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About the artist:

Ct=H sll2| Multipurpose Henry

Installation view
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Jung Jihyun brings all the things sensitively
grasped from the space of our living into
the gallery, suggesting a close and atypical
scenery. The starting points of Jung’s works
are the byproduct and waste of a city that
are discovered in each and every corner of
urbanscape of people in this modern world. By
collecting, disintegrating and recombining such
fragments whose sources are obscure, Jung
disrupts the order of the original forms of each
object and changes them in his own way. In a
world where everything is uncertain and unclear,
Jung gradually accumulates unfamiliar and new
layers by resorting to the physical reality of “his
own hands.”

The_ste, erx of the gallery suggested as a
cha e*and transient course turns into
another sc'enermcountering individual
senses of each vie ung seems to seek for a
new order through disquieting attempts tr|ggered
by the urban and living space.
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Is this world worthy to
be destroyed?

Close your eyes and try to recall your memory. Think of the scen-
eries you happened to encounter on streets you would easily pass
by in downtown Seoul and new towns around it. What is being en-
visioned? Are those that are placed off the road seen from a car in
a congested city popping up in mind, which are at the entrance of
a high-rise building, or which are in the middle of a park for a lei-
surely stroll? In such places always sculpture is found. The Statue
of Admiral Chung Mu Gong Yi Sun Shin* placed on the intersection
of Sejongdaero at the center of Seoul and Spring? in Cheonggye
Plaza exude their presence with their grand scale, but they do not
leave that much impression in the mind of most of the people that
reminisce the places. Not only that, so many sculptures that are
not in any particular forms without an enormous scale and are not
placed in noticeable spots are not event recognized by people.
Thus, despite the (physical) presence of the sculptures, they are
(semantically) absent.

Such sculptures known as “public art” share our lives and
space much more than we perceive. These sculptures referring
to the overall artistic practices that are envisioned and realized
based on the assumption of being shown in public places of a
city usually share their origin with the field of sculpture or “mon-
uments” which have functioned to commemorate or remember a
particular incident or figure. The commemorative function which
is closely related to the memory of the power in authority gradu-
ally diminished after the modern period, and the term of modern-
ism accelerated abstraction of sculptures. Eventually, numerous
sculptures that take up urban spaces in today’s world are posi-
tioned somewhere between traditional monuments and abstract
decorations. And although they are placed in the center of the
city, they seem to exist by pushing aside from the view and inter-
est of urban people.

As such, public sculptures taking up an ambiguous prestige in
a contemporary city, they become such intriguing objects of Jung
Jihyun. “Henry” in Multipurpose Henry which is the title of the
exhibition refers to Henry Moore (1898-1986), a representative
British modern sculptor. It connotates his sentiment in viewing the
sculptures emulating the artistic style® of modern master that ap-
pear in diverse contexts in many places in a city and their byprod-
ucts.

Sculptures found in a city can be roughly classified into two
categories: statues of great people, and patriots/veterans estab-
lished under the leadership of the government or an institution,
and sculptures standing in front of a building by implementing the
“art in architecture program.”* Although it would be challenging
to generalize all, while the former works were produced based on
mostly realistic representation by referring to the standardized
portraits set by the government,® the latter works are mostly
modernist (abstract) sculptures where striking a harmony with
buildings or surrounding sceneries was considered. The two types
of sculptures have been intended and designed with different
purposes, since they dominate public places in the name of “art,”
they partially share aesthetic sentiments and standards based on

1.  For the sculpture of Chung Mu Gong established in Green Zone No.1 of Sejong
Intersection on April 27, 1968, President Park Chung Hee made a financial
contribution and hand-wrote “The Statue of Admiral Chung Mu Gong Yi Sun
Shin.”

2. ltis a collaborative work of Claes Oldenburg (b.1929) and Coosje van Bruggen
(1942-2009), which was completed on September 29, 2006. About 3.4
billion won was used for installing the sculpture which was 20m high, and KT
sponsored the entire production cost as a donator. Some in the artistic circles
stirred controversies on the installation of Spring, mentioning public interest of
public art, cultural flunkeyism and unilateral red tape.

