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Since its establishment in 1997, Hermés Korea
has been devoted to bringing art closer to the
public and so in 2000 created the Hermés Korea
Missulsang, which means Hermés Korea Prize
for Contemporary Art, to discover and support
influential and creative young artists in Korea.
During the first three years, the award winner
was chosen through a one-step nomination
and judging process, which was followed by
an exhibition and award ceremony. Since its
fourth year in 2003, a more equitable judging
process was introduced. Under the new system,
a five-member nomination committee selects
ten artists, from which a five-member judging
committee selects three nominees. These three
nominees receive funding to create new works
to be shown in an exhibition and the final award
winner is decided following the exhibition by
the same judging committee. In 2008 with the
establishment of the Fondation d’entreprise
Hermés (Hermés Foundation) and, in an effort
to emphasize the original purpose of Atelier
Hermés, while also raising its international
profile, the word “Foundation” was inserted be-
tween “Hermés” and “Missulsang” marking the
award’s rebirth under the new name of Hermés
Foundation Missulsang.

Celebrating its 16th anniversary in 2015, the
Hermés Foundation Missulsang became renewed
once again, awarding the winner once in two
years and launching a mentor system along with
a residency program. Among ten artists recom-
mended by a five-member nomination committee,
only one artist is elected as a winner through
the interviews and meeting by a four-member
judging committee including a French mentor.
The winner has opportunity for a four-month
residency at the Cité internationale des arts in
Paris. During this period, the beneficiary can
accumulate the consistent network with Euro-
pean art field and enlarge one’s interests under
the help of the mentor. The following year, a
solo exhibition of new art works is to be held at
Atelier Hermeés, while supported the production
by the Fondation d’entreprise Hermés.




A&01 A Etude A

2018, Single-channel video & 4-channel sound, 10 minutes (sync with Etude C)

Performer: Olivia Liroet, Tess Maliczak, Sabine Riviere
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Ad astra per aspera’

A French word, “étude,” used as an instrumental musical composi-
tion, means “study” or “a piece of work for practicing.” It is wide-
ly adopted for techniques, such as scale, arpeggio, octave, double
notes and trill, whose principal aim is the development or exploita-
tion of a particular aspect of performing technique and enhance
a performer’s skills. The term étude was also used as a title by
some 20th-century composers, usually to indicate a piece explor-
ing a specific aspect of the composer’s craft.? It is a must-have
procedure to ensure a one-time perfect performance on the stage,
and continuum of repetitive and challenging times is a performer’s
solitary journey of endlessly looking back on him or herself that
perfectly embodied the perfection of the very moment in his or her
space. It is why an étude has the coexistence of “practice” and
“finality,” and “the past” and “the future” are represented at the
“present” time. The new attempt introduced by Oh Min, the winner
of the 17th Hermés Foundation Missulsang, is derived from such
ambivalent attitudes found in the genre of “étude.”

Oh Min said, “I feel both strength and vulnerability in the
course of practicing again and again as if to reach perfection,
although | know | cannot,” but “the moment of doing so is very
beautiful.” She sometimes encounters a sense of “insecurity” at
the source of “power to drive her to run towards the unreacha-
ble.”? It seems inevitable that what Oh Min is interested in, who
has paid attention to the techniques that humans have devel-
oped to adjust and control such sense of insecurity—estimating,
planning, organizing and training—through utterly refined and
succinct films and performances, goes to an “étude”—a seasoned
practice of music. With this “étude” as the starting point, she
introduces two single-channel videos Etude A and Etude C, a
five-channel video of Etude B and a live performance of Etude D.

This project Etude ABCD proposes practicing a “technique of
awareness” during a performance. In order to crystallize her aware-
ness into specific actions for practicing, Oh Min configures the re-
lationships between the space and time of the awareness and the
act of seeing, weaves a structure by stage, and forms a single com-
position by sophisticatedly connecting figures, places, behaviors,
scenes, causality, time, forms, light and angles.* Etude A proposed
as such is an étude to practice a technique to see the present and
here, and Etude C is to practice to see the past and the future
within thoughts. Etude B which is based on the materials compiled
to configure and shoot Etude A is a score for Etude C, thus serving
as a score for Etude A. Lastly, Etude D is proposed as a form of a
live performance to practice the techniques of Etude A and Etude C
at the same time.® Eventually, Etude A, Etude B, Etude C and Etude
D which comprise Etude ABCD form a single series by being closely
connected to one another, while being individually independent.

