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Born in Seoul, a Korean-French artist Daphné
Nan Le Sergent lives and works in Paris, con-
tinuing her artistic and theoretical research
around notions of schize and borders. By adding
drawings on the photographs or by juxtaposing
different two photographic images or videos,
she generates (perceptual) tensions between
different image areas and creates divisions, sep-
arations and boundaries. She, thus, deposits the
split and the crack in the intimate space of the
eye and questions the geopolitical and economic
conditions that would have engendered them.

Silver Memories: How to Reach the Origin
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A la recherche du
temps perdu

“I am the memory of things inside you. | am memory.”

What are some of the core components to comprise the essence
of individuals? Some say that the essence of individuals con-
sists of various experiences and information that are crystalized
and settle deep within the inner world of individuals. We call this
“memory.” Memory refers to an impression embraced by the brain,
information that is learned or acquired, the act of keeping in heart
one’s experiences of the past, or the ability to store them. The
human memory stored as such is incomplete, so the unimportant
are sometimes erased and in other times distorted. Such a memory
that is formed in the abyss of individuals’ mind is sometimes sum-
moned when necessary, and in other times, it floats relentlessly
out of the blue by unexpected incidents and people. And the in-
voluntarily summoned memory opens up the door for a new world
out unintentionally.

Some forecast that the currently excavatable silver ore will no
longer be discovered post to 2029. Not surprisingly, the reserves
of mineral resources such as gold, oil, copper and tin, as well as
silver, are not infinite. Resources will be depleted someday in the
future. Silver is used for ornamental jewelry or coin or medal mak-
ing, but over half of its demand comes from industries. Thanks
to its superb electric conductivity, it is greatly used for mobile
phones, computers, electronic parts and medical devices, and
its demand has recently increased as the main material for metal
paste, the core component for the solar industry. In addition, its
outstanding antiseptic properties have been newly spotlighted
in association with high-tech industries. Above all, silver is used
as a material for the silver halide films consisting of thin layers
of silver halide crystals.? Depletion of silver resources eventually
leads to the suspension of production of silver halide films—the
end of analogue photography.

Humans with an incomplete memory have continuously devel-
oped mnemonics. Linear perspective as a great invention of the
Renaissance period is an omni-potent key to representing and fix-
ing on two-dimensional picture plane all the objects that are per-
ceived of and identified with human eyes.3 The story of religions
and history has been recorded on a plane without a single error
through the system of perspective, and has been ingrained in the
memory. Photography invented in the nineteenth century inherits
such a world view of perspective. Photography guarantees the
storage of a perfect memory more so than any devices. It might
not be too much exaggeration to say that silver halide crystals
condensed on the photo paper have substituted the sediments of
memory that have been submerged in the inner world of humans as
well as that camera lenses have replaced human eyes. And yet, let
us remember that the visual instruments as such, or the mnemonic
techniques were not the absolute and only ones.

Western explorers/conquistadors in the Age of Great Explora-
tion explored a new route westward in order to reach India. They
encountered heaven filled up with silver ore unexpectedly on the
new land believed to be India.* Thereafter a huge amount of sil-

1. There might somewhat be an error in predicting the timing of depletion
depending on researchers, but the prediction that silver ore might deplete soon
has been continuously raised.

2. Itis the silver halide crystal that enables images to be formed on photos by
reacting to the light. Portions of silver for usage are: 44.4% for industrial
usage, 22% for jewelry (ornaments and kitchenware), 19.2% for investment,
8.8% for coin or medal making and 5.5% for usage as a material for
photography (as of 2012).

3.  Linear perspective is the then holistic concept of world view during the
Renaissance period in the fifteenth century when people wanted to fixate and
systematize the world with the power of science based on infinite trust for
rationality of humans.

