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Ahn Soyeon

Would gazing ‘elsewhere’ be an aversive act to avoid the
hectic world of ‘now and here’ filled up with urgent agen-
da? Would it be an imaginary gazing at the world beyond
what has nothing to do with the reality here? Since the
reality is usually blocked with hurdles and boundaries, tales
of heroes and history of revolutions, and artistic visions
amid the long history have sought after ways to transcend
the reality. Yearning for happiness and freedom, as well as
desire for the advent of unrealized domains of politics
endless guide us ‘elsewhere’ that is vast and unfamiliar. It
used to boil down to a utopia as ‘nowhere’ outside the
reality.

Yet, the reality of the contemporary world crisscrosses the
boundary of our perception through constant change and
expansion to the point where it is meaningless to distin-
guish the inside from the outside. A ‘diaspora’ transcend-
ing national boundaries geographically takes us ‘elsewhere’
we have never been too, while segments known to be the
essence of the modern society fragment the world itself.
We simply live by carefully tiptoeing on the sleek surface
where so many sink holes are hidden or one corner of the
unpredictable. While the new time and space realized by
the tech environment positions itself as a parallel world in
the real world, it keeps logging into the reality and inflates
it through a channel of ‘synchronization’

At a time when a heterotopia is formed with overlapping
non-coexisting spaces, a view towards ‘elsewhere’ could
be towards ‘now and here’ Just like the strategy of mystery
writer Alice Arisugawa of ‘overturning the reality instead of
escaping from it’, it would be to penetrate into a crack in
the reality and reveal its hidden aspects. What we have
called the ‘reality’ has been a simple montage, the aesthet-
ic challenge of contemporary art resides in ‘recomposing
that montage’ according to Nicolas Bourriaud. Thus, the
practice of contemporary art is to be explored on
‘elsewhere’

This exhibition is a platform of five contemporary artists
exploring possibilities of such media as painting, sculpture,
video and installation. While the five artists either grasp a
peculiar point in the reality starting from the keyword
‘elsewhere’ or explore a domain of unconsciousness, they
crisscross the reality and the history to look into the cur-
rent tense, and view the era of uncertainties to coexist with
the pandemic. The view towards ‘elsewhere’ is to continu-
ously ask and define one’s position in a closed topography
of the reality, and reflect an attitude of dreaming to stay
away from the unavoidable circuit. Contemporary artists as
individuals are mesmerized by a locked room, or create a
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place of the past or ‘elsewhere’ that is new or impossible to
achieve, raising questions on their reality and experiment-
ing with the possibilities of running away from it.

A metropolis of Seoul builds up a strong and sleek appear-
ance through development and reconstruction, while
bringing about numerous ruins and disorders. Kim
Donghee has tried works to discover a crack in urban
spaces and intervene in it, albeit temporarily, since he was
a student, which reflect the desire to dominate a space of a
generation that cannot own even a corner in a large city.
He cracked into a discarded space on campus, and appro-
priated it into his studio/exhibition space for three years.
He also made a makeshift stage in an empty space in his
neighborhood parking space, an empty lot and stairs, and
showed an exhibition, a video show, a performance and a
concert. The commonality of his projects is not related to
an intention to restore “anthropological places’ rooted in a
modern city which loses out on relativity, historicity and
identity: rather, it is aligned with a desire to create ‘else-
where’, a temporarily floating space by transiently interven-
ing in changes in the urban topography. Moreover, it was a
way of ‘self-organization’ to create one’s own space out-
side the artistic institutions.

Thus, it is truly intriguing that he brought his project into
the white cube of an art space. He would have to impose a
spatial presence by multitasking as an artist, exhibition
designer and even constructor in a white cube whose
premise is to nullify the features of a space per se. It would
be to reflect the ‘recursive effect’ of a mirror mentioned by
Michel Foucault, being converted into a heterotopia
through counter-arrangement and movement into a place
outside via the white cube. For 3 Volume (2017) he used
Google’s sketch-up program of the two-dimensional
pictorial image represented in data values into an actual
physical volume. It was a work where the walls and floors,
the background in the gallery reveal their presence with a
volume by being covering with high-density white.