More precisely, the performers in Etude A practice the tech-
nique of seeing twelve things that exist outside themselves, such
as trees, a forest, buildings, a wall, people on the street and
light in front of their eyes. It is Etude B that is comprised of five
chapters, covering sketches and directions to form twelve scenes
where the performers see something. Etude B functions as a

1. To the Stars through Difficulty

2. See Oxford Music Online, http://www.oxfordmusiconline.com/search?q=etude&s
earchBtn=Search&isQuickSearch=true, 2018. 8. 28.

3. See Oh Min’s interview published in Harper’s BAZAAR Korea (May, 2017).

4. In order to convert practicing the technique of awareness into specific
actions, she distinguished the stages of awareness into observing, perceiving,
recollecting, imagining, planning, estimating and making decisions.

5. Etude D is disclosed as a live performance of choreographer Choi Seungyoon on
the exhibition opening day of September 5.

Etude: Oh Min’s Solo Exhibition 5
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score” for the performer that appears in Etude C, and the per-
former in Etude C recollects the circumstances indicated by Etude
B in her mind, or practices the technique of planning an imaginary
performance based on Etude B. In other words, it is Etude A that
is to practice the technique of seeing (observing and perceiv-
ing) the current physical space, the score made to configure it is
Etude B, based on which Etude C is created to practice the tech-
nique of seeing (recollecting) the image of the past or seeing (im-
agining, planning and estimating) the future image in a space of
thought. The performer of Etude D performed in the gallery where
Etude A, Etude C and Etude B are presented together practices
the technique of making decisions upon concurrently seeing the
physical space and the space of thought.

The intricate framework of Etude ABCD which is weaved so-
phisticatedly and beautifully does not stop operating within the
internal relationships that are closely established by Oh Min. Sev-
en cubes that are elaborately placed in the gallery where Etude
A and Etude C are synchronized side by side and Etude B is re-
peated providing a frame to be able to interpret what the subtle
facial expressions and behavioral changes that appear in the two
screens are about to indicate, assume the existence of potential
performers. What the audience grasp from the films of Oh Min
where independent scenes are connected like a collage, instead
of unfolding specific stories based on linguistic logic is “think-
ing face” which is subtly expressed on the closed-up faces.® The
thinking face, or facial expression of thoughts, revealed on the
face of performers in each and every moment of seeing the cur-
rently physical space, or the images of the past or the future in
the space of thought, intriguingly enough, gets repeated implicitly
on the face of the audience that view the films. In this moment,
the audience unknowingly become potential performers, and end
up practicing the technique of awareness that Oh Min suggested.’
The unexpected relational network is loosely added on around the
tightly planned world of Oh Min.

Let’s go back to an étude. An artwork is a byproduct of times,
through which, we can interpret the then epochal circumstances.
The same logic applies to an étude which is inevitably linked to
performers. Through an étude which pushes the physical limitation
in a relationship with musical instruments to the extreme, we can
take a glimpse of what composers and each epoch demanded from
performers, and what kind of changes the epochal flow has gone
through. Oh Min’s attempt to suggest practicing the technique
of awareness with an étude as a trigger might be not so different
from this. Thus, we end up asking more and mulling over more. Why
is it that the technique of awareness through Etude ABCD is being
demanded? What does practicing the technique of awareness aim
to perceive ultimately? What is the image of the current times she
wanted to seize through the practice of the technique of aware-
ness? What is in the “astra” which Oh Min wanted to reach at the
end of the day?

— Kim Yunkyoung

012 xpalel MEHETPE) 224(2017)2F BQ1XH(2017)8 Safl 0] ‘Afzte| =X of 2tst 6. Oh Min raised a discourse on the “thinking face” in her previous works titled
= Audience (2017) and Performers (2017).

7. True, not all the audience practice the technique of awareness by becoming
potential performers, and it is so natural that not all potential performers
successfully practice the technique of awareness. In fact, a successful practice

|StHE=o|Ct might seem antinomic per se.

42591 C Etude C

2018, Single-channel video & 2-channel sound, 10 minutes (sync with Etude A)
Performer: Sabine Riviere
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A& ¢, ¥&9 A Etude C, Etude A (from the left)

Installation view




o191 B Etude B
2018, 5-channel video, 2 minutes
Performer: Olivia Liroet
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Another concrete wall.

It is unclear whether or not

the wall is a part of the same building
or buildings we saw just before.

But most likely it is.

The border between the ground and
the wall draws a clean horizontal line.

ATELIER HERMES REVIEW #11

Look at two people on the stone stairs.
One is higher, one is lower.
Watch what is happening

between the two.

| don’t see your face, but still read
what you are looking at

from the movement of your eyebrows.

