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TO PLOT: AN INTRICATE METHODOLOGY
FOR RETHINKING HISTORY

SOYEON AHN / ARTISTIC DIRECTOR

Ayoung Kim's artistic practice traces and imagines the
cause and effect of contemporary events across a wide
range of space and time, from the origins of the world
to the future to come. Her works embody the spatial
movements across boundaries and worlds, as well as
the large-scale discourses built through hybridiza-
tion and synthesis, which relentlessly march toward a
fictional world. Yet, their starting point has always been
an acute questioning of reality. Her practice parallels

a virtual simulation that seeks potential paths amid

the force majeure of history and reality that appears

to be a dead end. Reflection on geology, science, and
technology at a time when insight into the dark side of
modernity’'s myths and the Anthropocene has become
a central discourse adds relevance and grounds for
empathy to the artist’'s emerging futurism.

Kim is dedicated to a methodology of speculative
fiction writing that rethinks a given piece of history
and supplements it with original stories, which presup-
poses extensive research, often in collaboration with
professionals of various disciplines. Kim accumulates
as much knowledge and information as possible from
archival materials from areas of history to science,
mythology, geopolitics, and technology. However, there
lie a myriad of voids and gaps between these clues,
which are mere traces in the vast space and time of
history. These are what the artist has to work with.

This is where Kim constructs a nonlinear narrative and
turbulent inconsistencies by stitching together images
and texts from different temporalities and times, then
layers multidimensional and polyphonic voices through
intersections and weaving, and at times, intentional
ruptures. Supplementing untapped micro-histories and
adding imagined spatiality are part of an undertaking
to envision the nameless majority behind History and
blaze an unprecedented trail. Kim refers to this very
operation as “plotting.”

This exhibition—Plot, Blop, Plop—presents a
dense yet expanded world with visual and spatial layers
based on the re-exploration of the themes that Kim has
consistently reflected upon. Phonetically, the title is a
combination of words that playfully mimic the sound of
a series of bubbles popping in the mouth. Yet, in fact,
each word was carefully chosen by the artist to rhyme
and to imply its respective meaning—Plot for a plot,
Blop for blop and Plop for the sound of a blop drop-
ping—which in turn semantically correspond with one
another. The artist recognizes secondary definitions of
the plot among its historically multiple connotations—
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the primary one being the composition of a narrative
by structuring a chain of events: outlining the space in
terms of territory, economy, and geography, and de-
signing flow and scenography by drawing a floorplan.
From this approach, Kim re-enters the narrative of

liquid (petroleum) to present disparate, multiple worlds.

Oil has been an important motif in several of Kim's
previous works. Petroleum, as the engine of modern-
ism, the energy source for physical transportation of
significant speed, and a factor in geopolitical conflicts
and changes in geological scale and even climate, is
undoubtedly central to the entire body of Kim's works.
In particular, in Zepheth, Whale Oil from the Hang-
ing Gardens to You, Shell (a three-part series from
2014-2015), Kim reconstructed the history of the 20th
century from the perspective of oil, including its origins
and mythology, its capitalization, and its neocolonial
dimensions. With this series, the artist’s horizons have
expanded from focusing on episodic events to civiliza-
tional currents.

Petroleum, a hydrocarbon compound, is “oil
(oleum) from stone (petra),” a coveted commodity
derived from deposits of dead organic matter buried
in the ground for years, rising to the surface only to
reintroduce death to the world. From the bitumen used
in Noah's Ark in the book of Genesis to the embalm-
ing material applied to the bodies of dead pharaohs
in ancient Egypt, the mythology and origins of oil are
intertwined with human history. Since the 20th century,
when it was first used as a substitute for whale oil to
provide light and then as a highly efficient fuel, it has
been subject to struggles over interests behind nu-
merous wars fought in the name of liberation. Political
independence and neocolonialism that seize resource
sovereignty are two sides of the same coin. The inces-
sant greed and conflicts surrounding oil-producing
countries alongside the modern economies that are
inevitably dependent on petrochemicals reflect the
ambivalence of petroleum resources—an abundance
and a disaster.