Sequence Type: 3 (2020) placed in the courtyard of Atelier
Hermeés still exudes the artist’s intervention into an empty
space. It was produced as his first attempt to estimate the
possibilities of regeneration by assembling the structures
into 32 pieces as an alternative to their demolition. This
work as an architectural pavilion and an independent
sculpture paid attention to site specificity, he was keen on
the sky where a square courtyard as deep as a pond
surrounded by the building is dramatically opened. He
emphasized the sequence where the audience’s visual
perception differs depending on their movement by walk-
ing around a narrow bypass, or an entrance one has to
enter by bowing, in line with the spatial experience project
of ‘sequence type.’ The expanded sky is embraced through
the mirror in the inside space which is opened towards the
sky in the form of an inverted quadrangular pyramid.
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This independent sculpture grasps an unusual site-speci-
ficity because of the combination after subtly emulating
the inner and outer skin of the building. Various interior
elements—not only the concentric square repeating the
form of a courtyard but also the interior painting (not a
perfect white but a subtle White RAL 9010), the curve line
of the wall corners of the Hermes stores, and the patterns
of timber—have been brought to the outside. As a result,
the house outside is in action as a platform for the public,
and is substituted into a temporary resting place.

Meanwhile, Cho Jaiyoung is an artist that questioned the
stereotype that a sculpture must be full of materials. She
has focused not on invisible objects with implicit privileg-
es—mass, materiality or permanence—but on the clearly
visible ‘cover’ yet seeming to subjugate to them. She
attached new meanings to the surface that has been
regarded to have no meanings of existence by itself as the
boundary of the inner and the outer worlds, and as the
basis of our perception of objects. The paper she uses as
the skin and the material for her sculpture could be as
sensitive as down to the thickness of Tmm, so is often
damaged and twisted due to humidity, outer pressure and
gravity, yet finetuning the inside and the outside amid
tension to create a space of anxiety between normalcy and
disappearance. With the intervention of an unexpected
process of attaching and discarding, the form is developed
into the image of a ‘monster’ through voluntary growth.

Her interest in the surface moves into a negative space
naturally. Does the space as a given volume exist in reality?
Isn’t it a priori premise of a language? Doubts about a
space raise a question on the daily spatial structure and
perceptive system beyond abstract sculptural notions. It is
because the clearer the usage of a space suggested to
convenience the public—department stores, hospitals,
schools and subways, etc.—and its inside movement floor
is in its purpose, the more likely it is to unconsciously
dominate the actions of its users. Cho created Alice’s
Room being irrelevant with its original space usage by
producing units with motifs fragmented from a daily
space, substituting the heavy with the light, and a volume
with a plane. The place resembling a space in the reality,
whose exact same place cannot be found, serves as ‘else-
where’ which one cannot reach.

Cho comes up with a massive labyrinth-like space repre-
sented by paper structures and steel frames. Structures
that are complicatedly organized and reminiscent of a
forest of buildings block the audience’s traffic and view
with the reversed top and down, or positioning themselves
in peril on the ground. The state of no distinction of struc-
tures generates the repetition of the familiar and same. We
drift away within and experience the loss of a geographical
sense in a modern city. By passing by a temporary and
arbitrary labyrinth as an open space—seemingly

2

H

=

2

_>.-_

I

=

nr =

o ¢

m

oN

G

1

0 re

e =

no 2=
]
Ju
Q'I_l
g
x

oli
-

Hu 1] oot
lo

o) 1A
ro

ic]

ox Hn et
Q'I_I
Pl
2
1=

[0 kI od

ol
= 40

oi

e

=

40 rlo

uo
o
o
in)
k=)
rr
o
=
2
1o
=
J
v
=)
o
=
o
Q
(o]
L
=)
End
1o

e fir
J
=)

I
Q

Ir

i

H
o
C
Rl
o
g
08
I
=
g'ﬂ

fr

ox
o

an
o
Hu
Hm

mot

u
0z
0z
g'ﬂ
=
rin
o

A

N3, CRUEE S O B0 H5tE
%

0Q Tk
O oy M

=

o
kal

U huoanorr
o
2
x
_|-)|_|

[0 rp
=2
rr
=
i)
N
12
o
i
=
[LL

k=
N o
0z 02 M
o
lo
In
e
s
ik
N
I
of
_E)l
Ao
e
lo &
=Oll=l
B0
o
x

=
m
T

b
Ir]
|0
Hu
>
ol
ol
rr
k]
fu
kl
o
I
>
lo

o
N
it
2
TS
lo

rrror
0¥l
U
Hu
o
el
9'|_|

n =
k=]
=)
=
o

[}
o)
ujy
|-
H‘
{0

-
0C Mo 0L M of [ Job of
d

J
-

[n

I
s (0o 10 U
gl=l
=2
i
¥ p= W
ng
2 N

igal
o
g'ﬂ

= 9
H1
glI:l
ro
mo nx
[l
m o ‘E'
do fo £ L1 OT
oo o
1>
g'ﬂ
g
x
Off
MUt
=
Okt
o
jo

