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ans. A dozen people would sit on the vast field in a circle, sharing
their interests and asking questions sometimes seriously and in
, O|= A|Z2 OtE|AE I other times joyfully. Their stories that started from the relations
FAPE|O] ZICE between artworks and the white cube are expanded into diverse
issues intertwined with art, society and capital, including the
relations between natural resources and a civilization, the per-
formances and the early influences of minimalism, art magazines
in experimental forms, art and censorship, and the art market and
artists’ fees.

About the artist: 22| Ylo|e-EQt= mIEHAL QYA MX|Q} HIAE S As a writer and artist, Lili Reynaud-Dewar has ]
Cist ofdiE Bl B3 Mrelelel, Azfma, s explored the issues of body, sexuality, power A N | g h tm are N ame d A I’t?
e — NN relations, and institutional spaces throug
St Sat ﬁFEjEL_I YHSS ErsiaUC MAtRe| film, installation, performance and text. Lili
OtzafollM ZAst st oL HE|F0| 2l A, T 4 Reynaud-Dewar recently shot a short movie, Be-
= ol E50A 20| ol ESst= e olav) yond the Land of Minimal Possessions, in Marfa,
So| 0|0[7|2 Bt YZLICH KAIE0| 7|7H0| EioFS Telxas, delpicting a group of young artists strug-
s e areEAEl G RG] BRI F gling to find meaning in their engagement in the
12k sk SYo2AMe| ofE 20| Eafls 2= field of visual arts. They relentlessly question
o 2ol BAY|A 222 AMIIske A2 dlEviE the contradictions and ambiguities the art ca-
o m&e meptEAM 22| Ylo|w-Eot= olent EX, reer they are about to embrace entails, through
AT RFSO| AFDS T AFEsfof T CIOSH 2R|0f which Lili Reynauq—DeV\{ar proposes to thin‘k_ to-
e ] SIS L gether on the various issues of the gentrifica-
EH B 12I5E7 1S MRkt tion and the privatization and commodification
of art, land, ideas, and freedom.
w7 A F1E0| 2] Qe = What greets the viewers first at the gallery with a red carpet on
S 2ot stHstA gEole R ! are the flamboyantly glittering glass panels Wlth.the bright light
Jholoid Oh=st Tuole @ - being reflected. And yet, soon after the short-lived glamor, the
7Ol0fIA BEFE THEolk= - panels being encountered up closer reveal a seemingly haunt-
Ues AtEHSO0| Zoj| 22 = ing atmosphere with anxiety and discomfort as if people either
2|21 At 22| o1y =2 splashed with blood or wearing bizarre attires feel appalled. The
obstT W3t 27|of o repeatedly played video works between the glass panels add a
i - heavy tone onto the atmosphere that imbues anxiety and discom-
=SHE 7|2 758t 0 - - i - i ; i -
= fort. After passing through this space filled up with a glamorous,
Cofo| AN =] OfLH yet bizarre and uncomfortable atmosphere, the viewers end up en-
countering Beyond the Land of Minimal Possessions (201
otz SALA| S|X(3H Moje = of Lili Reynaud-Dewar.
o0 Dj=nte| A== B= LS Marfa is a small city located in Texas. A group of young people
e — o}lE|E Z=7IC}. 0|ofA =0t} Xt listen to the guides and look around at Marfa’s buildings, muse-
o| &toi5A| = AMo|Lto o =S ums, bookstores, chat at cafes, and enjoy parties. And then one of
(==} = — = -
. R them has a nightmare. Having talked about some strange rumor on
1 RS e FaAB Yo 2 Al e e 0 . o
a seminar they are to attend after coming back to their ordinary
= gabh &Y o|L|HE2E0| H t 2017 routine, they arrive at a remote building on a desolate field by
— 7120 EllAIAS| A OLEL|Q0 1S A driving their car. The film of Beyond the Land of Minimal Posses-
* = A7 2A AlsEl < sions that stallrlted against such a background was .COHCEIV?d and
L] £ olm . realized by Lili Reynaud-Dewar as she took part in a residency
\ - g ol 254 -1 program in San Antonio, Texas in the autumn of 2017. The frame
. » =°| miE|et ez e in her work is configured by vigorously borrowing and modifying
Zz|M4E M2ZFo clichés of horror movies—a cohort of teenagers and their guide
= ofj2ol CHat 1ol coming to visit an old and remote shack for a holiday camp, their
= OlI=E or J1H! . . .
party and Halloween, and serially discovered dead bodies and
zombies. Lili Reynaud-Dewar fills in her thoughts, doubts, debates
A7t 22| 20| -=2tet T2 and questions on art into this frame.
| I =l MO 2 ol
i !" — ol= &2 olevt Y5 . . . i .
| o ! | _ Main characters in this film are Lili Reynaud-Dewar and seven
| L o| Alatoz XSt of y
| " oo = oung artists passionately striving to discover meanings in their
i i | R young p y g g
| [ q | " Hdsts S = artistic practices who are also students of Lili Reynaud-Dewar.
[} | . . . .
‘ J r oo} 2= AlZES of The film is set on a desert in Texas, representing a course of hold-
1 Fu s g =1t 5lo|E FE2| J|5o=RE AR ing a seminar inviting renowned artists, curators and art histori-
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At the core of the discussion lies the context of minimalism and
Marfa. Donald Judd (1928-1994), a de facto leader of minimal-
ism considered as the last style of modernism or the endpoint of
formalism of the 1960s, purchased his first building in New York
in 1968 to install his works permanently. Having started buying
the real estate in Marfa from 1973, he continued permanently in-
Sall 2ot st . stalling his work and the works of his contemporaries there until
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OjL|Hz|E0| &2l A, 1 4 Beyond the Land of Minimal Possessions

