


AEpRls 20|, S22 £
Qhage

FLA|FHD| A|ZbEfol QLR 1o Ehf] PHEICE, Blag o sy
FEEl= 30| F20jE 2= NIHS 0] WHISE HiENE FC)E
d=olF ealck ol 3l g2 e uEo] 59 2ok 2 ejojxig)
Mo BOIERE BT AIZIE 22 HSEET] B HoEA
I Sicks == Fok SHE(PH A HIZ HAIEE T ol
Hrpe Sgte R 715 fok o] oiFuiete] 2 AZNE
CH&EHA HA] 22 HHE Y=l 0FREE HIY 150
7|0l Zolc), o} S4e |2 HHE, A S22 2f7|2] ol E=2)
HE 2| M AHEY L= SHEE AF2C AF0]7 1] S Al &Lt
24 ED| 2|sEE Aasti ol

JRio BT ) A8 D R T R XA
HIsE Falb ‘WYY 7ia'WX| S8 70 17 S0 2XD,
) BEE BEHE|D M2 ML SRR meEX] fhsCt
43T A By el =2 tiEat Y R0l 2|
Lmfick GiEE HelE, O=la O 2R #HEP B Aoy
2= 28 o E ool =2 -« UESWT

Hil= F2 dolol SREiN SEa s 1) EEdn)
BiAko] 2L HSIF0|CE 3 A0| Z s S a2
B X[ ElA 0 Sfofsf ByR EEEE, S08 B2 ZUHSE
Hyale cEol BEd daEaE olEcks oo, #afa
T TR S0 | SR, O3S 0 1ol
SREOEE A 154] 0|F5E ESHM @B RmR
H4g] ZHo B SOl SHE 202 A 25 o
Ci7iM EE= 2HEE 203 & Holo). 371= oA Y Holll
PIHFT Rpie] ads s B OE) Exjal FFHOIN 7| 2o W
B Piaf EFRio SR HE M 0j51EIS £ 2EEt= K] o okEEH
2§ SEMIF0] Solof ol wEst =o| 2ickl

T{Lp a2, e S AN HEaie
D02} B, LMD XAE FEH BAL BHE ST
Hhop |2 EUIFEE HH SSEKE i E xRS THo) ofd
04 HHE WEHAUD OFE U 2w uiod gich. =5
HHS] HAZ B2 =2 U RIS SEE 25
o7 2o FxilE Se 2 LBl THE A
fE B E o W& S8 017 = Sk

Shul=] H0iE ClE 20| 2 HEed 7| $i8 i Hal=
E7|o| HEHSOIA ChERM ChREoEl ) i), 1682 RBoa
R (A2iE il f Third-Person Dialogue (20060
0| 9E FEH|GHs P 0) WA TENREEH SEE T
EH 0 BEHREAER] 012 2SS TEEHEM A
FHHE mehEe] B S5 LRE R Sle WS
SOFECE FH7t Hojgl= HEE RSB HHSoF ElX1E}
E| T op= AR e e) B HeAE S Falch

ECE2 QAR (28] 2323 / MONOLOGUE
monologuer{200610d4 = HRUHM FoiR TI2ii=

The Disappearance of Meaning, The Found Self
Soyeon Ahn

The exhibition space feels somewhat tranquil.
On one wall, small frames that are indistinguishable
from one and other are hung while objects that
resamble cut-out coloured papers are placed on the
floor. The waorks gently interject the space with fragility
and instability, rather than visually dominating the
space, However, the exhibition space feels fuller than
ever. Such an oxymoronic sensation might be driven by
the auditory stimulation permeating the entire space.
The sound which consists of singing of birds, voices
in different languages and a musical instrument that
incorporate silence, gives an impression of a poetry
recital or a rehearssl for a concert before a sound
installation work.