0o

I
Hn
i)
iz
oM
o 2
m
olr
o
N
i

2
or
o B~
1 o
=]
Ral
N
om re
i)
o

02
-1

=BEME
Soix|S| It

1
[l
el
o

£
o
=
Azt iERE S
o
=
o

02 M2 1{
o7 of
fon

ol
=

fjo
Ja TIF

XS5 E OlOFI|Jt HiM| e M Hstat &X|ats 1210] &Ite

o|AMof| 7|85 PHE0X|= 2

2o dedsx

OlO|X|et AtREQ| H5tE =

THAOIA LHXHE HEat HAatel Al =

L HEICE 0l € £01 20053 O{Q=0ll M LAE X|HHHE

DE|IZZ 3t HE gl B(2018)2 TSR A

It J|AX QI A+2E2} O|0| X2 JHS

Aoz S5t O|X|2] S2Hol| CHaH OFR & THA = | A|5HX]

te G4 K04 2N ZZH2 Aol SUE el EII1E
AMMZ0| ZY 205 M- OZ o|QI5tEIC 1

4A:I0l REIIE 5

O] LixHstct.

N
lo
re
2
1
o2
pall
ufn
0z
_H'_I
b
sl
97'-'
=

{0
ol

M2 ko

J

03
fo
N
2 1Q

b

M rr 0.
-
0.

o> rg
re

X

.,_
J

L]
N
S
o

91 B9 H(2020) FA THE 28 FHI5Hs SOt
g0

=
M A
R o

rr o

2
Jo
Pall
roh
oz
ba
rhh
=2
=)
44
Q'I_I
=
n 0x
e
ol
[
H
lo

4
)
al

4o
Q'I_l
X
[yl
o
o
0o
|
fin
o
U
o
I
2
Rt

00 K
Q'E

rr
N
10
=
40
H]E .
N
>
rlo
il

J

<
X}
0%
fjo

P
™ 2 ofl on oz Ho
ICLI:w IR I <L ]
1o
N0 o0z
ool Hu mn o
o £

[T
0 g4 H
o= Ay 2

NI <
N
|’>
40 iz
=l
N
z 0R
lo
o
10
o
jol
=
ron
i
o

A
2

closed—we go through the experience of making a transit
into another space as if to glide over. This reminds one of
an experience in a ‘non-place’ and makes one dream of a
heterotopia that is nowhere, yet being existent somewhere.

Son Kwangju is a film director of various forms of films
including drama, experiment and documentary, and a
video artist in the form of an essay with her personal
memory. She has been acclaimed for trying collision and
combination of the two pedigrees of avant-garde films:
Jean-Luc Godard’s of politically experimenting narratives
by deconstructing the existing film grammar; and the
American-style avant-garde traditions of Michael Snow’s
of concentrating on experimenting with media through
images and sounds. Highly acclaimed for her feature film
directing thanks to her outstanding storytelling, she has
stretched out the possibilities of the media art through
experimentation of the film grammar where sounds and
images collide with, yet deviate from the language.

Believing that a narrative is smudged out like a ghost
because it is made out of an artist’s awareness—despite
being an experimental film with an excluded story from the
beginning—, she strives to embrace her experiences and
thoughts of the history into videos, while gradually muting
the early-day linguistic instrumentation and focusing more
on the roles of images and sounds. For instance, A Room
without Mirrors (2018) with a motif from an underground
bunker discovered in Yeouido, Seoul, in 2005, is filled up
with mechanical sounds and images brought from the
archive of Daehan News. An unfamiliar space in the video
failing to offer any clues on the unknown space despite the
overflowing information is personified as an innocent
political prisoner with amnesia being forced to fill in a
historical vacuum. Behind it lie her memory and learned
anxiety of the artist who spent her childhood in the military
regime in Korea.