Installation view

Beyond the Land of Minimal Possessions: Lili Reynaud-Dewar’s Solo Exhibition




OjLgz|&0| 21 A, 1 4 Beyond the Land of Minimal Possessions

2018, Single-channel video & stereo sound, HD, 81 minutes 50 seconds

ATELIER HERMES REVIEW #10 Beyond the Land of Minimal Possessions: Lili Reynaud-Dewar’s Solo Exhibition
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Installation view
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his death in 1994. Such willingness of Donald Judd is more firmly
crystalized through the establishment of Chinati Foundation and
Judd Foundation which encompass spaces, libraries, and archives.

As implied in the conversation at the beginning of the film, the
migration of Donald Judd as a stranger to the new place trans-
formed the landscape of a vast desert into giant works of art, and
since then Marfa has emerged as a hot spot for art tourism. Given
this background, the reasons why the discussion on art in Marfa—
a small town on a desert in the western part of Texas and now a
mecca of minimalism—was inevitably expanded into such a broad
scope, ranging from the commercialization and privatization of
art to the gentrification and the influx of outsiders, resulting in
changes in social and natural environments would sound some-
what relatable.

Especially, the ambivalent prestige of minimalism that came into
being, driven by the harsh criticism against the institutions es-
tablished by modernism seems to be contradictions and ambigu-
ities to contemporaneous young artists that have embraced the
remains of minimalism as its legacy after the end of art was de-
clared. It must be why they are endlessly haunted by a nightmare
in the middle of Marfa, the home of minimalism. In fact, the night-
marish scenes show the works of Donald Judd, and his signa-
ture-like cubes fill up the nightmarish time-space along with the
bloody figures that appear in bizarre and scary images as if they
are haunted by some evil spirit.

A small town of Marfa located in the middle of an utterly beautiful,
yet peaceful desert. Young artists, on this land of minimalism, not
only discover the still vivid artistic legacy left by minimalism but
also confront the robust wall of the established authority that
cannot be overcome or demolished. They all suffer from the same
nightmare over the course of the seminar and what dominates
their subconsciousness is the traces of past that are still living
in the name of minimalism and hard to get rid of. Here, the horror
narrative serving as another axis in the film by alternating with
scenes of the seminar came to have its reason for being.

During their appalling nightmare or having woke up in the mid-
dle of the night from a nightmare, they witness that some of the
people there wear strange clothes, and dance a bizarre and eerie
dance as if being haunted by some evil spirit or perform a ritual,
roaming about the field. What would the end of this film where
everyone is haunted by the evil spirit aim for? The image of Lili
Reynaud-Dewar seemingly mesmerized in dancing in the darkness
raises a significant question, which is overlapping with the art-
ist’s mentioning that her body is a tool or means for resistance.