We listan hard to acquire eredible information to
get nearar comprehensible knowledge, but all we
hear are the fragmented and unidentifiable sentences
that are out of lines. It seems, even the physical
distance between different sounds seems as farapart
as the distances between different continents and
oceans. What meanings could we convey inthe mist of
unfamiliarity resulting from the nation of detachment
and distancing?

itis a solo exhibition of the London-based artiat
Joo Yeon Park for the first time in eight years in Kores.
Park, who has been taking part in exhibitions and
residency programs in Europe in recent years, took
time to study poetry for a master's degree in English
alongside her visual art practice. Literature has been
ane of her long-time interests, but her motivation to
commit har time to formally study the subject may
have bean her sagerness to lake a closer step to tha
assance of the language she had to confront from the
age of fiftean in her averyday life. She once said in an
interview that since language is an expression of one's
thoughts and existence, 35 a non-native speaker she
had te be constantly alert to how she might be under-
stood or misunderstocd by others in her daily life.t

Unlike a mother tongue that is naturally acquired
through the learning of sounds, mouth shapes and
eustoms, a language that is acquired through a training
of syntax, grammar and dictation inevitably emarges
as something falering and striving for good without
perfection. The issues of hierarchy and potemntial
violence of language are not solely confined to one's
relation to a language of others, but such absurdity can
be related to all languages that are destined to limit
one's expression and communication.
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The issue of endeavor and failure in translation
from one [anguage into ancther has been diversely
explored in her previous works. The 16mm-film
Third-Person Dialogue (2006} depicts a situation whera
a man from Busan speaks in standarised Korean as
well 23 a regional dialect under the restricted condition
af making a phone call and communicating with the
translation help of an international telephone operator,
His making himself ready for immigration creates a gap
between speaking and understanding. The intantion is
to manifast a situation whera a subject is otherized into
a third person by going through the linguistic hurdle
and impossibilities of translation.

Her video work MONOLOGUE manologue {2012)
reveals a dissonance between people and language
as the pronunciation of Korean students that learned
English from Irish instructors teaching English in Seoul
was dubbed over the monologue of the instructors
themselves speaking about their hometowns,
Scaffolding (2012), which consists of fifteen prints is an
artwork where the onginal text is remaoved by leaving
behind edits and footnotes based on an expenence
where an English text writtan by a non-native person
is corrected by a native editor. This work recalls works
of Teressa Hak Kyung Cha's Dictée (1982), implying
a portrait of an existence defied and neglectad on
the pretext of a language by embodying undisclosed
records under the removed traces, just like a multi-
layered scaffold.

Park guestions the uniform discourse of linguistic
meaning as she experiences impossibilities of
translation. Language that boils down to the logic of
identity is seemingly 8 by product of neutral rationality,
but infact its transparency could serve as a means of
hierarchy and oppression that removes differences in
the peariphery. Park considers language as a symbal
that represents numearous norms in the society, while
focusing on individual identity that is subjugated to or
excluded from them. She intends to wview the world of
meaninglessness, yet also new possibilities of others
that are beyond the semantic norms.

Thusz, her long-term interast in Echo, a nymph
in classic mythology, seems hatural, considering
that Echo is an outsider and a nomad who speaks
by repeating the words of others while outside of
meaning-making. In Metamorphoses (AD B}, an epic
work with 250 myths written by the Roman poet
Publius Ovidius Maso, Echo isa nymph who is a less
known mythological figure than Marcissus, the male
figure who is the object of her attention, and fecbly
ends up with no physical presence or meaning. Echo
was cursed by the Roman goddess Juna for chattering
to her in order to keep Juno from catching her husband
cavorting with the ather nymphs. June's curse left
Echo only able to repeat back the last words that
were spoken to her, Heartbroken for nat being able to
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express her love, Echo ran away to the woods to live
among the caves, There she wasted away from grief
and despair. Her bones turmed into rocks, and nothing
remainad but her voice.

The instability and fragmentation of an existenca,
and the meaningless mimicry and repetition that Eche
experiences can be alao found inthe works of Samuel
Beckett that defy representationalizm in literature,

[r his well-known play, Waiting for Godot (1852), the
writer conveys a failure and impossibility of commu-
nication in an absurd reality through the seemingly
unending waiting for Godot and the repetition of

meaningless dialogue among the characters, Beckett,

who wrote extensively in French, seff-translated his
own works between French and English. Through the
act of self-emulation and repetition, he explared the
absonce of linguistic representation and fluidity.