Her exhibit Rock Scissors Paper (2020) starts from her
realistic condition as she prepared for this exhibition
‘Elsewhere.’ She at first conjured up a landscape essay
consisting of only images and sounds with actors appear-
ing in, but as she resided in an art village in a local region,
she happened to meet elementary school students there.
She discovered that ‘rock scissors paper’ used as a fair rule
in play is similar with the act of choice and competition she
took every moment in her life. As it could be another
competition of weapons to offset each weapon, ‘rock
scissors paper’ embodies an violence-based absurdity,
instead of a system for fairness. A ghastly voice from the
history, saying, “The revolution failed” is haunting in a
child’s voice.

This work composed of mainly shooting and editing, being
independent from the language, based on collected imag-
es and sounds nonlinearly moves back and forth between

5
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the worlds of children and adults in line with the artist’s
memory and stream of consciousness. The reality and
memories are patched together by lights off and circling
rides against the Mozart’s ‘A Little Night Music’ from a
music box. This work gazing at ‘elsewhere’ must have been
unknowing reflective of the two worlds of opposite ends in
Here and Elsewhere of Jean-Luc Godard she is personally
interested in, and the boundary-crossing view in Elsewhere
Within Here of Trinh T. Minh-ha.

A huge amount of works of painter Noh Sangho have been
accumulated for having been casually and lightly drawn
every day. Yet, they thoroughly utilize the contemporary
phenomena such as social media-based hybridization of
private/public spaces and consumption of images, while
shedding light on the representation of the medium of
painting and two-dimensionality. He collects images
collected by others as well as their daily life through over a
thousand Instagram accounts based on which, he paints a
piece of painting a day. Somebody’s life put into an image
of a square on the screen of Instagram is voluntarily ex-
posed, showing an extraordinary moment in life to the
point of being the target of gazing by a multitude of peo-
ple. It is a facet of life developed ‘elsewhere’ which is
irrelevant to the daily life of observers.

Easily collected images are re-combined regardless of their
order and printed as a single chunk, during which they
move towards a temporal chaos. Pasting fragmented
images whose entirety is unidentifiable is mutually related,
yet disorganized in their arrangement where places that
cannot be overlapped are developed into heterotopia-like
facets. The act of painting along the image over carbon
paper on the printed one—as the most primitive mecha-
nism of image reproduction—would be not different from
the printmaking education he received. As he omits or
adds lines by reflecting his random thoughts, thus distanc-
ing himself from the goal of copying. Furthermore, adopt-
ing utterly fluid watercolor or oil painting in representing
images could be described as an act of intentionally ad-
vancing into a heterogeneous world—just like Andy Warhol
remaining smudges by blotted lines.

Many images he scanned from exhibits on large canvases
are related and crashing, forming a single or multiple
worlds. While his prior works consisted of only the conju-
gation of images, THE GREAT CHAPBOOK3—
ELSEWHERE unfolds in many places with many spaces of
interval. The emergence of many scenes of lava, fire,
polluted water and explosion moving back and forth
between the reality and the fantasy by being reminiscent
of The Garden of Earthly Delights of Hieronymus Bosch
and watercolor paintings of Henry Darger reflects the
frequency of disaster images recently shown on social
media. The actual work table with rollers proves that the
entire composition of the canvas is meaningless as the
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parts alone are important, and the fabric work completed
with a patchwork is to reveal the image patchwork with
materiality. His first painting with achromatic colors is
analogous to an adventure to ‘elsewhere’ for him, showing
an aspect where colorful images in the liquid crystal screen
lose colors, they are to compete with the thin depth of
images and the thickness of paints, thus taking a closer
step to the domain of painting from dealing with images.

Kim Heecheon has been keen on how changes in the tech
environment change our lives and cognition. It is because
he is of a generation that grew up by experiencing the
augmented tempo-spatial sense in this reality where the
entire world seems to be mediated by digital data amid the
expansion of digital interfaces including the Internet, 3D,
GPS and VR. Yet, instead of revealing himself as a naive
futurist that curiously explores the newly created time and
space, he takes a stance of a watcher that pays attention
to fallacies occurring in points of the two places being
mixed up and colliding, while mulling over the modes of
existence between the two realities. Acute observation has
been made on the strong dominance of un-erasable virtual
online spaces over the reality in a reality where the person-
al information defines our human identity, and an ability to
distinguish the reality and non-reality put to a greater risk
due to immersion into virtual simulation. Even when using
AR technologies such as 3D and face swap, he secures
liveliness as if the two worlds would be well attached
together by opting for a rough surface emulating the
heterogeneity of the reality instead of the advanced
sleekness.

