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communicate by starting from an experiment to
explore possibilities of new media. As the winner
of the 2010 Hermés Foundation Missulsang, he — ;I_ A _| O | h 't
has passionately experimented with his visual 01 7 | ;:l E, o 7| n S a u

language through not only exhibitions, but also
performances which are based on collaboration

with specialists in various fields including music,
dance and architecture.
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The exhibition space covered with a green carpet and a green

=M FHIL HECR F|Pol FARS Rt 2 Cl
O|C}. O] BCHoflAl= 2l Af ¢io| AFZASO0| 2ofLtT QICt. BFX|TH O] AR curtain is a scene suggested by artist Yangachi. On the stage oc-
o AAlT| Thoto|X| OHort FAIRHS Saim mEIHEO| Sheoll olobs curs one event after another. And yet, these events are not easily
S2 AAE| mefsix] gt JAFS S2e ARAS0| sheof Lots fathomable. What the viewers looking around the gallery notice at
T Az A2 HAIF| HiX| =0 = LEAMISO0|CH FAto| MM = a glimpse are the objects arranged there: monitors with a video
DLIES, gAats oz Clekst 29| A2|50| E2LE ALHE, being played, speakers playing various types of sounds regardless
St LEES £F0| Hlof HAsH AlH=ol X} F|EEE0| £0{ U1, of the video clips, gymbals decorated with a chain .Of transparent
- beads and electronic keyboards are placed along with chandeliers
-1 Atojatojofl eFE2lofiet MESOl thEe it EH =5 3| =4 of and bird cages dangling in between. A wider look around with big-
FE FLE S220tH, =4 718l 2o, 7[EELE Am|7 2{0]lA], AR ger eyes would show miscellaneous objects, golden chunks and
Z 20|M oK 2EXS0|, 2 Hojz|So|, eNEl S2S0| of™ stuffed animal; on thg green carpet, on t.he keybo.ards and the
KA _O{WH B=_ 2o 01K 9l S B & olr} speahkers, and in the bird cages are placed in some kind of order—
or chaos.
TAZo| 504 s 2EAISO| MAH22 5= Wt ZHl2H F The viewers getting to discover heterogeneous and diverse
7Hel =™ 2|X|&lf OlF FHO0|A, ClLHAES 7IX|12, XSl O|& LOotEX| objects, which they could not recognize at first, with patience,
ZE ME CI2, CIst QERSS wzs|yiE H2HES M| ot in |tlhe dfr:knests, r(lelsortirlwtgt t;) l'spﬁttljcghtstiddes' hetrelanfh therﬁ as
_ 3 _ well as the naturally emitted light from the objects in the gallery
2| ARMA B = ol KXol ZHX|SHEF A ®= o|l= H A= = X . :
2l AZlIM - 18 SHAS XL M. B 2= 28X8=2 75 happen to sense some movement in the bird cages dangling on
= ZAMof 7St 2Zl0]=, Aot e 240|Ch Xte|(BE)E Xl —2l9 the ceiling. Birds—moving and living elements which have inter-
Moz EXE £ Ql=—ZEXet 20| T2 ISl L2 HE (B E) 7t vened in the order established with immobile objects. Along with
ExpBIC) 4| 20|22 29t A2|7F 2017} LHQlo] Z20|—AlX|Z the be|ngsIW|th—a.rt|ﬁC|aI|y uncontrollable—autonomous will,
e - . = - o another variable which has been programmed emerges. Sounds—
- £ ZSO{(ERFE)—2 Yotz 2217t S22, 47| dde x=6ts & there come in romantic melodies followed by Cantonese-speak-
i S0l 77tz JXS0| HERo=2 DA MEICH O, SetEse & ing sounds, and noise-like electronic sounds stimulating nerves
:‘ 7174 BAIEO| BiX|S] =2 S(jEg) S HLS0| BRI R =25 abruptly are intermit.tently resonated t.hrough the exhibitioln
T ] ME CHZ, XpAlORS] I R0| T 7HOIROl A|ZZt—Bj—S BhiC) space. As §uch, the viewers confront t.hellr heterogeneous, their