One of his early poems., Echo's Bones (1932)-,
he wrote about the bones of Echoe as the symbaol of
punishment and decay, which is a horrific denial of
linguistic meanings. In response to Beckett's poem,
Park made a work titled Tiwenty Times 8 Thousand
(2019} which focuses on the voice of Echo that
remained after her body {meanings) disappeared.

Time in Thirtesn Chapters (2021) in tha exhibition,
wihich consists of 260 pages of the 200-letter wongaji
(aquared manuscript paper), is-an extension of her
prior works. It is a piece of writing where numerous
circles were pul in with graphite and ink as instruments
for poets in the syllable-specific grids in deep rad,
The spacing in specific phrases within the boundary
of grids would lead the audience to try to read the text;
but it is simply a reflection of what Park remembears
as writing: the meanings are detached, making it
impossible to read. The repetition of circles as a kind
of alternative writing is Park's translation of Ovid and
Beckett, convaying the repeatadly lingering echo aven
in gsilence by carrying the voice that cannot be heard,

Also, this work can be understood as an abstract
painting consisting of images of mouths as well as
a pure abstract form of grids moving fram the stage
of writing to drawing. Considering frustration and
failure in communicating meanings, as wall as a search
for new possibilities of language, can be interpreted
as empathy with the term “pure language’ coined by
Walter Benjamin, that is, the essence of the ultimate
language beyond communication, without regard to
the impossibility of translation. It is to discover a new
point of intersection of letters, images and wordiess
sounds, Red frames inserted in 260 white frames
contribute to genersting a sense of rhythm. The
drawing might seem consistent from afar, but a closer
look at it reveals a clear distinction between black,
blue and rad, and traces of smudging paints.
Tho act of boiling down to extreme todiousness
through repetition—although it is impossible to repeat

Z2 Srranl Backedt, Echo's Bonea. and
O Pracymitahec Vhirpasopey Pading
Suw de Mirlilonnaves, $im Yeryungie,
Warkracm Prass, 2018, p.a1
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a form exactly the same—is analegous to the perfor-
mance of 8 master of Dansaekhwa (monochrome
painting) as itis utterly time-consuming and labor-
imtansiva.

The word ‘feathars’ in the title of the exhibition
asa metaphor for scattered meanings and the
remaining voice is derived from a phrase Park came
across @ man in a story on Spartans in the Moralia
of Plutarch, an ancient Gresk philosopher, said ‘It's
all voice ve are, and nought else' upon looking at the
bedy of a nightingale with a beautiful voice after he
plucked it and found almost no moat. Plutarch, who
adhered to Platonic doctrines, emphasises the virtue
of the auditory sense—cantrary from his image of
armousing fallacies?—and Park considers the features
as linguistic meanings, and seaks ways to reflect
on the remaining sounds after having removed
entire meanings.

When a Nightingale Speaks of a Song (2021} is
a six-channel sound installation produced across
three cities - Seoul, Athens and London. Like the way
the Korean and English titles for the exhibition—

M 3R (directly translates as ‘language Feathers')
and Other Feathers—are shightly dissonant and do not
exactly mean the same, yet complement each other,
the title of the sound piece intersects a nightingale
and ‘she’ to reveal the remaining voices, The pieca
consists of different sound elements: the sound of
birds Park recorded on a balcony during COVID-19
lockdowns in London: spoken words by four Greek
female vocalists in Kerean, Greek and English; and
tuning pitches made by pianc tuners in line with the
standard pitch of 440Hz.

Park's writing in a form of poetry unravels her
contemplation on the visible and the invisible, listening
and speaking (not hearing the blind not hearing the
tongua of others the tongue of others in blindness...)
and the space of Echo (unfolding an imaginative
landscspe of sn impossible distant sea), as well as
withdrawing and cancelling (they remember it clearly
as clearly as they remember it not as clearly as they
remember...}. The voices that are the mere sound of
muttering and are yot to form as logical sentences
seemto get further away from comprehensible
meanings dusto the hint of unfamiliar pronunciations
of Englizh and Korean words by Greek vocalists,
Despite the fact that many English words are known to
hava originated from Greek words, the situation where
English as lingua franca, bringing back familiar words
with unfamiliarity, is reminiscent of o brutal history in
which pranunciation can be a measure for discrimina-
tion, just as the potentiality of discriminatory meanings
exists in language. Anslogously, the musical pitch A,
which s considered as a standard tuning pitch, implies
amule that is also presont in sounds.,