In the Zepheth series, Kim compares two com-
pletely different courses of modernization by pairing
major events from oil-producing countries, such as the
oil shock and the following global energy crisis from
the 1970s, with the construction companies’ expansion
into the Middle East in the 1970s and 1980s, which
led to the modernization of South Korea. In doing so,
history is colored and expanded by numerous mi-
cro-histories that the artist has set eyes on: sudden
pollution and the extinction of pearl harvesting in the
Gulf, which had been the largest producer of natural
pearls, due to oil drilling; a memoir by the wife of a
British expatriate in Kuwait recounting an anecdote
about a diver who hawked pearls with his mouth; the
South Korean government’s vain dreams of oil explo-
ration off the coast of Pohang; a yearly chart of crude
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oil prices that dominated the world economy; a South
Korean who contracted heterophyiasis after eating raw
fish caught in the waters of the Red Sea; and the lush
veranda/hanging gardens of a 23rd-floor apartment
building, which Kim visited to meet the driver of a taxi
that she once rode. Kim brings together a vast amount
of clues—the collected myths, historical records, and
witnesses’ accounts—to let them cross over one anoth-
er and to attempt to leave behind a voice that travels
the air. Here, the language is fragmented by a computer
algorithmic program “Deus ex Machina,” facing a state
of greater chaos. Hence, the Zepheth Series has come
to be presented as a narrative sound/sonic fiction/poly-
phonic musical play.

Proposed by the artist a decade later, the new
work Al-Mather Plot 1991 (2025) is an attempt to
visually materialize the Zepheth series that used to be
a voice in the air. As Kim oscillates between the aspi-
ration to reach out to the world brimming with specu-
lative imagination and reflection on the history of the
reality in which we live, her artistic practice reserves
breadth and depth. Kim was drawn to the history of
conflicts over oil capital by the concurrent contempo-
rary geopolitical crises. The new work takes the broad
time, space, and narrative of the Zepheth series as the
backdrop, yet it is set in a specific location: Al-Mather
Housing Complex in Riyadh, Saudi Arabia. The Com-
plex serves as the background for flash-back laps be-
tween today and 1991, the year of the Gulf War, acting
as a witness to the times.

The two oil shocks of the 1970s hit South Korea
hard, a developing country that relied on heavy chem-
ical industries, while the expansion of construction
companies into the Middle East in the 1970s and 1980s
paradoxically became a stepping stone for South
Korea's economic development. Like many families at
the time, the artist’s father, who was sent to the Middle
East when Kim was a child, worked on the construc-
tion sites of infrastructure facilities in various Middle
Eastern cities. Among the projects his company under-
took was this apartment complex. Dubbed “Hanyang
Apartment” by the local Korean community, it became
a temporary residence for refugees displaced by the
Iraqgi invasion of Kuwait in 1990, an invasion aimed at
securing oil and control of the Gulf. And this gave it its
previous name “Kuwaiti Compound.” This localized
war escalated into the Gulf War (1990-91), in which the
United States took part in defending its oil resources,
and the frontline battles, dubbed “Operation Desert
Storm,” were broadcast live on CNN, allowing the world
to witness the conflict from their homes—hence the
circulation of conspiracy theories that the war was not
real but a video game.

A place is made up of dreams and memories. The
work includes broadcast clips of King Salman Ben
Abdulaziz announcing the acceptance of 1,000 refugee

5
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families by God's will, a soldier’s pre-war reflections on
the Gulf War, and a secret voice recording from Sadd-
am Hussein, who did not expect the war to escalate. In
addition, an interview with a local resident who chose
the Al-Mather Housing Complex because of its south-
easterly breezes and views provides a glimpse into a
peaceful present that seems to have forgotten the past.

Guided by apartment floor plans, 3D-rendered in-
terior spaces, and the flickering of lights that incongru-
ously evoke operational maps and memories of the Gulf
War, the viewer journeys to an enigmatic place where
the nightmares of war intersect with the comforts of a
luxurious international mixed-use complex.

The multinational residential complex, where the
nightmare of war and everyday life meet, takes place
visually in the exhibition space, inviting us to enter its
unknown space. The blueprint of Al-Mather Housing
Complex shown as segmented lines that run from the
inside to the outside of the gallery floor, is much more
subdued than the unconventional mise-en-scéne of
Lars Von Trier's Dogville (2003). The viewer enters the
apartment, which is open inside and out, with no walls
or doors, and explores the space with their eyes on the
3D-rendered nooks and crannies of the building. This
experience is immersive as if visiting a historical space
they've never been before. However, there lie obsta-
cles to the viewer's movement and vision: operational
symbols of war suspended from the ceiling like bombs
dropping from the sky. Distorted from the violent war's
fire that melted them, the symbols cast grim shadows
over the should-be peaceful residential neighbor-
hoods. While the sound/music of Zepheth unfolds local
history and narratives like noise, the occasional flick-
ering lights are an effective device to flashback from
the present to the space and time of 1991. The artist
expands her work by experimenting with the multiple
meanings and functions of the plot, not only as a sto-
rytelling device that stitches together and structures
fragmented narratives but also as a spatial device that
compartmentalizes and draws floorplans, suggesting a
flow and scenography.