4.  Even today, silver producing countries are distributed in mostly North and Latin
Americas.
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The eye is the axis that bears the world
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E JjHstn HESHIHA 2z el e Aets LIZICH N4XF Atedsod ver they mined there was taken out to the West for two hundred
o AlCHE EQI8t Q5L T MM O SEET Q= A =0t years to serve as the basis for accumulating a significant amount
. i, - of wealth. They began to gain hegemony towards the modern times
T1ZH=l o 0 <] =1 A A O|=0f A F =12 )= =4 . Lo . i i
EE ?7lof Azt 20| 1547] MTelEe] At HeR WA 1 55 by intensifying the military force, and exploring and securing new
A E2 o= E FUF2E 0|SsIR, A2 2l & MAZE At paths for trade. Silver which is on the verge of being depleted,
st T2 HE| 22| A EJCH=s =2| AA| X|LtEl A=0t2e ot 7 despite their greater usage today in the era of the Fourth Indus-
o|ct trial Revolution, was transported to the Old Continent from the

. blessed land where it happened to be discovered out of miscalcu-
. = = lation of Westerners in the fifteenth century, driving the world to

1927) & FolZ2 SAtol| Ml OHEE X=2HS StECPL &A7H0]| ABHE, be engulfed in the modernization project of the West—a logic that
| =

olm QU ol 7|dof| EIMO|A| EICH st=2A| makAel &Y} ClZY| L 2 cannot be ignored for being\ over the top.
= o ==l = = = The main character in A la recherche du temps perdu (1913-
MEERZ 25| 2&9| 12 oFste w25 dsH ==, o|AH2 & . ! .
i T i - I5shs w28 Hobl ==, ol 1927) by Marcel Proust (1871-1922) is engulfed by an immedi-
=Zhofl CHEY| 2 HI2F0] Sl UE AlsZhat Z3E FEE 7|ANE ately popped up, long-forgotten memory of the old days while
2 7I2X|21 =& A xSt PHECE o MEoM FHE AEES = tasting a piece of madeleine soaked in red tea. Korean-French
oi&mo|T mHEAO|M H|:=2|Fol oiokst TB{L} SA|of A= (S5#4)0|T artist Daphné Nan Le Sergent happened to hear news on predict-
- ; ed depletion of silver ore, which enabled numerous tempo-spatial
20}st nE|E2 A0 MA| Al OZ2|: 7|0 EEtst= HiHo , ' ) )
j et E[S= AE=0] ) | &5 =2l 7)ol =2st 2R T memories forgotten by her to be re-weaved by crisscrossing and
SIEICH 22| 7|3t 7|{E Ot = E7tel OfF2 AbRle] 7[fat 7] recovering them. Questions triggered during this course are con-
2 o} S| o|ojx|e] 7|z} nected with discontinuous, fragmented, illogical, fragile, yet poet-

7|21S EfMist= 2} 94A| HIA|E/X| SH=C}. ic and elegant chains to be represented in Silver Memories: How
to Reach the Origin. It is a journey to find the memory and origin

e E2 A=E EE2= AWE 222t
i 7 of photography as well as the one to look for the memory and or-
FtHiEte] MEl A2|E mat BHE 2(58) S22 xH2019)25E A% igin of silver, and at the same time, this journey does not exclude
= =7lo| ofFof| SEHSIA EIC) 241 2Z0|S0| SLts| EERIX|EE the course of searching for the memory and origin of images rep-