The unimaginably severe COVID-19 pandemic heralds that
this world would be ‘elsewhere’ without going back to the
previous state, but nobody can be certain about what of
place it would be. Kim simply sensed the changes on how
differently the technologies paradoxically penetrating into
people’s life manipulates this world by watching students’
videos of ‘study time lapse’ during their school closure. He
made an attempt to track the current puzzling state whose
entirety in image cannot be identified with the incident site
of a murder in a closed room, merely sensing the crisis.
This world in a conceptually locked room in an incomplete
mystery being written by novelist A might be an appalling
dead body.

Locked room mysteries steadily loved by readers with
tricks and fear since the release of The Murder in the Rue
Morgue (1841) by Edgar Allan Poe offer an unexpected
twist in a safe space, so a murder site is often a house
where many gather together. Kim as an architecture major
intersects the gallery, the café and the courtyard connect-
ing the two at Atelier Hermes with a virtual space of a
banquet, a petit salon and an outdoor terrace, respectively
through digital design. ‘A’ that is working on a novel titled
“The Five Caretakers ” crisscrosses the roles of a writer & a
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A% Noh Sangho
THE GREAT CHAPBOOK3—ELSEWHERE
130 x 324 cm, 2020
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THE GREAT CHAPBOOK3—ELSEWHERE
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MFA, Seoul National University of Science &
Technology, Seoul
BFA, Hong Ik University, Seoul
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Magic Wand, SongEun Artcube, Seoul
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Quadruplets, Kigoja, Seoul
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Intuitive Landscape, Seoul
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Concept:ZERO, Korea Cultural Center, Budapest
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Today’s Salon 2015, Commoncenter, Seoul
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Zero Sign, Museum of Hongik University, Seoul
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ME

2018 ‘FHIREIRA, (oL A, T

+ SHAAUELMT, ESHHIFTIIX], ME

+ Eaac, 250|aT, M2

2017  OHR| 1 ZIES} O, L0 &H, T3t

+ DCW ‘MEE: ZZH A&, Fa4a], NS

2016 X 2FH FARE’, MEAE SMS0EY

2015 APMAP Yongin ‘Researcher’s Way’, Ot 2f| T A| =
oj&d, 82

2014 3BI0|E AHIEY £A0lSHAIH

+ O{7te] 7%, 25t M 284

2013  AZEII7|0f: Up and Comers, EEO|&H, M2

2016-18 Z2F0=3E, MSEsxHH

2015 YXOEIMASOR, MEATOIEH

2013  ZI|EZME, 27| 0s

2020 Of&=ZEx|E, MSEsHTH

2017  I2}CHO|A Zip Up, mHatCHO| A2 SER T

+ Ol&EZX Y, MESEStHT

2015 2SS YOlE|AE, 250/5T

2013 FAES Ay ™MAZIL ZAES

2009 SeMA MTZIFMAIXY T2, MEA D&Y

2008 &2 Ze2{a| MAX|Y, 52 sk

2012 MAin Fine Art, Utrecht School of the Arts
2007 MFA in Sculpture, Ewha Womans University, Seoul
2003 BFAin Sculpture, Ewha Womans University

2017 Under the Paradise, Paradise Zip, Seoul

2016 Don’t Know, Kumho Museum of Art, Seoul

2014 The Relative Complement of Ain U, Gallery
KunstDoc, Seoul

2019 Geometry, Beyond Simplicity, Museum San, Wonju

+ Kumho Young Artist: The 69 Times of Sunrise,
Kumho Museum of Art, Seoul

2018 New Bauhaus, Daegu Art Factory

+ Han River Architecture Imagination, Oil Tank
Culture Park, Seoul

+ Flatland, Kumho Museum of Art, Seoul

2017  Media Study: Tension and Relaxation, Daegu Art
Museum

+ DCW ‘Things: Sculptural Practice’, Doosan Gallery,
Seoul

2016 SeMA Naniji 9th Review ‘Experiment Expression’,
Buk Seoul Museum of Art

2015 APMAP Yongin ‘Researcher’s Way’, Amorepacific
Museum of Art, Yongin

2014  White Spectrum, Suwon Art Center

+ How To Enjoy Your Free Time. One Day. Nicely,
Culture Station Seoul 284

2013 Up and Comers, Total Museum of Contemporary
Art, Seoul

2016-18 Seoul Art Space Guemcheon, Foundation for
Arts and Culture
2015 SeMA Nanji Residency, Seoul Museum of Art
2013 Gyeonggi Creation Center, Gyeonggi Museum of
Modern Art