3 Mgk Foucault, (10981-1838),
L M et s o Suges,
Shim Se-Faenpilrl. Dongmumsen; 2001,
pa.580-284

From the initial diacussion of the exhibition to its
completion, the preparation has undoubtedly been
challenged by the pandemic situation which has now
been going on for more than a year. On top of Park's
fear over the contagious disease, living in London,
vihere the pandemic situation has been dire, she must
have experianced a greater anxiety and confusion
under numarous social rules newly imposed. The
British government distributed a 50- page detailed
instruction on rules to abide by during a leckdown,
suggesting: ‘In an outdoor environment, one may
stand two meters apart from strangers, but one can

stand with only one family member who does not live .

inthe same household'. It is-an ironical regulation
running counter to the reality whare one might be
ableto meet many people as long as a two metar-
distance is maintained.

Mew rules converted inta time, body tempera-
tures, measurements of distance and statistics on
the number of infections and deaths in the world have
appeared as new rules to distinguish one group of
people from another. Such a new reality was felt as
a fictional language for Park. She boldly attempted
to nullify informative values by replacing numerical
rules with what is abstract. Measuring Curves (2021)
consists of six sculptural free curves colored in white
and red. The artwerk ina form that is as light and free
as colored paper—as if to disguise the materiality of
the metal—is a kind of three-dimensional repetition
of circles on wongoji that is in harmony with the rest
of the exhibition. By suggesting a situation where
the objects maintain the equal two-meters length
but have been curved diffarently, she unravels the
arbitrariness and irony of social rules newly formed in
the pandamic era.

Blindnes=(2021), encompassing wide-ranging
references from mythologies to Iteratures and the
current reality, can be seen at the exit of the exhibition.
It is a mirror with the reflected side turned away
and the facing side painted in white, resembling the
worn-out pages of an old book that canneot be read.
The work recalls Narcissus, who could not recognise
himself in his own reflection, the desperate state of
language in Il Seen Il Sadkdl (Mal wu, Mal dit) (1981) by
Beckett and Theresa Hak Kyung Cha's Dictée, Also,
the state of white blindness in José Saramago's novel
Blindness (Ensaio sobre a cegueira)(1995) can be
mentioned—the situation where everything is seen in
the milky white colour due to the spread of a contagion
echoes the anxiety we face in today’'s world. Park,
who could only give ideas and instructions for the
exhibition through online communication without any
face-to-face meeting with collabarators amid recent
border closings and continuous cancellation of flights,
miust have experienced a sense of blindness—the
experience of not seeing even with the eyes opened.
Failure and defeat open a door for a possibility for
creating something new.
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Interview

aoyeci Al By drawing the relations belween your
newy and earlier works | hape to reach an in-depth
understanding of your ongoing artistic interestsin the
irtarviewy, Five works that ane in different mediams are
included inthe exhibition. Firstly, pleass give an averall
introduction of the exhibition structure,

Joo Yean Park  The exhibition Other Festhers reflects
my thoughts on the abstraction and fictionality

of language and numbers. Most works that are
language-centered include numbers in the exhibition:
the standard pitch of 440Hz in When & Nightingale
Speaks of a Song, 260 pages of the 200-letter wongoji
{squared manuscript paper) divided in 13 chaptars

in Time in Thirteen Chapters, and various curves
made using the same length of the 2m-long stesl
pieces in Measuring Curves. Rather than fecusing

on delivering specific meanings or messages, the
works inthe exhibition reveal sounds, rhythms,
shapes and forms of language by moving in and out of
particular linguistic and numerical structures that are
agraed upon in societies. My intention behind such
an approach is to open up a space to imagine new
linguistic possibilities by disassambling the potantial
viclence of language, returning fanguage back to the
state of mere sound. The exhibition title comes from
an anecdote in Moralia by Plutarch, the ancient Greek
philosopher. The Korean version of the exhibition title,
M0 208 (which translates as 'language feathers’),
adopts the story of Nightingale's feathers and voice
from the anecdote as an allegorical device, suggesting
feathars of language as an artificial fagade that covers
up the truth. The English version of the title, Other
Feathers, extends the idea of ‘language feathers'

by intraducing further thoughts on the language of
others and a potential for a new anguage.