Etude: Oh Min’s Solo Exhibition
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o591 B Etude B
Installation view
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2159 D Etude D
2018, Live performance, approx. 15 minutes
Performer: Choi Seungyoon
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A& B, 9159 C, 9159 A Etude B, Etude C, Etude A (from the left)

Installation view
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Review published by the Fondation d’entreprise
Hermés, in conjunction with the exhibition
entitled Etude by Oh Min held at Atelier Hermés
from 6 September to 4 November 2018.

FONDATION D’ENTREPRISE HERMES
President: Olivier Fournier
Director: Catherine Tsekenis

Head of Communications: Sacha Gueugnier

Head of Projects: Clémence Fraysse

Communications Manager: Maxime Gasnier

Projects Manager: Julie Arnaud
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HERMES KOREA LIMITED

Managing Director: Han Sung Hun
Communication Director: Kim Ju Youn
Exhibition Manager: Yum Hyejo
Communication Coordinator: Hong Suhhee
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FONDATION D’ENTREPRISE HERMES

The Fondation d’entreprise Hermés supports
men and women seeking to learn, perfect,
transmit and celebrate the creative skills that
shape our lives today and into the future.

The Foundation operates eight major pro-
grammes with a combined focus on skills,
creativity and transmission: New Settings for
the performing arts, exhibitions and artists’
residencies for the visual arts, Immersion for
photography, Manufacto — the Skills Factory
and our Skills Academy for the discovery and
perfection of artisan trades. H’ is the Founda-
tion’s worldwide programme of support for or-
ganizations whose work reflects these central
aims. Our Biodiversity programme enacts a core
commitment to protect fragile ecosystems for
future generations.

The Foundation’s diverse activities a
verned by a single, over-arching belief: Our
gestures define us.

ATELIER HERMES

Atelier Hermeés is an exhibition space for con-
temporary art that supports the passion of
artists who allude “Art as an engaging part of
life,” and presents their experimental and dy-
namic aspect of the creation.

Atelier Hermés aims at establishing a dynamic
and prosperous contemporary art scene in Ko-
rea through intensified exchanges with inter-
national contemporary art scenes and offering
high standard of production environment to
both local and international artists.

Atelier Hermeés provides aesthetic criticism on
current issues and relies on singular and crit-
ical value of contemporary art, embracing the
diversity and complexity of contemporary art,
emphasizes artistic creation in all form of ex-
pression and media.

With the commencement of the Fondation d’en-
treprise Hermés in 2008, Hermés had added a
new dimension to its policy which has become
the vehicle for the development of its patron-
age activity through the Atelier Hermés and
other art spaces in Brussels, Tokyo, and Singa-
pore.

MAISON HERMES DOSAN PARK B1F
7, DOSAN-DAERO 45-GIL GANGNAM-GU, SEOUL

Monday to Tuesday: 11 AM to 7 PM
Wednesday: Closed

Thursday to Saturday: 11 AM to 7 PM

Sunday & public holiday: 12 PM to 7 PM
September 17 and Chuseok (Septermber 23 &
24): Closed

Exhibition Curator & Editor: Kim Yunkyoung
Text: Kim Yunkyoung

Translator: Kim Solha, Choi Kiwon

Graphic Designers: Kang Gyeongtak (a-g-k.kr)
Exhibition Photographer: Nam Kiyong
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12591 ABCD Etude ABCD

2018, Film installation and live performance

Director of photography
Pauline Sicard

Performer

Choi Seungyoon, Olivia Liroet, Tess Maliczak, Sabine Riviere

Producer
Jordane Oudin

Production
Hippocampe Production

Production manager
Rossella Cecili

Sound
Hong Chosun
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MAISON HERMES DOSAN PARK B1F
7, Dosan-daero 45-gil, Gangnam-gu,
Seoul, Korea
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Copyright © 2018 Fondation d’entreprise
Hermés, the contributor and the artist.

All rights reserved. No part of the contents of
this publication may be reproduced without the
written permission of the publishers.
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1. &9 C Etude C
2. &9 A Etude A
3. 9159 B Etude B
4. 9159 D Etude D

Etude
September 6 — November 4, 2018

Live Performance Etude D:
Wednesday, September 5, 7:00 PM

Artist Talk:

Saturday, September 8, 2:00 — 3:30 PM
Lee Yanghee (choreographer) is invited for
the talk and the performance.
(RSVP: 02-3015-3248)