LR : o own exclusive and personal tempo-spatiality—a stage—where the
B o x| © H = OfL O = = . .
== 3 Ootx|e| Al When Two Galaxies Merge= 2He == gl AS0l number of terms and variables placed in the gallery have a random
Py Oite, 2 Hoxoz o £8fof| gle AS0| BiLls &7t 2tet A encounter with one another.
g_ E O|C}. Ot &= Ql= ZHE0| DHb= 27t 52 Woixo2 Ot Stdtof| gls Yangachi’s exhibition When Two Galaxies Merge is about a
- moment when things that cannot encounter do end up encounter
Z4E0| OHiLH= 0| £7+2 QFOIX|= “AtZI0| A|EtE|= 2710 12|21 0|2 . : o
AE0] | S oM . |'c>_| l__' ! l’_ |22 Dl with one another, or things that cannot inevitably encounter do
of eofd == A= o Atdof Chet “==talst Ax"of| H|Feith & & so. Yangachi compares this moment when the un-encounterable
O] AR oS = Q= +7tE, BE Z{0| E=0of AEHo]| Rl =75, encounter or the inevitably encounterable do so to a “moment
HiZ o] 2710| & JHo| MAI—25—7} SlAdol= «7io|ct, RIFEH, & when love begins," and an “uncertain signal” on an event which
L - o . _ B ) might happen in the future. These moments when things cannot be
7he Aol MAIS TSt 20| JFEICE. "When Two Galaxies Merge, predicted and moments when everything is in a state of chaos—
JZ2 o o, ON2 Moot 7HSet RO, A2 HR0ISHEEH, these are the moments when two worlds—galaxies—are mixed up.
5G, EHZE, M2, &M, AlZS 9|5 SCi7t 2 Z4QlL|Ct.” The artist kindly explains his exhibition as follows:
R7to| T2l BHRIZHO| O}EsHe FAIRS Oj2i7} = 4 Qe . When Tw? Qalames Merge—lt will be a stagg, a stage' replete
e m o = L - with futur antérieur® that is a stage for the Continental Drift Club,
o AtHe| MA|, 52 AFL #Holot MEXHoZE ATUIE0| AEs| =2 5G, insomnia, Seoul, hypnosis and love.”
Ol&E2A{e| 2F T TiAS OtFsli2 22 S0f7| HIuHelsSE Au=0]| of According to his statement, the exhibition space encountered
Ll 25lAl5E ZlxEA Q| A= Liztstn 2mstn 2315t Z8o|C}. X by the viewers. is ngthing more than an assumptionlo.r a si.gnal
Bh ArZE ofobsim Qe BAOCZHE HolL A= ACHH mat of an e\{ent.whlch might become the future. If an exhibition is an
o o . ) uncertain signal instead of a clear outcome to viewers who have
= 0| ==dleh Zxote| 'EE'S Saff Adlite| JHEHL Zut=2 ZH traditionally encountered the object integrity as art which has
st =z QUC} FHIP7L =2t ASEl =2 ole=2AQ| CHAlo| Ol ZH7H2l been realized by artists, it is a bewildering, uncomfortable and
o] mal&o| ZHERo|T LLstA = ATl EQsl= Jie=o|n | unpleasant experience. And yet, if the viewers can be free from a
B} _ . custom which oppresses them, they might be able to experience
QIOl ol&=2 OICt O|2{8t A== AX|ZY )0l 7|gket SoiolE . L ’ ’ -
Hel =S 2ol ol _lE ! |_‘(lﬁﬂ’§')_“ _H 5= their own individual outcome through the “contact™ with the un-
SE| BiofLt CHE Z2tof| 7|gkst ol&e| 10| E 7iEesta = otx[e| 22 certain signal. It is the individual and personal art projected on
1. ‘Holzf = 2ofol Exlists AlXI(REH)Z, Ol2Hol Saix{ok g Loj| CHsto 1 o|Fof| 1.  The futur antérieur corresponds to the future perfect in English. It indicates a
sl LS 7t2|ZIC}, supposition that an action will have been completed by the time of speaking, or

by a specified point in the future. (https://francais.lingolia.com/en/grammar/
tenses/le-futur-anterieur)