“I don’t know. How do you feel, how do you see your work, or
yourself, or your position? Maybe in the future, how do you
want to be? Or are there ways for you being in this world? Or
how do you imagine things for you?”

Would the body of Lili Reynaud-Dewar significantly penetrate into
the firm rules and institutions that stand before us and dominate
us? Would the body of a zombie whose spirit is taken away and is
only left with its surface be able to resist the established author-
ity of minimalism or art? How should we accept the tangible/intan-
gible legacy which enable us to exist as we are and still dominate
us? Or how should we overcome it? Would minimalism, art or the
established authority be a nightmare where one cannot ever get
out of? What is left for us might be these questions.

— Kim Yunkyoung
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Installation view




ojLjge|E0o| H71 Z, 1 40 Beyond the Land of Minimal Possessions (Arttu’s Dance)

2018, Single-channel video & stereo sound, 4 minutes 33 seconds
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ojLjg2|Eo| H71 2, O 40 Beyond the Land of Minimal Possessions (Drive to Marfa)

2018, Single-channel video & stereo sound, 4 minutes 20 seconds

ATELIER HERMES REVIEW #10

ojLg2|E0| L7l Z, O 40| Beyond the Land of Minimal Possessions (Lili’s Dance)

2018, Single-channel video & stereo sound, 4 minutes 14 seconds

Beyond the Land of Minimal Possessions: Lili Reynaud-Dewar’s Solo Exhibition
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Possessions by Lili Reynaud-Dewar held at
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FONDATION D’ENTREPRISE HERMES

The Fondation d’entreprise Hermés supports
men and women seeking to learn, perfect,
transmit and celebrate the creative skills that
shape our lives today and into the future.

The Foundation operates eight major pro-
grammes with a combined focus on skills,
creativity and transmission: New Settings for
the performing arts, exhibitions and artists’
residencies for the visual arts, Immersion for
photography, Manufacto — the Skills Factory
and our Skills Academy for the discovery and
perfection of artisan trades. H’ is the Founda-
tion’s worldwide programme of support for or-
ganizations whose work reflects these central
aims. Our Biodiversity programme enacts a core
commitment to protect fragile ecosystems for
future generations.

The Foundation’s diverse activities are gov-
erned by a single, over-arching belief: Our ges-
tures define us.

ATELIER HERMES

Atelier Hermeés is an exhibition space for con-
temporary art that supports the passion of
artists who allude “Art as an engaging part of
life,” and presents their experimental and dy-
namic aspect of the creation.

Atelier Hermés aims at establishing a dynamic
and prosperous contemporary art scene in Ko-
rea through intensified exchanges with inter-
national contemporary art scenes and offering
high standard of production environment to
both local and international artists.

Atelier Hermeés provides aesthetic criticism on
current issues and relies on singular and crit-
ical value of contemporary art, embracing the
diversity and complexity of contemporary art,
emphasizes artistic creation in all form of ex-
pression and media.

With the commencement of the Fondation d’en-
treprise Hermés in 2008, Hermés had added a
new dimension to its policy which has become
the vehicle for the development of its patron-
age activity through the Atelier Hermés and
other art spaces in Brussels, Tokyo, and Singa-
pore.

MAISON HERMES DOSAN PARK B1F
7, DOSAN-DAERO 45-GIL GANGNAM-GU, SEOUL

Monday to Tuesday: 11 AM to 7 PM
Wednesday: Closed

Thursday to Saturday: 11 AM to 7 PM
Sunday & public holiday: 12 PM to 7 PM

Exhibition Curator & Editor: Kim Yunkyoung
Text: Kim Yunkyoung
Translator: Choi Kiwon
Graphic Designers: Kang Gyeongtalk,
Jang Yoonjung (a-g-k.kr)
Exhibition Photographer: Nam Kiyong
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Oh Min’s camera captures the facial expres-
sion of a tense moment, which is generated in
a situation where one is constantly going to,
or cannot help going to with clearly knowing
no point of starting or ending. Her video con-
sists of a collage of independent scenes with
this thinking face, rather than a series of each
scene being constructed according to linguistic
logic. An analogical inference based on the un-
intentional and the uncontrollable is the way to
access a certain movement in mind embodied on
the thinking face.