Pieces of memories and records no longer exist
scattered but are embodied in real and virtual forms
due to the advancements in optical technology over the
past decade and the artist’s effort to apply and experi-
ment with them at her command. In addition to live-ac-
tion filming, the artist ambitiously mixes and collides
post-optical images, such as generative Al V2V (Vid-
eo-to-Video conversion), LiDAR scanning, 3D Gaussian
splatting, game engine animation, and 2D archival
animation, to undertake transmedia experiments. The
artist believes in the significance of encountering and
taming new technologies in order to enhance our per-
ception and realize speculative fiction by the intricate
intersection of fact and fiction.
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MIXING HISTORY AND MEMORY TO MAKE
MAGIC SOUP

AYOUNG KIM IN CONVERSATION WITH SOYEON AHN

Soyeon Ahn: Starting with the Porosity Valley series
(2017-2019) and continuing with the Delivery Danc-

er series (2022-), your recent works have developed

a world full of imagination that you call “speculative
fiction"—a world that encompasses multidimensions of
space and time, including the past and the future, and
thus one that expands the possibilities of existence.
However, your new work to be unveiled at Atelier Her-
més hints at a shift of your focus to historical materi-
als and reality. What made you feel a brief change of
perspective was necessary? Why at this point of time?
Also, since this new work is directly related to your
previous series of Zepheth, Whale Oil from the Hanging
Gardens to You, Shell (2014-2015), | wonder if there's
any complementary relationship between the two?

Ayoung Kim: | spent the early and mid-2010s fascinat-
ed by the ways Korean modernity and global modernity
correspond. | gained that interest while studying in the
UK in the mid- to late-2000s. It led me to work on the
Zepheth, Whale Oil from the Hanging Gardens to You,
Shell series for about two years from 2014 to 2015. The
project examined 20th-century events connected with
bitumen oil which emerged as an energy source in the
modern era, exploring the history of bitumen, the origin
of petroleum capital, the history of the Korean econo-
my and its expansion into the Middle East, the global
energy crisis known as the oil shock that mediated the
relation, and the modernization of the oil-producing
countries where my father worked and its intersection
with the modernization of Korea. The project resulted
in a trilogy centered on auditory images comprised of
sound installation, voice performance, and musical
theater.

In particular, the third work of the trilogy was pro-
duced for the 56th Venice Biennale's main exhibition
“All the World's Futures” in 2015 and my presentation
there included a performance as well. | produced the
Zepheth series based on my research into the move-
ment of petroleum capital and the advancement of
Korean construction companies into the Middle East
in the 1970s and 1980s, which | interweaved with the
personal histories of myself and my father who was
an engineer dispatched to the Middle East. The final
works took the form of narrative sound/sonic fiction/
musical theater. With various voices whispering, shout-
ing, reciting, and singing in chorus, the works provided
the audience with auditory, polyphonic, or synesthetic
experiences.
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As such | conducted comprehensive research on
petroleum capital on macro-micro and historical-in-
dividual levels as a magical substance that mediated
a chaos of the 20th century. But due to budget con-
straints at the time, | could not find means with which
to visualize the expansive dimensions of space and
time | was picturing, so | ended up making works of

narrative sound/sonic fiction/musical theater. It seemed

almost impossible to realize such a grand narrative into
a visual production, considering location shooting and
historical verification. So from the beginning, | decided
to stick to the storytelling quality and chose the me-
dium of sound and music, instead of video. But | kept
my firm will to someday complete the series as a visual
production, though that opportunity was unfortunately
pushed back for 10 years as | was moving forward with
other projects.

Then you, Soyeon, came in, proposing to show
at Atelier Hermeés a new production that would invite
the viewer to reflect on the reality by weaving together
macro and micro histories based on rich research, a
work with introspective and reflective qualities of my
early-career works. Your suggestion helped me return
to my 10-year-old wish.

Soyeon Ahn: The work title, Plot, Blop, Plop, is com-
prised of phonetically playful onomatopoeia and mi-

metic words. Please tell us about the ambiguous mean-

ing behind it.

Ayoung Kim: The exhibition title Plot, Blop, Plop may
sound like a play on words at first glance. “Plot” is a
word we are all familiar with, and “blop” and “plop” are
taken from onomatopoeia and mimetic words. They
evoke the image of a liquid drop or a viscous mass, and
the sound of it falling, splashing, or sloshing. They all
surround the plot surrounding oil and bitumen.

Actually the word “plot” has quite profound mean-
ings. Usually, it is associated with the construction of
time, the chain of events, and the unit of storytelling.
But in fact, originally it was a word about space. Fur-
thermore, it was a term about territory, politics, eco-
nomics, geography, borders, and ownership.

According to the American Heritage Dictionary,
“plot” means:

1. (a) A small piece of ground, generally used for

a specific purpose

(b) A measured area of land; a lot.

A ground plan, as for a building; a diagram.

