic genre of dance performance
as a creative way of presenting queer bodies.

Young-jun Tak My practice was heavily focused on
sculptures and installations. My big concern for working
with films was how to infuse the haptic visuality stressed

in the materialized works into this immaterial medium,

and | found a clue in queer bodies and architecture. Most
structures, systems and architecture in human history
have been built upon heteronormativity, which forces
queer bodies either to adjust themselves for the given form
or to transform it to their likings. In this regard, | consider
queer bodies as the most suitable mediator that is able to
react to surroundings with such sensitivity and delicacy.
Furthermore, in my opinion, it is choreography that enables
optimized visualization of the refined bodily response for
viewers.

The choreography film series is one of my pandemic
outcomes: during the lockdown in Berlin, | could not reach
my materials, which resulted in binge watching numerous
ballet rehearsal videos on international ballet companies’
YouTube channels. The well-edited videos are of course
made in front of the facing camera, but regardless the
communication between a choreographer and dancers
was truly fascinating as all instructions, discussions and
adaptations revealed bodies, touches and movements
more and more. | found these dialogues and expressions
the most potential filmic haptic visuality. Considering
them all, the film series is structured by two disparate
conditions, and it presents how choreography with
sensitive queer bodies fills the gap between the binary.

Ahn The dancers and their bodily movements are very
closely associated with space in your films. The locations
for the film shoot are far more than just physical spaces.
What kinds of spaces attract you, and how did you develop
your interest in architecture?

Tak  Just contentless independent materiality does
not interest me, but stories, contexts and history from/
toward objects as well as cognition, beliefs and attitudes
around them intrigue me much more. Moreover, certain
architectural forms, where our mindset and behaviors
rapidly change following entry or exit, attract me. In that
sense, Christianity and churches are some of my main
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subject matters. Many people all over the world are at least
vaguely familiar with church architecture that has been
sharply defined through many centuries, therefore, it is
almost only churches that we can conceptually turn an
entire contextless space into when several architectural
elements or objects are properly situated. The architectural
design of churches encourages us to look high up, bring
hands together and get closer to things by bending or
kneeling. This is a remarkable way of willingly connecting
oneself with things, and in order to associate this active
engagement with the understanding of my works, for
instance, | install my sculptures in higher or lower positions
and refer to many church objects and furniture. My films
also deal with churches or Christian rituals. They are
embedded in our customs and culture rather than limited
to areligion, and they stimulate any sort of psychological,
emotional reactions, no matter if one is a believer or not.

Ahn In this exhibition at Atelier Hermeés in Seoul, the two
films from the series will be presented together for the first
time. The second film has its world premiere here. Please
introduce the first film, Wish You a Lovely Sunday (2021).

Tak  For this film, | organized two queer groups, each
with a choreographer and a dancer, and commissioned
choreography with two different duet piano pieces by
Bach. Each team created a new dance at a church and a
queer club in Berlin, respectively. After days of rehearsal
and completion of the work, their designated venues

were swapped without any prior notice on the filming day.
Therefore, this film is a short documentary about their
sensual discovery of a new space, reprogram of the original
choreography and presentation of a new variation, and by
doing so the queer bodies and choreography eventually
aim to combine the two charged venues. The selection of a
church and a queer club is doubtlessly a strategic decision,
however, | believe that, in spite of seemingly contrasting
functionalities for starkly different purposes, both spaces
share intriguing similarities as they all require specific
rituals, behavioral norms and attitudes closely linked to
the space and its role. Both venues could be said to be
fundamentally community-oriented spaces, which seek

to offer comfort and welfare for either the visitors’ mind or
body.

Ahn  The first film was presented at the 16th Lyon
Biennale in 2022, and it was indeed well received. The
particular architectural feature of the exhibition venue also
contributed to your installation, and the space and the
work greatly interacted with each other.