While the warks in the exhibitions are not physically
dense, vour sound piece permeates the entire exhibition
space, Please elaborate on different sounds inthe
six-channel scund installation When a Nightingale
Spasns of 3 Song.

AP ftis a multi-channel sound piece | made as if to
produce a three-dimensianal sculpture. it has been
collaboratively produced inthree cities—Seoul,
Athens and London. The work consists of diverse
sounds: various sine waves including the pitch A (440
Hz) that is widely used as the tuning standard for
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archestras, voices of female voealists in Korean,
English and Greek, repetitive tuning pitches made
by a piano tuner and the sound of birds recorded at
a balcony during the Covid-19 lockdown in London.
The formation of the piece may remind visitors of

a recital or a concert rehearsal,

=& Thestandard pitch A farms a sonarous axis in tha work,

How doas the standard pitch play a rele in the piace?

JE - As far as | know, before an orchestra starts

a concert, an oboe player starts with an A note, then
other musicians tune their instruments accordingly.

In my work, it suggests an imaginary line that questions
wihat standard sound or language are, Spoken words
andl voice warm-ups by four famala vocalists and the
piano tuner's repeated tuning sounds crisscross such
aline. The four Greek vocalists add their unigue pronun-
ciation and intonation to Korean and English words

in the work. English as a lingua franca has returned

to the Greeks as a familiar, yet unfamiliar language,
despite the fact that, by some estimates, hundreds of
thousands of English words originate from Greek.

24 Besides the sounds of birds and music, thers are
spaken wards performed by different vacals in the work,
Hewever, it seams it is almaozt impossible to grasp the
reaning of thair words. | alse sanse there ara physical
distances amang the cerformears.

JP | habitually collect words or phrases as if to collect
objects. My writing, which makes use of Korean,
English and Greek languages, does not focus on
delivering any particular theme or meaning. Many
sentences slip and fail to fully convey meanings—they
have been intentionally constructed in a way that
brings out the sound and rhythm of languages through
the repetition of words. It takes extra effort to write

in a language of others. However, such unfamiliarity
sometimes offers an opportunity to detached oneself
from the intimacy one usually associates with one’s
mother tongue. & language of others can be just the
right equipment to work maore in an objective manner.

24 The ideas around feathers and voices are directly
linked to your long-term interest, tha mythalogy of Echa,
It affers thaughts on the essence and modes of existence,
communication and language,

JF When | thought about bilingual titles for the
works in the exhibition, | was not congerned about
the twao titles meaning the same thing. Instead, by
considering a potential tangential point between the
twa, | was more interested in the way the paeirs could
mutually complement each ather, even if different
images or meanings were provoked. For instance,

in the case of titling the sound installation When

a Nightingale Speaks of a Song / 2147 -2 p¥ o
(the translation of the Korean title means '‘when she
speaks of a song'), | identified ‘she’ with the bird
‘nightingale'. | thought Echo could be another "she’.
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The fate of Echo—a nymph who could speak only by
repeating the language of others in the classic
mythology—may seem more complex than the fate of
a nightingsle. However, considering birds also learn
to sing from other birds to primarily communicate
with other birds, their fates may not be so different
fram Echa's. In fact; we may all be Echo in that nona
of us speak in a language that we originally created
for oursalves.

It is known that a parados imbedded in language,
that is, incompletoness in comeying meanings, is
partally due to pronunciation ssues throughoul histary,
| krony you have been interested inthe idea of ‘shibboleth’
fora long time, |wondar if it has been reflectad in your
wiark this time.