3. The pattern or sequence of interrelated
events in a work of fiction, as a novel or film.

N

4. A secret plan to accomplish a hostile or illegal

purpose; a scheme.

In medieval England, “plot” was the standard for allo-
cating the area of land divided by the lords of the man-
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or to their tenant farmers, and this was a word used for
real estate allocation and surveying. Later, it also meant
diagrams, maps, geometric plans, and classification
charts. In the late 16th century, the word entered the
theatre and came to mean “practical geometry” on the
stage, and a kind of “dynamic geometry of activity” in
which the playwright lays out all the elements of the
play, including characters, objects, stage settings, and
movements and changes between the scenes. In addi-
tion, in the late 16th century, the word finally came to
include the meanings of “conspiracy” and “strategy.” It
is said that around the mid-17th century “plot” began
to mean the sequence of events in narratives, plays,
and novels.

As a maker of narratives and stories, | have been
fascinated by the ambiguous meaning of “plot.” The
word originally meant dividing space, and it was rela-
tively recently that it came to mean a narrative struc-
ture, and even a conspiracy or operation.

Records of bitumen and petroleum in the Bible
and The Epic of Gilgamesh before the Common Era;
petroleum being rediscovered as an energy source in
the 20th century; the oil shocks of 1973 and 1979; the
migration of Korean construction workers to the Middle
East; the Al-Mather Housing Complex in Saudi Arabia
built by a Korean company in the 1980s; the coinciden-
tal outbreak of the Gulf War in 1990; the Gulf War being
the first to be broadcast live under the name of “Opera-
tion Desert Storm,” ushering in the era of the so-called
Theater of Operations; Kuwaiti refugees pouring into
the Al-Mather to escape the Gulf War in 1990; memo-
ries surrounding the Al-Mather Housing Complex built
by Hanyang Corporation. Floor plans of the Al-Mather
and operational maps of the Gulf War unfold as well. A
variety of memories and time periods intersect in this
project, challenging the multilayered concept of the
plot.

Soyeon Ahn: The work is set in the Al-Mather Hous-
ing Complex in Riyadh, which is also the motif for the
project. The Al-Mather’s architectural structure, which
looks similar to Korea's apartment complexes, is relat-
ed not only to the Middle East’s ever-changing history
but also to the microhistory your father directly expe-
rienced in the region. You visited the site several times
and interviewed locals, which is an important element
in your project as they deliver the voices of those with
lived experiences. Previously you'd utilize published
materials, but interviews with Al-Mather residents
serve as vivid testimonies, like the memoirs of Violet
Dickson, the English writer who lived in Kuwait for a
long time.

Ayoung Kim: | visited Saudi Arabia for the first time in
the fall of 2023, when | was invited to the 1st Film Criti-
cism Conference (FCC) film festival held in Riyadh. With
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a local guide, | visited the buildings that my father was
involved in constructing. Also, thanks to the then-Kore-
an ambassador to Saudi Arabia, Joon-yong Park, | had
a meeting with the dispatched staff of the Ministry of
Land, Infrastructure, and Transport, who helped me ac-
cess historical materials related to Korean construction
companies’ advancement into the Middle East.

Korean construction companies, including my
father's employer Hanyang Corporation, constructed
numerous urban infrastructure facilities in the Mid-
dle East, including power plants, schools, hospitals,
government buildings, and apartment complexes. The
Al-Mather Housing Complex, commissioned by the
Saudi government and constructed by Hanyang Cor-
poration in the mid-to-late 1980s, was left vacant after
its completion until it was open to Kuwaiti refugees
who escaped to Saudi Arabia when Iraq invaded Ku-
wait during the 1991 Gulf War. Because of this history,
the Al-Mather is still called “Hanyang Apartment”
among Koreans living there, and “Kuwaiti Compound”
or “Askaan Kuwaiti” among Kuwaitis. Taxi drivers and
delivery men also refer to this place as the "Kuwaiti
Compound.” | found the Al-Mather intriguing, thinking
of it as a place where countless macro and micro histo-
ries intersect and where encounters and memories are
mediated. (My father was not directly involved in build-
ing the Al-Mather Housing Complex, but the company
he worked for, Hanyang Corporation, constructed it.)

In October 2024, | had my second visit to Riyadh,
to film the Al-Mather’s residents. | had a very difficult
time contacting them. The video producer who has
worked with me for a long time mobilized all of her in-
ternational connections to help find and contact some
of the residents.