Tak  The film was exhibited at Guimet Museum in Lyon
where Emile Etienne Guimet, a French industrialist, traveler
and connoisseur of the 19th century, displayed numerous
religious collections from Asia before it turned into a
skating rink and then the Museum of Natural History. The
museum closed in 2007, and the empty building remained
as a gigantic ghost in the city center for the following fifteen
years. The co-curators of the Biennale, Sam Bardaouil

and Till Fellrath substituted a small side entry door of the
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exhibition for the grand main entrance of the museum in
order to stage an eerie atmosphere of entering the dead
body of the neoclassical void. This led the viewers to arrive
in the main entrance later and then the central hall, and my
film was projected onto a 5 meters wide free-standing wall
in the monumental main entrance hall surrounded by eight
lonic columns, which | wanted to set as a pantheon. The
viewers, as if they became the protagonists of my film who
had to explore the new dancing venue, were from far lured
by Bach'’s piano melody and vivid color pool soaked in red,
gold and brown.

Ahn  The new film, Love Your Clean Feet on Thursday
(2023) that carries the title of this exhibition covers a
wider selection of shoot locations and deals with deeper
historical, cultural studies, compared to the previous film.

Tak  Half of the new work was shot in Berlin's queer
environment that | am familiar with, and the other half was
filmed in Andalusia, Spain. After moving to Europe, the core
of the pervasive Christian culture, | as a South Korean was
surprised about all national holidays and commemorative
days being related to Christianity. Among them, Christmas
is very much understandable, but Easter felt very new to
me. The Holy Week leading to Easter Sunday in Berlin has
been converted into a huge queer sex party venue full of
tourists. Meanwhile, southern Europe such as Spain and
Italy attracts another type of visitors who come to see
and participate in spectacular public religious festivities.
Cities in the region become crowded with special events
that resonate the death and revival of Jesus Christ and
the sorrow of the Virgin Mary, and it is especially popular
to be part of days and nights-long processions carrying
massive thrones of the two Christian icons. This street
ritual is usually carried out by organizers and sincere
believers, however, in several Andalusian cities the carriers
are Spanish Legion soldiers. The most outstanding event
is traslado, the Transfer of Christ, in Malaga on Maundy
Thursday where muscular Spanish Legion soldiers carry
over their shoulders, march with and lift up the life-sized
statue of the half-naked crucified Jesus while loudly
singing out the military song el Novio de la Muerte, the
Boyfriend of Death, together with all attendees including
religious, political, cultural figures and ordinary citizens. |
was shocked and overwhelmed by the public enthusiasm
for the old fashioned hypermasculinity, hence, | wanted to
look into the typical presentation of binary genders.

The counterpart is an excerpt from Act 2 Scene
1 of the ballet Manon (1974) choreographed by Kenneth
MacMillan at The Royal Ballet in London. It is characterized
with the eponymous female dancer carried and worshipped
by numerous male dancers to praise for her feminine
beauty. The flexible but occasionally stiff ballet postures
sometimes resemble the crucifix, and | consider this
scene one of the most active forms of admiring traditional
femininity. My observation on the visual presentations of
the two genders, which are remarkable for both the vivid
contrast and the subtle similarity, led to the daring merging
of the polarized conditions through the queer bodies and
choreography once again.
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For this film, | commissioned the Barbadian-
American choreographer Jamal Callender to develop a
choreography for six male homosexual dancers, taking
both the ritual and the ballet into account. After days of
rehearsals and completion of the work, on the shooting day
they adjusted and performed it according to the film site
in the forest Grunewald in Berlin, which is also a famous
gay cruising area. All of the dancers studied classical ballet
and have performed contemporary dance, and one of them
played the role of the male Manon. The only restriction
given to them was that the male Manon should not touch
his feet on the ground during the entire choreography. The
film alternates the visuals of the Maundy Thursday ritual
shot in Malaga and Alhaurin de la Torre and the six dancers’
choreography for the camera (and some hidden eyes
behind trees). As the first film Wish You a Lovely Sunday
shows the visual dialogue between dancing moments
and architectural features, the new film reveals surprising
overlaps between the two distinctive bodily movements.