JP ‘Shibboleth' may still be an unfamiliar word to
many. ltis a word used to distinguish outsiders from
insiders by having them pronounce certain wards or
phrases, In ancient Hebrew dialects, it meant 'stream’,
originating from a story in the Old Testament. The
men of Gilead fought against those of Ephraim over
crossing the Jordan River. Seeking for revenge, the
defeated people of Ephraim blocked the stream

and killed all the people who could not pronounce
'shibboleth’ right because the 'sh’ sound was
unfamiliar to those of Gilead. There have bean many
similar stories historically. During the cutbreak of the
Great Kanto Earthquake in 1923, it is said people were
commanded to pronounce ‘15 yen 50 son ( jyuugoen
aojissen) in Japanese to distinguish nationals from
expats, and thousands of Koreans were massacred
then. Such a distinction seems to be used in today's
world to discuss discrimination by race, gender, class
and nationality beyond linguistic discrimination.
Akthough | am not referencing the idea of shibboleth
specifically in the exhibition, it is something | continue
to research in relation my long-term interestsin
language and translation.

A number of metal ohjects that are substantial in
size will be placed inthe gallery, but their matariality is
almost intangible. They remind me of cut-out papers
or unfinished pen strokes in red. Could these pieces be
cansidered as remains or debris of same sort that may
have existed befora?

17 Measuring Curves is made out of thin metal
sheets that are less than 1mm thick, translated from
works made of paper. The pieces were made from the
equal length of two meters, then were modified into
different curves. | produced this work in response
to a peculiar social distancing measure that | was
faced with at the very beginning of the pandemic:
'‘One may stand two meters apart from strangers
but can only stand two meters apart from ane family
member in an outdoor environment'. It is the numeric
measurement and instruction for how one should
relate to others. The reading of the santence gave me
an impression of looking at abstract shapes, curves.

o
o
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Instead of providing the public with reassurance, the
social distancing rule created doubts and confusion.
Six different curves fail to form a complete sentence,
suggesting gestures of unfinished pan strokes.

=4 Yau have warked with metal structures in the past.
Unlike the previcusworks that were more of an architac-
tural element that were accompanying yaur others. the
fisiel wiarks appear to stand more as independant sculp-
tural ebjects. However, itis still not sclely independent but
exists more like a shadow of ancther form. Please explain
Lo mie the refationship betweon Measuring Curves and
other exhibits,

JF The work relates to other works in the way it also
guastions the ideas around abstraction and fictionality
of language and numbers. Just like incorporation of
the standard pitch sound and the standard specifi-
cation of wonguoji, the steel pieces of the same length
have been physically modified with different strengths,
guestioning and translating specific systems or rules
in a similar manner.

Slindness is exhibited in one corner of the exhibition
spacsa, which rezembles & mirror. The reflective mecha-
nism can be understood a5 critical elerment in your work,
and this time, the reflective side is turned Backwards, and
pairitad in white an the surface to intertionally cover the
mirrar reflection.

JP | used mirrers quite often in film and photographic
waorks which addrazs the izsues of translation.
Blindness is made using three layers of super mirrors
reversad with the front sides painted inwhite, This is
formed in the way several worn-out pages of an old
book are on top of each other. In the work, the painted
side takes up a bigger space that blocks the reflection
than the mirror side that reflects. It could be under-
stood as my dwelling on what it means to see and what
you see when you don’t see. My interest in the idea of
‘blindness’ started from the story of Narcissus and
Echo in Ovid's Metamorphoses, but for this particular
work, | considered the state of 'white blindness'
explored in Blindness (Ensaio sobre a cegueira),
anoval by Saramago which | read while working on the
exhibition. | thought that the experience of reading tha
book was analogous to a state of not being able to see,
which is the very state that demands a greater level of
visual imagination,

=00 You have long been producing works in videos and
films that incorporate hights, shadows, movements and
conversations, Although images from your previous works
hiad the tendency to be ephemeral and unstable, it ssems
visual elernents are significantly maore constrained in

the new works, Please comment on the course of yaur
oeuvre ranging from video works to minimal drawings to
sound works.

JE My interest in language seems to have naturally
expanded ta writing-like drawing and speech-like

sounds. [t may be a natural progression of my
interests in language to move to music and ta silence.
| considered a video werk for this exhibition, but in the
end, | decided to concentrate on the visual potenti-
ality of sound. The different madiums | use in my work
are mere instruments | tap into whenever needed, and
my artistic approach through mediums is consistent.