When Two Galaxies Merge,

Installation view
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AA|, Al2H 8Hz Galaxy, Love, 8Hz 2L, EHE Galaxy, Insomnia
2017, Mixed media, 80 x 60 x 75 cm 2017, Mixed media, 120 x 125 x 54 cm

22{A|, 2/H, not 8Hz Galaxy, Hypnosis, not 42{A|, C-A-G-E-D Galaxy, C-A-G-E-D
2017, Mixed media, 100 x 56 x 188 cm 2017, Mixed media, 211 x 124 x 122 cm

A2{A|, AR Galaxy, Love
2017, Mixed media, 55 x 61 x 93 cm
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When Two Galaxies Merge,

Installation view
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5. W HIC|R, AR ofIF, EMEE L, 2013, 33.

the screen which has been individually and secretively generated
in individuals’ mind, instead of an object as art that has come into
being before their eyes. Such an attempt is in line with Yangachi’s
longstanding efforts to develop a language of art based on oth-
er senses besides the contemporary art which is based on visual
perception.

Yangachi is an artist who has been the talk of the town when-
ever media art was mentioned since the early 2000s. His early
works—Yangachi Guild (2002) where social, political, economic and
cultural issues were commercialized and sold online, and eGovern-
ment (2003) which criticized the national monitoring mechanism
as in e-monitoring or information monitoring—also form early ex-
amples of criticality which were attempted for in the name of “net
art” in the Korean art scene. He has maintained a sharp-edged
critical viewpoint, both online and offline, on the digital environ-
ment, which has been made more robust thanks to the spread of
the Internet and the development of media technologies. He pre-
sented Middle Corea: Yangachi Episode I, Il, Il in 2008 and 2009
in series, experimenting alternative media art through storytelling
which unfolds in “Middle Corea,” an imaginary territory.

And yet, even when he put forth net art and media art in his
works, his genuine interest lied in the network instead of media
technologies or web, and in the human network instead of the on-
line network. Such an interest of his was gradually transferred to
media as communication where electricity-electronics was exclud-
ed, which has been experimented and modified in different ways
through the following works: installation works including A Night
of Burning Bone and Skin (2014) and Sea Salt Theater (2015); and
When Two Galaxies Merge (2016), a living film performance which
was tried in a sedan considered as a theater, which ran on roads
around Namsan at a consistent speed. He attempts for tactile/au-
ditory disruptions against the cognitive structure based on per-
spectives and visual perception.

For him, media is a tool of communication basically connect-
ing people to people, which is tactile and auditory instead of
being visual.? Stimulation through sounds penetrates into the
viewers’ memories and subconscious-ness, going beyond time
and space, and induce them to generate their own screen in their
mind. Contact through sounds is tried in this exhibition again,
and the sounds filling up the exhibition space are categorized
into three layers: sounds which can be sensed through humans’
auditory sense,® sounds which can be sensed through birds’ au-
ditory sense, and sounds which can be sensed by that of both hu-
mans and birds.* At the end of the day, a bird is a variable which
abruptly intervenes in the order established through the limited
sense of viewers—a signal which reminds one of the existence of
another world which might exist beyond the viewers’ perception.

At a point when the robust order established based on the
visible and the audible—the perceivable—gets confused due to
the invisible and the un-audible, the viewers encounter a bigger
world, that is, an unseen and unheard of new world. Yangachi’s
exhibition When Two Galaxies Merge, as such, suggests encoun-
tering another which exists beyond the world of integrity which
has been established in the modern era when people thought
they knew all as they could see and hear all. It suggests a full
encounter of the only moment in which everything is unclear and
non-transparent, thus being uncomfortable and risky, and yet
never repeatable, going beyond the boundary of a clear, transpar-
ent, integral, completely untouched and so safe and perennial. At
the very core of such an encounter exists the essence of “cognition
based on tactile/auditory perception” as well as “media as com-
munication where electricity-electronics is excluded” dubbed by
Yangachi.