Ahn  Some studies examined how the appearance,
gender and attitude of the Spanish Legion soldiers for the
Maundy Thursday ritual have changed. What did you find
interesting in this?

Tak  This particular ritual is a historical product

derived from the correlation between the religion and the
military, the Islamic influence and the residue of colonial
imperialism. The Spanish Legion was formed to fight in
the Rif War in northern Morocco in the 1920s, and the
ritual started as the Legion’s thankful return to Andalusian
confraternities that took care of wounded soldiers. Spain
still maintains several regiments in northern Africa along
the Mediterranean, and their relationship with the religious
associations continues today. Some gender studies
investigated this special connection and analyzed how
militant hypermasculinity accepted the unimpressive
“feminine” death of Jesus. In Andalusia, the division
between the clergy-oriented elite “church religion” and the
laborer-led “street religion” was concerned, and for the
former the patriotism, in comparison to abstract religious
beliefs, seemed uncomplicated to appeal to the latter.
But, the vigorous death resulting from fierce combats

and resistances was reluctant to be associated with the
“obedient” death of Jesus. In the end, the “mocked” death
of Jesus could be compensated by being theoretically
related to the heroic, noble death in the ancient Greco-
Roman context.

The masculine pride is evident from the Legion
soldiers’ appearance. They boast the world’s fastest
marching pace. They are allowed to groom their beards and
mustaches. They are confident to show off their tattoos
and muscles under rolled up sleeves and unbuttoned
shirts. Their muscles look more exaggerated whenever
they lift the crucifix, and the visual contrast between their
bodies and the tortured slender body of Jesus cannot
be avoided in our sight. It is not a joke that this macho
spectacle is subversively viewed by many Spanish gay
men’s sight, and at this moment the conventional authority
of hypermasculinity is replaced by unintended desire.
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Confraternities were not only grassroots of Spanish
Christian culture but also exclusive men-only social clubs,
and the Maundy Thursday ritual was overall the privilege
of male soldiers. Today, participants in the hours-long
street processions carrying the huge thrones can be men
and women of all ages, however, the Transfer of Christ on
Maundy Thursday has to be handled by men. This religious
tradition could be preserved as a counteraction against
the Islamic regimes prevalent in Andalusia from the 8th
to the 15th century, however, its quickest momentum
was surprisingly when Spain joined the European Union.
Regional confraternities faced a crisis due to the declining
number of devoted local believers, but despite that
they could receive governmental aid after registering
themselves as the European cultural legacy. As such, itis
truly fascinating to examine how the gender presentation
has been influenced by the dynamics of tradition, history
and politics.

Ahn  The first film, although sharing the same time on
“Sunday”, features two socially polarized venues, and

it shows how the gap between them gradually narrows
through dancers’ choreographic adaptation at the swapped
shoot location. In the second film, hypermasculinity

and hyperfemininity confront each other, however, the
delicately edited alternating visuals uncover a certain
degree of unity between them. | would like to ask what you
envision by trying to contrast very different conditions and
then to combine them.

Tak Religion and gender were triggered by individual
beliefs and each eventually developed into a complex set
of ideas and systems. | find such beliefs the most mighty
human power, often overturning historical facts and
scientific knowledge. It is partly because the period that |
started my art practice around 2015 and 2016 was labeled
as the post-truth politics, but | suppose that our history has
been like that and just weighed up how much true or false
things are. We currently feel more overwhelmed by this
phenomenon because the fragmentation fueled by social
media forces us to take a position in any polarized category
and such tense conflicts become almost fundamental.
Ironically, the more | work with our bodies, the more |

am reassured about how diverse and different our bodily
features are. However, we still want to categorize similar
aspects in a few limited groups according to our beliefs and
likings and point the finger at others outside the boundary.
Therefore, | try to infuse complex self-contradiction into