The Al-Mather was a new type of construction
that used the precast concrete method, which was
rare in Saudi Arabia at the time. It's a huge housing
complex with over 10 buildings, and inside there are
two mosques, a hospital, a dental clinic, and numerous
stores, making it a self-sufficient complex. The resi-
dents have great pride in it. The interior is decorated in
various styles reflecting the diversity of the residents’
nationality and cultures. | was very interested to hear
about how diverse people—Saudis, Syrians, and Leba-
nese—settled there. Their memories of the war are also
diverse. A Syrian resident recalled with a smile, “We
had experienced so many terrible wars in Syria that the
bombings in Saudi Arabia during the Gulf War were
nothing.” Another Saudi said that it was frightening. If
| have to say one regret though, the production period
tended to be short, so | didn't have a chance to meet
any Kuwaitis who lived in the Al-Mather during its early
days. If the project continues in the future, | would love
to meet them and hear their stories.

| always conduct interviews during my project
research. | really enjoy interviews because they are the
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most powerful and reliable way to approach a world |
don’t know much about. From the Al-Mather, | inter-
viewed four residents and one store employee: the
father of a family that had immigrated from Syria, his
daughter, a Saudi woman, and her daughter. And the
store employee was an Indian immigrant working in a
clothing repair shop.

Soyeon Ahn: Your interest in the origin and capitaliza-
tion of oil is a constant one, and it would not be an ex-
aggeration to say that it is reflected in all of your works.
Can you briefly tell us why you focus on this issue and
how it was addressed in your previous works in combi-
nation with other agendas?

Ayoung Kim: Oil would be counted as one of the ideas,
materials, and technologies that mediated modernity.

| find it bizarre that while oil had existed since ancient
times, it was rediscovered as an energy source only in
the modern era and became an explosive undercurrent
of modernity. For decades people have predicted the
end of fossil fuels, but they are still alive and well, and
they are the cause of many conflicts, strife, and endless
disputes. In ancient times, oil was used for magical or
practical purposes, for healing, or as a waterproofing
material for ships including Noah's Ark. But then it sud-
denly became an energy source and became a versatile
material used for making vinyl, epoxy, polyester, plastic,
and numerous other materials. It is as if without it, the
world could not survive. The reason | wanted to look
into this issue was because the oil crisis hit the Korean
economy hard, and so Korean construction companies
were dispatched to the Middle East in large numbers
to secure oil money. More importantly, the fact that my
father was an architectural engineer dispatched to the
Middle East to earn that very oil capital turns such a
huge macroscopic issue into a very personal and mi-
croscopic one. For example, | still remember my family
going to Gimpo Airport to greet my father every time
he came home on vacation, and the dried dates and
the postcards with pictures of desert and camels that
he would bring. Many of my classmates and relatives in
my childhood had one or two adult males in their family
dispatched to the Middle East. It was such a common
thing.

Meanwhile, I've been greatly influenced by the
incredible speculations of the Iranian-born philosopher
and writer Reza Negarestani. In his speculative fiction/
philosophy book Cyclonopedia, he defines the black
liquid flowing through the dark spaces beneath the
surface of the Middle East as a living entity, a mon-
strous mediator of an ancient curse, and a dominator of
planetary politics.

Soyeon Ahn: The video is impressive in that it captures
the Al-Mather's interiors that reflect the residents’ daily

11
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lives, but the way the video presents the architectural
structure as an empty space and the movement of the
point of view floating through that space provides a
great sense of immersion. It feels like being directed to
an unclear time zone. May we compare it to the holes
and passages that took us to imaginary spaces in your
previous works?

Ayoung Kim: Yes, you can understand it as a way of
navigating through the incomplete gaps of memory, as
a way memory is fictionalized. While my practice has
always emphasized research, historical records, and
public records, at some point | began to try to secure
aesthetic autonomy from the materials and eventually
learned that further fiction-making can solve that prob-
lem. Nevertheless, history and memory are incomplete
for everyone. I've thus decided to use research mate-
rials as raw materials and to mix them up like a magic
soup to get results. Just as memories are imperfect,
archive materials are fragments of existence. By piec-
ing them together, one can reveal the cracks of imper-

organically connected, allowing for synesthetic expe-
riences. Please tell us about those components that
make up the exhibition.

Ayoung Kim: The central piece of the exhibition, the
video titled Al-Mather Plot 1991, functions as a mul-
tilayered installation. On the floor unfolds an abstract
floor plan (plot) of an Al-Mather Apartment Complex
drawn up with a slight three-dimensional effect. Above
it, tungsten light bulbs are hanging at different lengths.

The warm-colored tungsten lights, which are
rarely used now but were common in the 1990s, may
recall the illuminations used for residential interiors
(rooms, kitchens, parlors, etc.). But after watching the
video, you may also be reminded of temporary lighting
used in military facilities during wartime. This lighting
installation is linked to the Al-Mather Plot 1991 video
installation. So in synch with the video, the lights trem-
ble, brighten, darken, and flicker, bringing fiction and
memory out into the physical world.