=4 Timein Thirteen Chapters can be understood as
awriting as well a5.a drawing on pages of wongaoi. I
recalls an image of a language because of the spacings
belween words. it alsowsually stands as a drawing
because of the repeatadly drawn circles on gid papers
that are graphic, What is it really?

1P Cireles drawn and written using ink and graphite
occupying the spaces originally designed for writings
blurs the boundaries between writing and drawing.
Atthe beginning, the primary maotivation was to fill
the spaces with circles to resist linguistic meanings
or translations, exploring alternative ways of experi-
encing language. However, in the process of working,
| have become fascinated by the revelation of time
and the act of writing itseff.

54 Thiz wark ameunts 1o 260 pages of the 200-letter
Wangajfi, that is, 52,000 charactars. An enormous amount
of time and efforts must have been reqguired. it reminds
e of the meditative works of dansackineg painters,
Please explain your mentioning of it asa ‘memair,

JP  Rather than something that my head remembers,
it is'a memoir of something that my museles and
nerves remember before my head—as if certain
pronunciations are sculptured in my lips and tongue
or the traces of body movement left in handwritings.
In the works, ane can trace the linear directionality of
writing or the pattern of spacing between words that
are learned at great length,

54 A cercle s aletler or an alphabel commanty found in
miany languages that evokes synesthetic imagery of an
openad mouth or 2 mouth sound. However, circles invour
wiork that are endlessly repeated seem to bol down ta
silence. Pleass elaborate on vour thoughts on the idea of
repetition and failure.

P Although | did nat intend it, both Korean and
English titles for the exhibition—%0 208 and Other
Feathers—start with circles. Circles are often related
to positive images—infinity, perfection and totality.
Circles filling up Time in Thirteen Chapters might
loak perfect from afar, but a closer step toward it
would reveal the traces of ink of different colours and
subtly smudged graphite. The mechanism of failure
and repetition seems to be closaly related to the
essential act of artmaking. It recalls Beckett's remark
‘“Try Again, Fail Again, Fail Better’, The repetitive
cireles in my work could be understood as my artistic
endeavour to fail better.

=i
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TAS D2-20, Insa Art Space, Seoul, Karea

e Space of Light, White Black Art Centre,
Havri, Korea

Mabile, Doosan Art Cartre, Doosan Gallery
Seoul, Korea

Az the Maon Waxes and Wanes

{MMOA Cwocheon 30 years 1986-2018),

The Mational Museum of Modern and
Contemporary Art, Korea

Imvanting Temperatura, The Korean Cultural
Centre L ondon, UK

DOOSAN Residenay New York Opan Studio, USA
The Film, Daggu Mussum of Art, Kores

Tell e Tell Me, Mussum of Contemparary Art
Australia

Tell e Tell Me, Mational Museum of Modern
and Conlemmporary Art, Korea

be mabile in mokdiity [creative politics), Depa,
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2010

00

20

20T

2006

2006

2005

lstanbul, Turkey

ba mohile in mabiiity (the materialized memony),
Total Museum of Contemparary Art, Seoul, Korea
Hite Cuttural Foundation Collscbion, Seoul. Korea
Wabady Knows, BEHIVE, Seoul, Korea

Kumho Art Museum, Seoul, Kores

POLyply: Transigtions, Centre for Creative
Collaboration, Lendon, UK

The Trickstars, Gyeongai Museum of Maodem Art,
Gyeonggi-do, Korea

Yoruir Bright Future: 12 Contemporary Arlisls
fromm Korea, LACMA, LA, USA

Your Bright Fulure: 12 Conlemporary Arhists
from Korea, Museum of Fing Arts Houston, USA
Daafangra 100, Arko Art Centra,

Arts Council Korea, Seoul, Karea
Media-Archive Project 2009, Arka Art Center,
Seoul, Korea

Art Table, Arko Art Center/Take Out Drawing,
Seoul, Korea

Plattorm Seaul; | have nothing ta zay, and | am
saying it, AriSonje Centre, Seaul, Korea