3. The “artistic style of modern master” mentioned here refers to the flow of
organic abstract sculpture represented by Henry Moor, usually encompassing
sculptures suggested as chunks of metaphors on organisms by simplifying and
abstracting the traditional image of a human body.

4. Itis aregulation to encourage a certain percentage of amount out of the
total construction cost to be used for installing art works including paintings,
sculptures or craftworks for those seeking to construct a building of a certain
scale.

5. They are portraits painted under the leadership of the government to unify
funeral portraits and statues for historically great people. All the standardized
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HE2|# Rock Book
2018, FRP, steel, wood, glass, mixed media, 110 x 100 x 90 cm

o1 AEH H|2tE, £H2 £ Egg Stack, Terrazzo, Heavy Stone (from the left)

2019, Stone, steel, paper, cement, 57 x 150 x 100 cm

E|2t= H|F| Terrazzo Jade Green
2019, FRP, plaster, steel, 77 x 98 x 76 cm

804t BHEIZL| & 80's Comedian’s Hands
2019, Cement, pebbles, marble, 50 x 55 x 50 cm
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from the surface of a city shrouded with the aesthetic sentiment
which is familiar, and yet unknowingly awkward looking, Jung un-
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o I — - = XxsT ols 2 self,” being the only physical reality (bring true and present) Jung
Al 23, 71Ee] AAE HiAlsks M2 7S F=stn ) IS =a1s] 3t depends on. And yet, the process of collecting and recombining
7|ECH= 235]2] 0|F 82 F §le o A= Liopts EUE0|7|E 7| fragments from the world where fakes replace truths and the past
CHst= Zio|C}. AX|EHe| ‘&’'2 AEL EAM &0f oHEFo=z NAE7| 2 encroaches the present does not pursue what is fixed. In other
st 7|9k CiXl= 20| otL|et Histy st AIFOo| S SH MEHE Of words, there is an exlpectafuon for a new st.art towards something
ys ) which cannot be defined, instead of creating a new system that
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Tourism.

6. The “aesthetic sentiments and standards based on public interest” might be
a controversial expression and could be my subjective thought, but it could
mean “senses and standards in pursuit of no comment (no interest) instead of
favorable (praise) or hate (criticism) comments.”

=&=ZH ot Filing Public Parts
8, A

201 luminum mesh, vinyl, Dimension variable
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£%2 Ht9| Anti Gravity Rock oto|g Z+ Myall River
2019, Aluminum mesh, 160 x 170 x 130 cm 2019, Mixed media, lighting, Fog Machine, 150 x 140 x 90 cm

7. EAEe| BZ2 1 xRZ ofn THsael Mefolm=, BRIt JiHelel el 2zt
Bh} Ol & CHE BHom He=EC)

o=

27 Scanner =4 A Statue
2019, Cement, aluminum, steel, 115 x 105 x 60 cm 2016, Gypsum board, cement, 310 x 40 x 40 cm
8 ATELIER HERMES REVIEW #12

ment, instead of firming up the basis to be stably fixed in a new
order. Therefore, the gallery unfolds new possibilities of another
order sought through rebellious attempts triggered in urban and
living spaces.

As such, the gallery unfolds processes where fragments are
demolished, collected and recombined which used to form a dis-
torted and tweaked reality by being fixated “now” “here” due to
customs and institutions which do not belong to “now” “here.””
Eventually, wouldn’t the exhibition Multipurpose Henry be a pro-
cess of visualizing the invisible being hidden by the uniform and
familiar surface as well as the outcome of struggling attempts to
resort to his own hands (manual crafting) as the physical reality
and reconcile with the chasm-discrepancy-crack-discord with the
established/existing world-system-institution experienced by the
(post) Internet generation living in this world? Now, let’s ask the
question: Is this world worthy to be destroyed?