a single body of work. Such a quality is one of the most
human characteristics. On a somewhat related note, | like
religious visual arts and architecture. | am delighted to
visit churches in a new city and enjoy Christian art while
criticizing certain Christian conservatism that negatively
impacts societal issues. This might be one of conflicting
contrasts within me. It is also almost funny that church
visuals offered numerous naked body parts in spite of
stricter, more rigid lifestyles centuries ago. Some artists
managed to encode their queerness into the inevitable
given format of Christian art, and | am silently thrilled when
| could link myself to such discoveries.
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Jt2EE 7K MAds| mhECtn FESHs LR THHI7H O] HHMXIE  therapy” centers to collect all kinds of their propaganda £ A= 0IX|E SEAE £ 7| 2 ULICH MAIZol| SOIMXIOFXL easily disregarded when one is so inclined to pursue
a9 Mxf| 2lofl gixt 1 ejMo| mAzKs| E@{LLICE O LIOF7E, 202044 materials. Hol= ol i x|l 4IHE &85 ZE2 Tl 32 MAe exclusive unitarity for certain desired benefits. Likewise,
Z IAZLH9 Ho9o] 3t=S H"Aa uf Xj2! o2 X}2I5H= 0]7t Bo|7|2 MSHA|ZILICE HX| ot of|M Mx|El Otx] SM[2] 2xf queerness has been doubtlessly omnipresent, and itis a
o|Zz2cd AJo[H| 1 CHY|7} & 2|.M TIQIX|2 HjZte] 0|28 BT, £]0[of Ahn  That experience is directly rendered in your Mol R7H Zhe THE oiA| 0] Z7ke| HS tie| sl= O] & O sHAlS matter of when and how it is summoned and recognized.
OJE®! 23 Ariol N o] XHsMPEIII- 0j2| @ H2 ol=0]| sculptural installation Chained (2020), exhibited at the 11th -E'—llif £ X7} bES BS 1 M@ OjSo) OjAIKel AlZE Has In this regard, the first material (or thesis) of my practice

Berlin Biennale in 2020. It is one of the most important is stories, mythologies and history in the past. As the