In addition, the various geometric signs hanging

ME, ZME RRE, 8= F717| S Y Chefet HA5|IMERE fection. Since all memories involve the labor of conjur- among the tungsten lights are actual symbols used for
Hx ute goUf) S5 AME U HEE S x-|§| 7t=9| ing, would it be an exaggeration to say that they already making operational maps in wars. Thus horrifying and
AE XIS S0| QAFSHE|0 SEFSHL|C} have fictional chara(;te.rs irlw them? All of my works are practical, .they .signify.Tank, Bouncing Be.ztty Mine, Mor-
also about making fiction itself. tar, Battalion Aid Station, Fougasse (buried explosive
LA FIALL GIAFS ZAIO 2 LHOFSH A|SZHE SLAMZ 0 charge), and so on. In flowing shapes, the signs hang
AL WA= FYS 4= r°_°‘- |°__‘ o FYE80] Soyeon Ahn: A variety of visual technologies must over the Al-Mather floor plan. Separated from their
F7IMO2 AZE|N SAUAH F0| 7tsT S2Ho= have been employed to create such imaginary images. meanings, the signs are just forms at first glance, but |
SEYEILICH FAIE Y 5tE TY QA0 s ATHSH FHAR.  What kinds of technologies did you use and how did wanted the flowing forms to exude an eerie nuance.
?
you use them? Translation: Soojin Lee & Maud Lavin

Zotyg: MA|2 Z4l0] El= G4 “Y OtE EX 1991"2 CHEH ) ) ) ) .
M7|2 7|53 quung Kim: | very much enjoy wc.>rk|n.g with tradlltlonal

HA| 27 HICtole EASHE] of OIE| OfTIE 3t o optical image/media and post-optical image/media,

- —_ = =1 o . . . . g .

HA ST IS0, Rk @ _} 1 OHIHE 8t 7t=ie| splicing, montaging, and colliding video footages hav-
=H(plot)o] ofZtel AMZAS Xl M BXMA QUAELICE 2 0ME g fundamentally different tendencies. This is in line
HAH M7 xHo| Zb7| CHE =X0I2 012 7H E2I/K AL, with my constant use of synthetic storytelling. Putting
O|H|= 7{©| AMO0|X| QX|Tt 9OLCHO|= S3HT [EESH HIo| Ef AE together different resources and materials to create a
T2 OHX| OITIE LHS (R, 4, HA 5)2 5= =Y 2|2 §tory is already synthetic,:, and | enjoy using the synthet-
SHXIEH 3t GIAIS HT LIB HA| BALAIAS QA RYE ic method when making images as well. ©

N o L My production team enthusiastically utilized, jux-

AdE A ZEHnh ol Y 2= ST ASE M, "2 Ot taposed, and collided various image-making methods
EX 1991" 40| ZIHgof w2, ot A|JAA0M =Y S0 such as live-action shooting, generative Al V2V (Vid-
MZ CIZ 2|Eo2 E2|7| 5t BfotXCH7t | F=9X|7|= 5t11,  eo-to-Video) conversion, LiDAR scanning, 3D Gaussian

o} 7|l MAEZE splatting, game engine animation, and 2D archive ani-
mation. As such we used diverse traditional optical and
post-optical media. Notably, we converted various pub-
lic and private image documents into 2D animations.
The animated images include newspapers and military
materials related to the 1991 Gulf War purchased on
eBay, images of Middle Eastern construction sites

AN 7| =(flickering) ot S, Y& £ H
E2/H MAZ AL SLiC

eSO 9| 2O ALO|ALO[Of OHEFRI Of2{71X| £ 7|SE0|
AELICE O] 7|SS2 M| MMM M X =E OHs I &=
7|Suct 3, ¢s XI I D=EtE, it 54, XY
X2 S ME57| = 5tn A 2%0|7| = & 0{2{7tX] °IE|I— x|

ri

7| EelL|c}. o|2{5t 7|§§ | 2 OfE] OFIHE o] =0 2[0) Ot and buildings in the 1980s | obtained with the help of
=OfLHE|E AL 31T QALICEH 7|22 2as] £917|0f o= construction companies and the National Archives of
R SEfOH0] L0 S0|S & YUX|BH Ba{Lfals HEfoA Korea, and photographs of my family.