Oh Min is the 17" laureate of the Hermés Foun-
dation Missulsang and Atelier Hermés is prepar-
ing for its next exhibition with her new projects.



o|L|™2|E0| 21 Z, I 4 Beyond the OjL|Ha|E0| 2l Z, 1 10 Beyond the 8. 0oL z|F0| Y7l A, 7 4 Beyond the
Land of Minimal Possessions Land of Minimal Possessions (Monument for Land of Minimal Possessions (Monument for
2018, Single-channel video & stereo sound, L|_I|) Joana)
HD, 81 minutes 50 seconds 2018, Glass, silk, lacquered metal, 193 x 2018, Glass, silk, lacquered metal, 193 x
75 x 28 cm 75 x 28 cm
A film written by
Bianca Benenti, Joana Castilhos, Yannis ojL|™a|=0| 71 24, 1 D Beyond the 9. DL ™2|E0| &2l A, 1 4™ Beyond the
Christ, Tho.mas. l._e Lann, Trystan Matthey, Land of Minimal Possessions (Monument for Land of Minimal Possessions (Monument for
Arttu Palmio, Lili Reynaud-Dewar, - -
Claire Van Lubeek and Claire) Yannis)
Victor Zébo 2018, Glass, silk, lacquered metal, 193 x 2018, Glass, silk, lacquered metal, 193 x
75 x 28 cm 75 x 28 cm
With Bianca Benenti, Sandro Canovas,
Joana Castilhos, Yannis Christ, OjL|Y2|&0| &2l A, 11 140 Beyond the 10. O|LZ2|E0| 71 Z, O 4O Beyond the
Chad Dawkins, Dorothée Dupuis, Land of Minimal Possessions (Monument for Land of Minimal Possessions (Lili’'s Dance)
Heyd Fontenot, Peter Friel, Thomas Le Lann, . -
. Thomas) 2018, Single-channel video & stereo
Trystan Matthey, Arttu Palmio, _— .
Lili Reynaud-Dewar, Mireille Rias, 2018, Glass, silk, lacquered metal, 193 x sound, 4 minutes 14 seconds (looped) w/
Laurent Schmid, Michael Smith, Ida Soulard, 765 x 28 cm 'aC)q“ered metal structure (180 x 96 x 40
Ramaya Tegegne, Claire Van Lubeek, Lizialmo| 2l 2 - cem
. ojL|"z|&0| Yzl A, 1 4 Beyond the
Martha Wilson == St 122 11. 0jUgRIF0| H7l 21, 1 {0 Beyond the
Land of Minimal Possessions (Monument for — - -
\[,)ireCt;r l:f Photography Bianca) Land of Minimal Possessions (Arttu’s
ictor Zébo
: 2018, Glass, silk, lacquered metal, 193 x Dance) ) )
. 75 x 28 cm 2018, Single-channel video & stereo
Sound Engineer sound, 4 minutes 33 seconds (looped) w/
Laurent Schmid o|LalE0] =2l A, O 40 Beyond the lacquered metal structure (180 x 96 x 40
Editing Land of Minimal Possessions (Monument for cm)
Nicolas Bacou Arttu) 12. OjUZe2|E0| 71 Z, O 4O Beyond the

Music
Nicolas Murer A.K.A Macon

Special Effects (dreams)
Hugo Scibetta

Make-up Artist
Trystan Matthey

Production Assistant
Christine Olenijczak

2018, Glass, silk, lacquered metal, 193 x
75 x 28 cm

ojL|"a|Eo| 27l Z, 1 M Beyond the
Land of Minimal Possessions (Monument for

Trystan)
2018, Glass, silk, lacquered metal, 193 x
75 x 28 cm
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Land of Minimal Possessions (Drive to
Marfa)

2018, Single-channel video & stereo
sound, 4 minutes 20 seconds (looped) w/
lacquered metal structure (180 x 96 x 40
cm)

ojugalEol 2l A, O 4y
2018.6.1 - 7.29

Beyond the Land
June 1 - July 29,
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Seoul, Korea
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