OtMEA 22 Al0] HRLIEIE S5t 2HES 2HA, 0Tzt

early works and soon developed into a sculptural series. =< present and the future repeat, deny or overcome the past,
E2 YroR FaFE 12709] op7| ol =2 BE 32 71H 5“6"|E'| L'|H|9-| 2320 $G=H 3t =0l SOIE F Y HEF2 the second material (or antithesis) is such anecdotes and
Miracles (2021)2 H|Zfsl 2171 Z7}E 22 §t H|93] HIEE! Tak | planned to write something about the hatred- HAIEQl A8 SEA7I0, TZF LEO| MU F} ME HEQ| examples that often clash with the former. Therefore, a
OFAE{= MA|o| MEQIELIC filled flyers and publications, and then the idea eventually Alo| 3t &0f HiZ SIS 4= QA §HL|CE 0|9} 22 2iE 82 combination of the two results in synthetic resolution that
WEEER xy_lr FZ o ofx| 5H20||= MAJE Ho| glom £, changed to my first sculpture. Salvation (2016) is a life- Es3f| 2t2M0| 2| FEA KA} A ZHE ZH] MM AHS SriE offers alternative, parallel or multiplied realities. | wish my
DA HIlE S 93 RROIM MAISEH), 2aLE0) ALRE HHx|, sized Virgin Mary .statue c_ollage(.i with black and white 2 o1zl WL}, work coulc! bring the viewers to them, and the experience
Sx}7} Ho| Chs -=.'- S120{2 1 SICH= Mo I JHOIX] SrorALICH paper.cuts from high quality copies of the propag?nda make-s their engagement with the (whatever) reality more
N = » = resrm materials. Apart from Catholicism and Protestantism, meaningful.
S Fo| i, Fut BHoh= 0| 2B AL T = S | approached this religious icon in order to stand in of  TAZ LT0M 7HS YA O1FsHA El= B Wishful (2023)0
3 2fofl 5Tl 52 231 0[0|X| = 2Z0{2] S x| ot solidarity with women who were problematically presented CHall 2l FAI2. Ahn  This exhibition is composed of two films and two
X Hi2hgEat SAol & =|2fof Zielsin, W =2 ut=siM B in Christianity in general. Afterwards, | exhibited Chained sculptures. The two large screens dominate the space, and
Eol= BO{QEE AR B AZS ofWEt 4 SIYYSLICE 51=20] (2020), another sculptural installation from the series, at Eb O] MEX| XZHXHE QIXH2 A4 Holy Water (2022)011M the two small sculptures turn it into a symbolic sanctuary.
SALRIEHH OfR5| 2aIRE Z0| XZIM S 2= FAE & tBhe Ir_naiBr? hall <I>f KV\ZI(;ggtl:_l:e for Contem;:io.rary Ar:‘durilng ﬁ’%’i‘!ﬁ'—mf- SAF m3] 217 o wino) BhE QU= CHE|A MADHE V\-Ihat|d°|¥°l-j w?nt this. arrar;gement to help the viewers’
= I mo o erlin Biennale in . This space turned into a chapel, - = visual, physical experience?
:!ur: Ho{}:' f%f‘.ffg;ﬁ-’:i zii_:??;.-:’é*:liﬂ 21 and ten statues of the crucified Jesus were arranged in ggi“g j 2|Er§:o} 47 :llﬁioi)l';iﬂﬂlia'{r"%':: o
MAME Ot FIM0] ool ZHS P8}, S|Mstetaxt AELI a circle about 4 meters in diameter by overlapping their CH2| A7 S0 otol| H| 315 7152 A 2l2 =¥ 20| Tak  Itryto transform an exhibition space to my own
WHEXOR o sl MMESS BHAZ| I MAME 017 FA wrists. This configuration was inspired by the human 2| FHa 9ol 2 7kl 22 HEX|7F mEFHLICH 01 ufRE shrine whenever | have an opportunity for my solo
oo 2Hg Faig}, s|Mststux} HELICE o= HEe| Fg barricade that the Christian fanatics created by locking 0{2] M3, Y42 Z45HH S 014 Molo| g 2hst talo] L presentation. As | mentioned above, | can borrow the
5|235t= Z0| EQo| MM|3H L|TAIL BHMAX| E2 2x|2 &l ZZHAt themselves arm-in-arm and lying down in front of annual MOIT} CHa| 0{AM Q| MAE MAMO R HZIA|ZI AT} AIMRI L= FS viewers' perception about the church architecture
Exo] THS 1§ oF T TUsHA| SO 0] AR TZHAS Q) Pride Parades in South Korea. The open arms of Jesus RIZHHALICE £3] A|&12|0} FHEFL|OFS] A OF7FEF= 2 7pA0| 24| and let them project it onto my space, which could
MES T]27} T o|L) MAFS0| Q2o ERH o= Talm A are caused by the punis_h_ment, but thi_s also symbolizes HAE W LpHs DES S, SRIIXIE 0] Molg 72l encourage ﬁheir imme:rsive experience V\.lith.my work.
his message of unconditional embracing love. However, N N This exhibition is my first solo presentation in South
HIAIXIE 715 BLCL as soon as messages of his fanatic followers were simply 0| 5T 1 S22 0f21 010] 20| MA3H= ZHO|LL BEHE 0f e Korea, so it is also necessary to introduce my little artistic
laid over his body, the irony reveals itself. Furthermore, 7H50] it 2|0l ST ZYS Bt 70|13 SO0 TAIE FHYELICL trajectory. The entry sculpture that greets the viewers
o o|2{st EFYo| WA o5 ALE| 21 T 0N when the Covid-19 first outbroke in South Korea in o] &= FHg B2 of2] 0|&E0f| ZZE o{4e| SZUH Ax|et is formed in a marble holy water font that can be seen
2{ofe] =xfjofl i 2 2|0|E K0{Et 4 Q= Jfs MO R RREX|Q7? 2020, one of the biggest Christian sects, which was 0|2 oM EAe S S0j0|= UHMEQ RE2 ZuH ZIMEtE at any church entrance wall, and this already brings a
founded by a self-claimed reincarnated Jesus leader, was LHO| M 7HEEFS 2ato| Mol 0| MOfX} LEAIo| 2|E A[MO| BIO{LH different atmosphere in the exhibition. Another wooden
B Q@) 4% BE D3l ofm SIS ESMS T sensa?nonally focused as an e_plcenter of the spread. The SHOIL|CH LA Molo] &1 UHAl Sojl= LA AlE Mxoz sculpturt_a nearby h_as_a head of a sa.lnt as if it popped out
:HPOH oIALICH 5HA|SH B 1 T4E0| E7I oiAfe] BRI HS foIIowm:q outbreak. occurred in one ?f Fhe largest clusters S174A17l ZS7} HESHLICH B2 A MHRARO] A2 T FE0| ofa rrledlaeval Chrlst|an‘art, and this even more assures
Tl e erieesa =T E= of late night clubs in Seoul, and Christian news platforms coT/eTetH-g=c —eTleT—ox the viewers about the shifted tone of the space. Both the
SFE7|HCXIZ S8 ool S8t Ante| thadt HHM H 1 off viciously stigmatized the gay community and blamed the O 2EI517| 2ALEH 7|0] O[O 20| £7| & FHX|TH Ol= F5 514 tWralo| sculptures are highly detailed, and this brings the viewers’
olsliZtAl0lIM OISS 7| ¢I8t HHEF THudS ZZsh= §iLICt youth. Observing the witch-hunt, | produced twelve, almost M2 ZLICH a2t HEX BF M= el S0|1EX| %S HYe gaze very closely, whereas the films immensely extend the
Floje] =xf AA| ¢iH| SHE|D 7|SE| 0 HO{X|=X| 7} 24 8 identical, collaged baby Jesus sculptures, Miracles (2021), HBX|E M FH| Ao} H|A|FHELICE SHX|Tt L2 70j| A= 0] A range of vision due to free standing screening wallsin a 5
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to 6 meters width that prominently occupy the space. This
hopefully leads the viewers’ immersive, spatial experience
within the films’ indoor and outdoor environments.