— Yunkyoung Kim

7. The scene of a gallery is a state of some possibility, so it is reversed into a

different scenery upon each encounter with individual senses of each viewer.
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2019, Lighting, cement, mixed media, Dimension

Z=ZI7HE Sculpture Garden




ZIZH Display Cabinet HE|HZ= OE A30{ Multipurpose Metal Square
2019, Cement, plaster, mixed media, 116 x 110 x 60 cm 2019, Aluminum, steel, LED, 75 x 118 x 120 cm

QIZHE M Billboard_M 35 HE Infinite Metal Lt2e} 54 Bronze and Trees
2019, Foam board, digital print, fan, 110 x 120 x 40 cm 2019, Aluminum, stone, cement 2019, Acoustic insulation, hard-gloss paint
70 x 70 x 70 cm 120 x 122 x 3 cm

HE Hi7{ Double Decker

2018, Signboard frame, fluorescent tube, steel, fan, Dimension variable
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e = 2 & Big Hand with Grenade (front)

2019, FRP, mixed media, 90 x 70 x 60 cm

RS x| RS Bench (back)
2019, Wood, aluminum, monitor, mixed media, 110 x 190 x 135 cm

14
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Ct=# sl2| Multipurpose Henry
Installation view
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FONDATION D’ENTREPRISE HERMES

The Fondation d’entreprise Hermés supports
individuals and organisations seeking to learn,
perfect, transmit and celebrate the creative
skills that shape our lives today and into the
future.

The Foundation operates nine major pro-
grammes with a combined focus on skills,
creativity and transmission: New Settings and
Artists dans la Cité for the performing arts,
Exhibitions and Artists’ Residencies for the
visual arts, /mmersion, a French-American Pho-
tography Commission for photography, Manu-
facto, the Skills Factory and our Skills Academy
for the discovery and perfection of artisan
trades. H® - Heart, Head, Hand is the Founda-
tion’s worldwide programme of support for or-
ganisations whose work reflects these central
aims. Our Biodiversity & Ecosystems programme
enacts a core commitment to protect fragile
ecosystems for future generations. Created
in 2008, the Fondation d’entreprise Hermés
is directed by Catherine Tsekenis under the
presidency of Olivier Fournier, who succeeded
Pierre-Alexis Dumas in February 2016.

The Foundation’s diverse activities are gov-
erned by a single, over-arching belief: our ges-
tures define us.

www.fondationdentreprisehermes.org
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ATELIER HERMES

Atelier Hermés is an exhibition space for con-
temporary art that supports the passion of
artists who allude “Art as an engaging part of
life,” and presents their experimental and dy-
namic aspect of the creation.

Atelier Hermés aims at establishing a dynamic
and prosperous contemporary art scene in Ko-
rea through intensified exchanges with inter-
national contemporary art scenes and offering
high standard of production environment to
both local and international artists.

Atelier Hermés provides aesthetic criticism on
current issues and relies on singular and crit-
ical value of contemporary art, embracing the
diversity and complexity of contemporary art,
emphasizes artistic creation in all form of ex-
pression and media.

With the commencement of the Fondation d’en-
treprise Hermés in 2008, Hermés had added a
new dimension to its policy which has become
the vehicle for the development of its patron-
age activity through the Atelier Hermés and
other art spaces in Brussels, Tokyo, and Singa-
pore.
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Monday to Tuesday: 11 AM to 7 PM
Wednesday: Closed

Thursday to Saturday: 11 AM to 7 PM
Sunday & public holiday: 12 PM to 7 PM

Review published by the Fondation d’entreprise
Hermés, in conjunction with the exhibition
entitled Multipurpose Henry by Jung Jihyun
held at Atelier Hermés from 9 March to 5 May
2019.
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Atelier Hermés is preparing Kim Oksun’s new
project for its next exhibition, who has thought
over differences and discrimination based on
her experience as a non-mainstreamer. The
intent of the exhibition is to pay attention to
the point where Kim’s view which expanded to
landscape such as exotic scenery of Jeju and
still life as well as portraits including interna-
tionally married couples, multi-cultural families,
refugees and immigrants living in Jeju shifts to
“people that are exotically and unstably posi-
tioned.”
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Multipurpose Henry
March 9 — May 5, 2019

Artist Talk:
Saturday, April 13, 2:00 PM - 3:30 PM
(RSVP: 02-3015-3248)