resented through photography.
The audience entering in a dark gallery joins the artist’s jour-
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A= HEel Alds Go=es HA B0is2 A 2o g4Se dEe ney that begins from Silver Halide Grains (2019) that unfold in line
2 o|Ct & 0l0f, 2EH Hof Zzl Ml Feo| ZE-=2Q ARl Al with the sounds of valley streams and those of a camera shutters.
Hmst 72|71 3|78 Ziof Cist Qok(2019)1 HO =of Z2l A= Ao Five photo images comprising Silver Halide Grains produced in an
ARl 1=t 7[ode] BAIA(2010)S SLie] EHS TASI= A2 C}2 A anal.ogue!stylle.for silvery grains to explicitly stgnd out take the
T ——— audience’s vision from the land upwards to a hill of rocks afar.
o= RO A|ZS 2LAIZICE otH[2|7h JFRIce| MES ozt Bt Preciosity of the Eye and the Desire for Rare Things (2019) as a
016 2ligto| S=2= A4 22| LHe| 2l=E st 08i(2019)2 2:2HA photo-drawing triptych hung on the wall on the right side, and
OlE 2 Bhalf Lt XAFSO| CICH2 AlCHE O 2 2242 otffstm, OFAILY 2 The Certainty of Memory (2019) as series of seven photographic
. . - L diptychs hung on the front wall disrupt the audience’s vision with
e eToIM BRAE SFel AL AHets 22T Djoke] 715 25 a va{iety of tgextures that fulfills a single surface. Travels to our
2 2031: 22 (8RiB) 2 22(2019)2 OIFstA EICt. Inner Indias (2019) along the tune of Native Americans® in Tamil®
O|Z= Cl=lY| U 2 ME2F2| MAHHE)= 24| Z22le oM, X} guides the audience into the New Continent treaded on by the
Alo| 9IX|3H SS ZAloz Ao} EXoz MEoz TJa|] HX|REE Western explorers to India long time ago, and enables them to
T2 71 G{ES A|RHEIC} O] O{Fe EEEozL Szto| |elat 1 o encounter Codex of 2031: The End of Silver Ore (2019) as records
= Tles e e of Maya long time ago that predicted the depletion of silver ore at
S Z1 UX[L, T EF9| o|Hol= 22| R4Sl OFIHET AR 713, the entrance of the silver mine.
J|As2Z ALl AlZE =32t o|O|X|Q| 7|1t MEEl MAPE ZRF £2 0] As such, the narrative of Daphné Nan Le Sergent begins a
=7 QIC} HE0f, E3t ME Jt2X|2T0 SAfet BAHE @K 0] 7Ltz long journey eastwargl Iand wgstward, from the prese.nt to the
) L . past to look for the origin of silver ore with Europe she is located
ol8el &£ CE F2 3j0jet 7|28 HE0] B Jilel 2RE SR 22t at the center. The journey on the surface traces the origin and
7t = o MAX et HAMZICH &, 21| FEE, JLE ZAAFQl o] 7| movement of silver ore, but behind the flow stands a narrative as
L7l ORI =2 __st=2 oM EjOIL} MEZE_m2tA_oZ Qlots| &7} X} a critical axis, being related to the origin of analogue photography
Alo| &[E 7|olofl ZIOIEl EF siLto| ZIZtS AOIHT IS olokst oizf as a Ibyproduct of silver, ahd also t‘he origin of visual instrumentls
and images—the mnemonic techniques. Moreover, another axis
2|2 A0f OREL Apdle| Zlof 0|21 Sk A|=0|7|= Sttt of this long journey transcending the present and the past, while
crisscrossing the East and the West overlaps with a gesture of
— e tracing back the origin of an individual based on a vague memory.
- In other words, this long journey incidentally triggered, yet being
inevitable is an attempt to seek for a single sense ingrained in the
artist’s first memory of being adopted to the West—France—after
being born in the East—Korea, and to reach her origin ultimately
with the search as vulnerable ties.
— Kim Yunkyoung
5. HO| 555 M Qiotol| 2|X|8H ZAY J|ofLtet =20l A= Z2[LHE. 5. The Kali’na people of French Guiana and Suriname on the northeastern Atlantic
6. k= olzo| 9104, coast of South America.