“...it [an encounter] is an event that remains quite opaque
and only finds reality in its multiple resonances within the
real world.”®

2. In fact, there is no difference between the tactile and the auditory to the artist
because the auditory end up being tactile where the waves of sounds have a
contact with the eardrums. As such, the language of art based on the tactile
sense is attempted for through sounds in most cases of Yangachi’s works.

3. Evenif a sound can be universally perceived by humans’ auditory sense,
different memories and subconscious-ness can be recalled to each individual
depending on their age or taste, and might imbue different meanings to it.
Therefore, even a screen triggered by the same sounds might end up being
individual and personal.

4.  True, sounds which cannot be perceived through humans’ auditory sense or that
of birds—regardless of his intent—might exist in the exhibition space.

5.  Alain Badiou, In Praise of Love, Serpent’s Tail, 2012, 24.
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42{A|, 2/H, not 8Hz Galaxy, Hypnosis, not 8Hz
2017, Mixed media, 156 x 156 x 166 cm

ZA|, =M, not 8Hz Galaxy, Hypnosis, not 8Hz

2017, Mixed media, 138 x 61 x 190 cm

™, not 8Hz Galaxy, Hypnosis, not 8Hz

2iAl, &

z=

(from the left)

2017, Mixed media, 135 x 62 x 189 cm

When Two Galaxies Merge,: Yangachi’s Solo Exhibition
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And yet, still, it is entirely up to the viewers whether or not they
would appear on the stage he suggested. Even if they appear on
that stage, we do not know what would happen after two hetero-
geneous worlds encounter with one another. An encounter is an
uncertain and accidental event, a one-time experience. Some-
times, taking risks is required. It is like our lives. The same applies
to art. Would you appear in such a violent and unexpected event,
or on such a stage? When Two Galaxies Merge, the title with an
incomplete sentence thrown at by Yangachi, that is, an assump-
tion he has put forth as the exhibition. So, would you complete
this incomplete sentence? If so, how?

— Kim Yunkyoung

ATELIER HERMES REVIEW #7

A2A|, A50{ Galaxy, Score

2017, Mixed media, 68 x 102 x 6 cm

ZA|, M2 Galaxy, Seoul

2017, Mixed media, 60 x 60 x 142 cm

ZA|, At2H, not 8Hz Galaxy, Love, not 8Hz
2017, Mixed media, 23 x 124 x 26 cm

HHA|, 5G, 230{ Galaxy, 5G, Score

2017, Mixed media, 113 x 15 x 29 cm

When Two Galaxies Merge,: Yangachi’s Solo Exhibition
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rom the left HEA|, Z[H Galaxy, Hypnosis A=A, =M Galaxy, Hypnosis
(from the left) 22{A], 3B Galaxy, H Z2{Al, 221 Galaxy, H
2017, Mixed media, 23 x 23 x 41 cm 2017, Mixed media, 28 x 28 x 171 cm

A=Al CHF0|SAZ8, not 8Hz Galaxy, The Continental Drift Club, not 8Hz A=Al SEA] Galaxy, Peacock A2A|, EHZ Galaxy, Insomnia AEA|, A30{ Galaxy, Score
2017, Mixed media, 428 x 196 x 126 cm 2017, Mixed media, 109 x 217 x 79 cm 2017, Mixed media, 62 x 98 x 151 cm 2017, Mixed media, 200 x 144 cm
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AA|, =QIA Galaxy, Cho In-chul