O{EI7t M=s5t HYAE SHX|SH7|E HFSLICH

Soyeon Ahn: The exhibition is comprised of a video
work in the center and various audiovisual components
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Riyadh Housing Complex Still image
Construction, Constructed by BS

Hanyang Corporation Ltd.,

Archival image provided by

National Archives of Korea

M HS: 2717128

Still image Still image
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Still image

1970-80CHofl 107 SS0IM A
AX|L|02 A 22

A photograph of the artist’s father,
an architectural engineer who
worked in the Middle East for 10
years in the 1970s-80s,
Collection of the artist

1970-80'ALHo] 1012t
A4 Ax|L|0{= mtA
OtX|o| 52 28, X7t 2%

A photograph of the colleagues
of the artist's father, who worked
in the Middle East for 10 years in
the 1970s-80s, Collection of the
artist
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Still image

Still image

D|E| 8 (1991), 290|E R27+
24, 4¢ 22 [3[0|X AHEl], AP B|Z
A3, 57t 4%

Lol PO IS0=1t+pater

2. —FPEERING [VER— A Kusmiti men sieps coon from o term Homcmy
B by the ethoreemy Ireg erey Torng the cooupmten of Kuaed
souttarn ol faids of Cused. &

W 3 [RESTER

BFlar tBkmg B

D jong) 1981

Dejong, P. (1991), Greater Burgan
Oil Field, Kuwait, April 22 [Laser
photograph], AP Leaf Desk,
Collection of the artist
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2 ObEf OFIE 81 22|0f Z5IHIE 314 Interview with Alyaa Mohammed Still image
FHtLIQte| OIE{S, 2025 Hisham Kabbani, a resident of Al-
Mather Housing Complex, 2025

2 OtE| OfLtE 01 23HOtE gE 0|2 Interview with Mr. Mohamad Talal Stillimage
.-l A L9o| QIE{H 2025 Ezz EI-Din Shono, a resident of Al-

2"

Mather Housing Complex, 2025
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Ayoung Kim (b. 1979)

M.A. Fine Art, Chelsea College of Arts

B.A. Photography, London College of Communication (1st
Class in Dissertation)

B.A. Visual Communication Design, Kookmin University

Selected Solo Shows

Solo Show, MoMA PS1, New York, US [Forthcoming]

M+ Facade and Powerhouse Commission, M+, Hong Kong
[Forthcoming]

“Many Worlds Over”, Hamburger Bahnhof, Berlin, Germany
“ACC Future Prize: Ayoung Kim—Delivery Dancer’s Arc:
Inverse”, National Asian Culture Center, Gwangju, Korea
“Delivery Dancer's Arc: 0° Receiver”, ACMI Australian Centre
for the Moving Image, Melbourne, Australia

“Syntax and Sorcery”, Gallery Hyundai, Seoul, Korea
“Porosity Valley”, IImin Museum of Art, Seoul, Korea
“Porosity Valley”, Portable Holes (as a part of Melbourne
Festival), National Herbarium at Royal Botanic Gardens
Victoria, Melbourne, Australia

“In This Vessel We Shall Be Kept”, Palais de Tokyo, Paris,
France

Selected Group Shows/Events/Screenings

“MACHINE LOVE: Video Game, Al and Contemporary Art",
Mori Museum of Art, Tokyo, Japan

“Art Plays Games”", FACT, Liverpool, UK

“What an Artificial World”, MMCA Cheongju, Cheongju, Korea
“Modern Mondays: An Evening with Ayoung Kim”, MoMA, New
York, US (Solo screening)

“Ayoung Kim: Speculations and Tales”, M+, Hong Kong (Solo
screening)

“Ars Electronica Festival”, Linz, Austria (Exhibition and
screening)

“Collective Worldbuilding—Art in the Metaverse", HEK (House
of Electronic Arts Basel), Basel, Switzerland

20th CPH:DOX Copenhagen International Documentary Film
Festival, Copenhagen, Denmark (Solo Screening)

“Thinking Historically in the Present”, Sharjah Biennial 15,
Sharjah, UAE

52nd IFFR Rotterdam International Film Festival, Rotterdam,
The Netherlands (Screening)

“PHANTASMAPOLIS", Asian Art Biennale, Taichung, Taiwan
“From Object to Cosmos”, Kaohsiung Museum of Fine Arts,
Kaohsiung, Taiwan

“Words at an Exhibition—an exhibition in ten chapters and five
poems”, Busan Biennale, Busan, Korea

“Forum Expanded”, 70th Berlin International Film Festival,
Berlin, Germany

“Korea Artists Prize", MMCA, Seoul, Korea

“Imagined Borders”, Gwangju Biennale, Gwangju, Korea

“La rumeur des naufrages” (Group performance event), Palais
Garnier, Paris, France

“All the World's Futures”, La Biennale di Venezia: 56th
International Art Exhibition, Venice, Italy

Selected Awards

LG Guggenheim Award, Guggenheim New York, US

ACC Future Prize, National Asian Culture Center, Gwangju,
Korea

Terayama Shuiji Prize, 37th Image Forum Festival, Japan
Golden Nica Award, Prix Ars Electronica, Linz, Austria (New
Animation Art Section)