Ahn  The very first work that greets the visitors is the
sculpture Wishful (2023).

Tak  The series of the nipple sculptures started with Holy
Water (2022). Its main body is a marble font that is usually
permanently installed into an entrance wall at churches.
For the sculpture, the marble structure was commissioned
to an Italian church object producer, and in the Veronese
yellow marble font a hyper realistic silicon cast of my

own nipple is sitting in. | was intrigued by depictions of
female martyrs in historical paintings as their body parts
were somewhat sexualized unlike male counterparts. The
peculiar case is Saint Agatha of Sicily. Her breasts were
tortured and torn off with metal tongs. Until today, her
martyrdom has been annually celebrated by re-enacting
the scene with children’s theatrical play and sharing
desserts shaped in her severed breasts. Some paintings
about this dramatic scene exaggerate her breasts
surrounded by viciously smiling men holding aggressive
pincers. One cannot deny the impact of patriarchal,
hegemonic, hetero-macho desire on this. It is extremely
rare to find an example of sexualized male martyrdom—
well, Saint Sebastian as a gay icon is about later
interpretation and depiction rather than the way of being
martyred. Thus, | propose a male nipple as an alternative
which may not be interesting to the traditional gaze but
might be attractive to some others. This also proves how
personal desire and wish could determine our collective
perspective, cognition and expression. | continued the
series with One More Please (2022) that consists of two
votive candles and three hyperrealistic nipple casts in the
same candle containers displayed onto a French antique
milking stool.