6. A language from Southern India.
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Here comes the Katun counting
Here comes the counting of years
When Yucatan was conquered
When Yucatan tipped over

To the white hands of foreigners

In the year 1519, on Katun 2 Ahau

The first stretch of the initial counting
The earth is scorched beneath their words
The mountain shakes under their step

The lords get ahold of our stones

Red-bearded are the sons of the Sun

Red the dried blood on our bells

Here are the sons of the East

Foreigners of the earth

White men

Red men

At the blossoming of the frangipani flower
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In the year Tun 13 Kan, 1566
All of this will come to be

The obscured face of the sun
Buried deep inside the black rock
The underground galleries
Wherein their desires lie
Where precious stones

from the mountain slopes drip
Here is the dry blood

Silver shining at its centre
White metal of the ltzas

Here comes the new light

Rivers of white stones

Down our mountains flow

The jade

The red stones

Burning at the four corners of the sky
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In the year 1586

The lords of the East

Will adorn their brows

Their crowns

With the red madness of our stones
The parched flower of the sun
Great white chalices

To their lips elevated

May the fountains of the sky

Never run dry

Come that time

Silver will oxidise

Earth in all its vastness

The Lords of the crescent moon
The Moghol empires,

To the Eastern end of the sea
Of the land

Will mint their coins

With the hammer of our stones
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Here comes the Katun counting

Here comes the counting of years

As Yucatan heralds itself the bosom of the world
While our white mountains nurture them all

And the counting of time

Like a headstone

Heightens the power of that rock

Rumble will then

In the year 1839

The new era

Of the crystals strewn from our rocks
The shine of which, so light,

Flies like dust and ashes

Heavy metal fumes

Sprinkling down from the sky

Flatly falling back

On the altar of Image

Swift silver bromide

Bites the salt sheet

A writing of light

For the forms to come

The year 1839 will mark the age of alchemy

The pollen from our flowers befuddling the minds
Photography and the rays of silver

Will tarnish with their speech

The land of our enemies

Then will come the reign of perishable men
Whose memory is set in stone

They will dig deeper down our river beds

And make the mouth of the earth disgorge blood
At the heart of their lights is silver

Loading their big solar panels with its strength
It nurtures their ships, power plants, factories
The pictures in all their magazines

In the year 2031

Will the reign of the frangipani flower end

Will the torrents of our mines run dry

Such is the load of the katun

It will be the end of the white stone and the dream
red people.

It will be the end of silver mining in our mountains
The drums will resound,

Jingle will the bells

It will be the end of analogue photography
Memory will pass with no angry gesture

TEA 2031: 224{e| B Codex of 2031: The End of Silver Ore
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HERMES KOREA LIMITED

Managing Director: Han Sung Hun
Communication Director: Kim Ju Youn
Exhibition Manager: Yum Hyejo
Communication Coordinator: Hong Suhhee
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FONDATION D’ENTREPRISE HERMES

The Fondation d’entreprise Hermés supports
individuals and organisations seeking to learn,
perfect, transmit and celebrate the creative
skills that shape our lives today and into the
future.

The Foundation operates nine major pro-
grammes with a combined focus on skills,
creativity and transmission: New Settings and
Artists in the Community for the performing
arts, Exhibitions and Artists’ Residencies for
the visual arts, Immersion, a French-American
Photography Commission for photography,
Manufacto, the Skills Factory and the Skills
Academy for the discovery and perfection of
artisan trades. H3 - Heart, Head, Hand is the
Foundation’s worldwide programme of support
for organisations whose work reflects these
central aims. The Biodiversity & Ecosystems
programme enacts a core commitment to pro-
tect fragile ecosystems for future generations.
Created in 2008, the Fondation d’entreprise
Hermeés is directed by Annick de Chaunac and
presided by Olivier Fournier.

The Foundation’s diverse activities are gov-
erned by a single, over-arching belief: our ges-
tures define us.

n FondationdentrepriseHermes
fondationhermes

‘ #FondationHermes ‘ ‘ #Ol| 20| AXY

ATELIER HERMES

Atelier Hermés is an exhibition space for con-
temporary art that supports the passion of
artists who allude “Art as an engaging part of
life,” and presents their experimental and dy-
namic aspect of the creation.

Atelier Hermés aims at establishing a dynamic
and prosperous contemporary art scene in Ko-
rea through intensified exchanges with inter-
national contemporary art scenes and offering
high standard of production environment to
both local and international artists.