Finalist, Best Experimental Film, Berlin Sci-fi Filmfest, Germany
Korea Artist Prize Supported Artist, MMCA, Korea

Young Artist of the Year Award, Ministry of Culture, Sports and
Tourism, Korea
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HERMES

Since 2008, the actions of the
Fondation d'entreprise Hermes
have been guided by a single,
unifying conviction: “Our gestures
define us and show who we are”.
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TEte| mE Z2IMES 22[9 In other words, by acting for the
2o Fast=r| QiSL|CH xHEHe| well-being of all, we grow and
A7}K| Al AFHE 7|20 HEMO| become better human beings. The
T4 M2 ojaRR BE 87 HE Foundghon‘s foyr core mlssmnsd
_ enact its commitment to targete

o AL E ICHE &2{5Hs Zio|0{, 0|2 ‘

el o Hf < 1°|;:oloj'; _I'E philanthropy and support through
2la creret 712 _£ _JE'E 25l in-house programmes designed
DEHE M5t #Sst= 0152 to transmit skills and expertise,

SIBLICE ol 2 A ZHEHS S| create new works of art, protect
.,.§L|01|7|— 2016H5E] RYCH O[AFELS, the environment and encourage

2021HEE 22t H|Z7} Tt C|HE S gestures of solidarity. The Foun-
@rnglon 2023-281 7|7HE 0t dattign suppto.r;stitstbine'lfci;':iaries
- N as they contribute to building

Sli?_?g RE2| 0SByt tomorrow's world. Presided over

MmEE by Olivier Fournier since 2016 and
directed by Laurent Pejoux since
2021, the Fondation d’entreprise
Hermeés is now in its fourth five-
year mandate, with a budget of
61 million euros for the period
2023-28.

FONDATIONDENTREPRISEHERMES.ORG
#FondationHermes #0|2H AT

Organized by Fondation d’entreprise Hermes
Sponsored by Seoul Metropolitan Government,
Seoul Foundation for Arts and Culture

20253 ME 2T | S HESX|

e

My

[EI

2HE

FONDATION D'’ENTREPRISE HERMES ATELIER HERMES
President: Olivier Fournier

Director: Laurent Pejoux

Head of Communications: Anais Koenig

Head of Visual Arts & Craftsmanship Projects:

Julie Arnaud

Artistic Director: Soyeon Ahn

Graphic Designer: Kim Sung Koo

Exhibition Photographer: Sangtae Kim
Exhibition Design and Setup: Hilgeut

Lighting Design and Installation, Media Instal-
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ATELIER HERMES

Atelier Hermes is an exhibition
space for contemporary art that
supports the passion of artists
who allude “Art as an engaging
part of life,” and presents their
experimental and dynamic aspect
of the creation.

Atelier Hermes aims at establish-
ing a dynamic and prosperous
contemporary art scene in Korea
through intensified exchanges
with international contemporary
art scenes and offering high stan-
dard of production environment
to both local and international
artists. Atelier Hermeés provides
aesthetic criticism on current
issues and relies on singular and
critical value of contemporary
art, embracing the diversity and
complexity of contemporary art,
emphasizes artistic creation in all
form of expression and media.

With the commencement of the
Fondation d’entreprise Hermes in
2008, Hermes had added a new
dimension to its policy which has
become the vehicle for the devel-
opment of its patronage activity
through the Atelier Hermes and
other art spaces in Brussels and
Tokyo.

Maison Hermeés Dosan Park B1F
7, Dosan-daero 45-gil,
Gangnam-gu, Seoul, Korea

T. 02 3015 3258

Opening hours: 11am-7pm
Closed on Wednesdays

MAISONHERMESDOSANPARK.HERMES.COM

#AtelierHermes #0t&2[0l|0| 2| A

AYOUNG KIM STUDIO

lation Support: Kyungeun Lee (Our Labour)

HERMES KOREA

Managing Director: Sung Hun Han
Communication Director: In Hae Yeo

Sr. Art & Window Manager: Hyejo Yum
Communication Assistant Manager: Yeji Shin

Studio Managers: Yena Ku, Hyebin Kim,
Soyeon Song, Chaerin Yoo, Jisu Hong



“9 OjE 2% 1991", 2025 Al-Mather Plot 1991, 2025 “HHE, 3 33 Nai7|ES

ChfE A, Za, AlRE, X A single channel video, color, E2lLct, & 3"(2015)2 S ¥

x|, o 202 sowil ez ees NBE 24 Y, MAIE:
installation, approx. 20 min. 201, Zs|et ZRNE

Music and sound elements
repurposed from Zepheth,
Whale Oil from the Hanging
Gardens to You, Shell 3(2015):
A Project by Ayoung Kim &
Heera Kim

Written and Directed by
Ayoung Kim

Music Composed by Heera Kim