Ahn  The sculpture My Big Expectation (2022) depicts
white asparagus, enlarged to 1 meter and made in wood,
which implies its agricultural, economic and religious
complexity in Germany. Please elaborate on hidden codes.

Tak  The first sculpture of the white asparagus series is
Out of Season (2021), and the work presents two asparagus
with each of their tips metamorphosed to a head of Saint
John the Baptist. This vegetable is extraordinarily beloved
by Germans. It is usually displayed at supermarkets as a
bundle tightened by a rubber band. In my sculpture, the
band is altered to a metal ring, and only two asparagus

are left. When it is hung on a wall, one can discover a Latin
cross shape from its configuration. The white asparagus,
spargel in German, was traditionally harvested from any
spring time around April but oddly until 24th June, which is
the traditional summer solstice and the feast day of Saint
John the Baptist. | commissioned the wooden components
to a carving master family that has worked on religious
iconographies since the 17th century in Bavaria. The faces
of the saint in my sculpture have the typical ambiguous
expression of agony and ecstasy in the dying moment
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of saints, and their intimacy in the metal ring suggests
another relationship of the rather phallic figures.

While living in this progressive, poor city of
Berlin, one sometimes forgets that it is deeply rooted in
Christianity and the capital of Europe’s biggest economy.
The unforgivable historical sin under Nazism created the
current allergic reaction against any overly nationalistic,
patriotic stance in this country. However, human nature
constantly prompts us to project our belief and pride onto
something, and | suppose that in Germany the target
has shifted to mundane daily objects. After eight years
in Berlin, | also became one of the spargel connoisseurs
every spring, and | wanted to enhance the praise for the
vegetable to an ultimate worship in the shape of the cross.
Later, | also set up a church of German autobahn at my
first solo exhibition in Berlin and brought complicated,
ambivalent feelings around the sociocultural symbolic
infrastructure together.

Ahn  You used to work as an editor of a monthly art
magazine in South Korea. The writing and research skills
must have somehow benefited your current art practice.

Tak Reflecting upon my previous career, | find the
editorial procedure very similar to the art-making. Back
then, editors of the magazine controlled and oversaw the
entire process of production from developing ideas to
researching, collecting resources, writing, designing page
layouts and even supervising the print quality, and then

we touched, smelt, looked through, read carefully and
reviewed the ephemeral publication as a realized, formed
materiality. | started working as an intern editor in my early
twenties, and year by year | felt a little frustrated at dealing
with mostly other people’s thoughts and ideas, not my own.
| became more and more excited about visualizing and
materializing something, so | just simply changed the way
of using my hands from writing to making.

Ahn  Your film-making will continue as a series. Its stories
will tell about broader time and space. Please let us have a
glimpse of the next. Looking forward to the third film.

Tak  The titles of the films may already hint at what

| strive for, and following the “Sunday” in the first, the
“Thursday” in the second and the upcoming “Monday” in
the third | ambitiously try to fill the whole week days with
this series. The third film expands outwards even more: the
structure is partly inspired by the acclaimed Norwegian
author Lars Mytting's novel The Bell in the Lake (2019), and
we will dance at a mediaeval church in a remote Norwegian
village and also at an abandoned aircraft in a Spanish
desert. It is all about love.
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My Big Expectation

Lime wood, rusty metal, beeswax, oil, rubber
95.5x12x11.3cm,92x12.5x11 cm, 2022
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Wishful

Marble, silicon, oil paint, 9 x 21 x 22.5 cm, 2023
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Wish You a Lovely Sunday

Single channel HD video, color, stereo sound,
18 minutes 45 seconds, 2021
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Love Your Clean Feet on Thursday

Single channel 4K video, color, 4.1 sound,
18 minutes 53 seconds, 2023