Atelier Hermeés provides aesthetic criticism on
current issues and relies on singular and crit-
ical value of contemporary art, embracing the
diversity and complexity of contemporary art,
emphasizes artistic creation in all form of ex-
pression and media.

With the commencement of the Fondation d’en-
treprise Hermés in 2008, Hermés had added a
new dimension to its policy which has become
the vehicle for the development of its patron-
age activity through the Atelier Hermés and
other art spaces in Brussels, Tokyo, and Singa-
pore.

MAISON HERMES DOSAN PARK B1F
7, DOSAN-DAERO 45-GIL GANGNAM-GU, SEOUL

182.2.3015.3248
f 82.2.545.1224

Monday to Tuesday: 11 AM - 7 PM
Thursday to Saturday: 11 AM — 7 PM
Sunday & public holiday: 12 PM — 7 PM
Closed on Wednesdays and Chuseok
(September 12 & 13)

Exhibition Curator & Editor: Kim Yunkyoung
Text: Kim Yunkyoung

Translator: Choi Kiwon

Graphic Designer: Kang Gyeongtak (a-g-k.kr)
Scenographer: Hilgeut

Exhibition Photographer: Nam Kiyong
Artist’s Assistant: Marion Baldi
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1. 2 =24 A Silver Halide Grains
2019, Five photographic images (pigment inkjet print), set of ten wooden beams and sound,
Dimension variable
Sound design: Vincent Guiot
Research & print: Atelier Boba, Paris

2. AlMel Mg J2|3 5|7 sh Zof| oSt 29 Preciosity of the Eye and the Desire for Rare Things
2019, Three photo-drawings (pigment inkjet print and graphite), 70 x 110 cm (each)
Research & print: Atelier Boba, Paris

3. 7|9e| =AY The Certainty of Memory
2019, Seven photographic images (pigment inkjet print and varnish), diptych, 35 x 100 cm (each
set)
Research & print: Atelier Boba, Paris

4. 2| HHe| Ql=E &5 048l Travel to Our Inner Indias
2019, Two-channel video HD and sound, 14 minutes 9 seconds
Music: Vincent Guiot
Translation: Hervé Couvert (French into English), Hwang Jung (French into Korean)

ATELIER - FONDATION

D'ENTREPRISE

I;IERMES - HERMES

MAISON HERMES DOSAN PARK B1F Copyright © 2019 Fondation d’entreprise

7, Dosan-daero 45-gil, Gangnam-gu, Hermés, the contributor and the artist.

Seoul, Korea All rights reserved. No part of the contents of
this publication may be reproduced without the

HZ of20|A =A i3 BAF written permission of the publishers.
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+82-2-3015-3248
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TEA 2031: 234{2| 2 Codex of 2031: The End of Silver Ore
2019, Blue-black poster, 200 x 280 cm

FHA 2031: 2842 Z2 Codex of 2031: The End of Silver Ore (upper)

2019, Pigment inkjet print and gouache on amate paper, 19 x 111.5 cm

Work co-signed with Jean-Michel Hoppan

Source: Féstermann version of the Dresden Codex famsi.org (Foundation for the Advancement of
Mesoamerican Studies)

Print: Atelier Boba, Paris

ZEA 2031: 22| B2 Codex of 2031: The End of Silver Ore (lower)

2019, Pigment inkjet print and gouache on amate paper, 19 x 111.5 cm

Source: Féstermann version of the Dresden Codex famsi.org (Foundation for the Advancement of
Mesoamerican Studies)

Print: Atelier Boba, Paris

Translation: Hervé Couvert (French into English), Hwang Jung (French into Korean)

Al oZ2]: 7|2lof| EEste W Silver Memories: How to Reach the Origin
2019.9.6 — 11. 10 September 6 — November 10, 2019
OlE|AE BT Artist Talk

Saturday, September 7, 2:00 PM — 3:30 PM

9d 72l B2 22 24 - 34 302 (RSVP: 02-3015-3248)
(22| % oflef: 02-3015-3248)