2020 Art Creation Support, Seoul Foundation for Arts &

Culture

2017  Paradise Zip Up, Paradise Culture Foundation

+ Art Creation Support, Seoul Foundation for Arts &
Culture

2015 Kumho Young Artist, Kumho Museum of Art

2013 Gallery KunstDoc Artist, KunstDoc

2009 SeMA Young Artist Exhibition Supporting Program,
Seoul Museum of Art

2008 Songeun Gallery Young Artist, Songeun Art and
Cultural Foundation
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www.fondationdentreprisehermes.org

Facebook | FondationentrepriseHermes

Instagram | fondationhermes
#FondationHermes #0f| 2H| AXH T

President: Olivier Fournier
Director: Annick de Chaunac

“Our gestures define us.” Our commit-
ment to this unifying statement drives
everything we do at the Fondation
d’entreprise Hermés. Put another way,
individual actions nurture growth and
well-being for us all. The Foundation
implements nine home-grown
programmes to support its beneficia-
ries as they build tomorrow’s world—in
the fields of creativity and the arts, the
transmission of skills and know-how,
the preservation of our planet, and
social solidarity. Together, these
actions reflect our fundamental aims:
to cultivate shared intelligence,
harness progress for the greater good,
and enshrine humanitarian values at
the heart of today’s society.
Established in 2008, the Fondation
d’entreprise Hermés is directed by
Annick de Chaunac, and presided by
Olivier Fournier.

Head of Communications: Sacha Gueugnier

Head of Projects: Julie Arnaud

Communications Manager: Maxime Gasnier

Managing Director: Han Sung Hun
Communication Director: Kim Ju Youn
Exhibition Manager: Yum Hyejo

Communication Coordinator: Cho Soo Min
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maisondosanpark.hermes.com
#AtelierHermes #0F=2|0f|0f 20| A

Artistic Director: Ahn Soyeon

Graphic Designer: Sulki & Min
Scenographer: Pic Construction
Translator: Choi Kiwon

Exhibition Photographer: Kim Sangtae

Atelier Hermés is an exhibition space
for contemporary art that supports
the passion of artists who allude “Art
as an engaging part of life,” and
presents their experimental and
dynamic aspect of the creation.

Atelier Hermes aims at establishing a
dynamic and prosperous contempo-
rary art scene in Korea through
intensified exchanges with interna-
tional contemporary art scenes and
offering high standard of production
environment to both local and
international artists.

Atelier Hermes provides aesthetic
criticism on current issues and relies
on singular and critical value of
contemporary art, embracing the
diversity and complexity of contem-
porary art, emphasizes artistic
creation in all form of expression and
media.

With the commencement of the
Fondation d’entreprise Hermés in
2008, Hermes had added a new
dimension to its policy which has
become the vehicle for the develop-
ment of its patronage activity through
the Atelier Hermes and other art
spaces in Brussels and Tokyo.

Masion Hermés Dosan Park
B1F., 7, Dosan-daero 45-gil
Gangnam-gu, Seoul

T. 02 3015 3248

F. 025451224

Monday to Tuesday 11lam-7pm
Thursday to Saturday 11lam-7pm
Sunday & Public Holiday 12pm-7pm
Closed on Wednesdays
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THE GREAT CHAPBOOK3—
ELSEWHERE

3|5}, Estxlz, JHHIT|

1

Kim Donghee

Sequence Type: 3
plywood, waterproof coat-
ing, stainless steel, interior
film, silicone
450x450x220cm

2020

2

Cho Jaiyoung

The Cross Sections

of the Void

cardboard, contact paper,
metal frame, dimensions
variable

2020

3

Son Kwangju

Rock Scissors Paper
single channel video, 9 min
2020

4

Noh Sangho

THE GREAT CHAPBOOK3—
ELSEWHERE

paintings, mixed media,
dimensions variable

2020

)

Kim Heecheon

Writing “The Five
Caretakers’

single channel video, 00O min
2020