The 7th Gwangju Biennale, Annual Report:

A Year in Exhibiticn, Gwangju, Korea

Das Subjekt in sinem Satr fndet man,

indem man dem Satz die Frage stallt,

wer oder wasetwas tut, Vrits, Basel, Switzarland
Ora Fine Day, Rodin Gallery, Samsung
dMuseurm of Art, Seoul, Korea

City Fabies, The Prague Contemparary Art
Festival, Prague, Czech Republic

Top Fioar, Platferm Gararmti Contemporary Art
Centre, lstanbul, Turkey

A Survey of Contemperary Asian Art,

Artcore Gallery, Toranto, Canada

Someathing MrC cant’ have, KIAF, Seoul, Korea
Profit & Loss, Sun valley Centre for the Arts,
Idaho, USA,

1AS Media: Videa in Seoul, Mirrar Space,
Seoul, Karea

Busan Biennale, Busan, Kored

Busan Biennale wideo screanihg, Loco,
Barcelona, Spain; Palais de Tokyo, Paris, France
Cindma expenimental cordan, uh cindma
différent, Paris Cinema, Paris, France

LygsY, Akivoshidai International Art Village,
Yamaguchi, Japan

Festival Internatiorale di Rome, Palazzo
Fontarna di Trevi, Rome, Italy

Artin bloom, Seoul Museum of Art, Seoul, Konsa
Video Exchange Project, Art Council Korea,
Seoul/Montevides, The Metherlands

Art Video Lounge, Art Basel Miami Beach,
Florida, USA

The 5th Gwangju Biennale, Gwangju, Korea
Draw_drawing. Gallery 32, London, UK

Forum A Special, Yidea Art Centre, Tokyo, dapan
Archives: One After the Cther, Brain Factory,
Seoul, Karea (two-person exhibition)
Buffering, ArtSonje Cenlre, Seoul, Korea
Video Docurnents, Ilju Arl House, Seadl
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2002

2017
2015

2013
2011
2007

2005

2004
2003

2002

Park_ing, Marronier Art Centre of Karesn
Culture and Art Foundation, Seoul, Korea
Art in public space, Pool, Seoul, Korea
Digital wideo diary, Jeonju Internationzl Film
Fastival, feonju, Korea

Fellowships, Residencies and Awards
The Henry Moore Institute Fellowship, Leeds, UK
Kappatos Athens Art Residency, Athens, Greece
Thie- Arts Council Korea International Residency
Grant, Kones

Doosan Artist-in-residence, Maw York, USA
Doosan Artisl Award, Korea

Platform Garanti Contemporary Art Centre
Artist-in-residence; Istanbul, Turkey

The Arts Council Korea Intarnational Residency
Grant, Korea '

Akiyashidal International Art Village
Artist-in-residance, Japan

Art Cologne Meww Talent Award, Germany

The Canada Council for the Arts Grant, Canada
Insa Art Space of the Korean Culture and Art
Foundation, Korea
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Mikos Vithis. Audis Suy
Field roc Lﬂ_‘ding';'
Jeo Yaon Park
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o SE) | Al When a Nightingale Timein Thirfeen
o Y=of A, Speaks of 2 Song, Chapters
1. 925R106%2 Bom. 2081 Siz-channel sound Ink and graphite on
installation, 11 min, paper, 2021
3 2021 .
: . Sound compisitian and 3
{%f' &oh . words {Korsan, Graek,  Maasuring Curves
Al L6, 200(LIx5/17/ Englishl doo Yeon Park  Painted stesl, 2621
207257350} =0.08cm, Veicas, Natalia Gorvinglon,
2021 Nartalia Kataiin, 4
B Lafks, Cutz in Red and White
] _ Ashana Molstaka Pairted steel, 2021
e Fiano Tunnirg:. .
B4 A5 18518%0.08cm, Jung Gyu Lee 5
184%13%0.08 cm, Editing: Jog Yeon Park, Blindness
178x6x0,08cm, 2021 Milos Vittis Painted super mimor,
Mastering: Nasaos Soplls 2021
Stidio Recordings:
_{EEE Ej' Etafanpd Koratantnidi=s