2017, Single-channel video, 9 minutes 8 seconds

AEA|, /S Galaxy, Choi Wookno AEA|, iS0|5SAHZ8, 232, not 8Hz Galaxy, The Continental Drift Club, Screen, not 8Hz ZEA|, CHS0|SMZ7, 232, not 8Hz Galaxy, The Continental Drift Club, Screen, not 8Hz

2017, Single-channel video, 9 minutes 30 seconds 2017, Single-channel video, 13 minutes 8 seconds 2017, Single-channel video, 20 minutes 19 seconds
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When Two Galaxies Merge,
Installation view
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FONDATION D’ENTREPRISE HERMES

The Fondation d’entreprise Hermés supports
men and women seeking to learn, perfect,
transmit and celebrate the creative skills that
shape our lives today and into the future.

The Foundation operates nine major pro-
grammes with a combined focus on skills,
creativity and transmission: New Settings for
the performing arts, exhibitions and artists’
residencies for the visual arts, /mmersion for
photography, Manufacto — the Skills Factory
and our Skills Academy for the discovery and
perfection of artisan trades. H’ is the Founda-
tion’s worldwide programme of support for or-
ganizations whose work reflects these central
aims. Our Biodiversity programme enacts a core
commitment to protect fragile ecosystems for
future generations.

o200~ Rcte| Citst 552 “2|e #SE0| £
2|& f&ECh 2k Aetel 7|2 Filof viEE £ The Foundation’s diverse activities are gov-
Q&Lch, erned by a single, over-arching belief: Our ges-
tures define us.
www.fondationdentreprisehermes.org
A' | 'E OF=2|dil ol =0l ATELIER HERMES
I IER otEz|of ol 20AE “olE O XAECH § 0|22 Atelier Hermés is an exhibition space for con-
PNEST=PRLe] o\g’% Mokt @=Lt ofla7tse| &=t temporary art that supports the passion of
I I I :R ool SA5ID, 0|S2| AEFOIT AEFol oS & artists who allude “Art as an engaging part of
Ep—— o = x R . life,” and presents their experimental and dy-
M E S SS AHst, oSH RIS Hutsh= SEEh namic aspect of the creation.
St ®A| SZHL|ct
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O 9sx0|n FRER o= sdols dFs Ues
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Atelier Hermés aims at establishing a dynamic
and prosperous contemporary art scene in Ko-
rea through intensified exchanges with inter-
national contemporary art scenes and offering
high standard of production environment to
both local and international artists.

Atelier Hermeés provides aesthetic criticism on
current issues and relies on singular and crit-
ical value of contemporary art, embracing the
diversity and complexity of contemporary art,
emphasizes artistic creation in all form of ex-
pression and media.

With the commencement of the Fondation d’en-
treprise Hermés in 2008, Hermés had added a
new dimension to its policy which has become
the vehicle for the development of its patron-
age activity through the Atelier Hermés and
other art spaces in Brussels, Tokyo, and Singa-
pore.
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Monday to Tuesday: 11 AM to 7 PM
Wednesday: Closed

Thursday to Saturday: 11 AM to 7 PM
Sunday & public holiday: 12 PM to 7 PM

£4(102 32 8 49): 7B

Chuseok (October 3 & 4): Closed

Review published by the Fondation d’entreprise
Hermés, in conjunction with the exhibition
entitled When Two Galaxies Merge by Yangachi
held at Atelier Hermés from 8 September to

22 November 2017.
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Rosa Maria Unda Souki has continued her
iconographic and historical research on Frida
Kahlo’s Casa Azul, the “Blue House,” since
2012. She is planning to present a documentary
video and a series of paintings based on her
long-term research.
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A2{A|, 2/H, not 8Hz Galaxy, Hypnosis, not 8Hz
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AHA|, =QI& Galaxy, Cho In-chul
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When Two Galaxies Merge, When Two Galaxies Merge,

2017.9.8 — 11.22 September 8 — November 22, 2017
Performance (by Cho In-chul and Choi Wookno):
Saturday, October 28, 4:00 PM — 5:00 PM
(RSVP: 02-3015-3248)
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