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On the Possibilities that
Have Already Existed,
but Not Yet Arrived

The path towards the gallery is a bit challenging. Once moving
forward guided by a dim light afar, the dark, narrow and meander-
ing path is sometimes blocked or connected to the original spot.
A flow of texts whose meanings are unfathomable is endlessly
ongoing towards a passage, which amplifies audience’s anxiety
experienced in the labyrinth-like passage. A wide open space of
light unfolds at last after coming out of the enigmatic tempo-spa-
tial zone—a gallery where everything is seen at a glimpse without
any obstacles. The moment audience is relieved for having made a
successful entry into a cozy space, they realize that it is again a
conceptual labyrinth which is nothing different from the previous
passage.

Heterogeneous works that are arranged, having one anoth-
er as backgrounds or supporting works, as if to complement or
conceal each other, form, of course, a single exhibition. The title
of the exhibition, O philoi, oudeis philos, is from a quote attrib-
uted to Aristotle (BC 384-322) by tradition. The six participating
artists—Kim Minae, Kim Yunha, Kim Heecheon, Park Kiljong, Baek
Kyungho and Yoon Hyangro—would bring in the “past of Atelier
Hermés” as if they would call their “friends,” let the trajectory of
Atelier Hermés’s past confront with “each of their present,”? and
then reflect this again into the “future of each other”® which is
not realized—a “friend” to come.

The exhibition begins with an “experimental space” proposed
by Kim Minae. Facade (2017), an installation work of Kim Minae,
substitutes a temporary wall which serves to herald the start
of the exhibition while separating the gallery and other space
and notifying information on the exhibition, and seeks for a tem-
po-spatial organic expansion with the “past of Atelier Hermés”
converted into texts as a material. The space like a labyrinth with
an endless flow of keywords extracted from various records—
press materials, catalogues and reviews, etc.—on the exhibitions
of the past decade is a wall, yet a passage, arousing anxiety, yet
curiosity, and has fragments of the “past” (records), yet guiding
audience to the “future” (a space where new works are to be ex-
hibited), thus existing as possibilities yet to come.

As if to respond to the tempo-spatial zone of Kim Minae where
the “past” (texts) filtered through the “present” (the artist her-
self) is floating around, Kim Yunha who titled an enigmatic title,
On the accidental, on the uncomfortable that inclined to leave
alone, howbeit on the corrupt means that is unable to be intend-
ed, while propagating to perform the former life, then finding out
the boundary (2017) opts for a way of intuitively responding to
the “past.” Kim Yunha grasps keywords intuitively from the “past
of Atelier Hermés,” uses familiar materials for reinterpretation and
imposes relevant forms. Works of Kim Yunha who has combined
daily objects in different ways can be referred to as her comment
on the artistic positioning posited somewhere between “pretty
garbage” and “honorable souvenirs.”

For Park Kiljong who is working as Kiljong Arcade with Kim
Yunha, a physical material might be the most significant instru-
ment to summon the “past.” Les amis de mes amis sont mes amis

1. The expression of the “past of Atelier Hermés” was chosen out of convenience
to comprehensively refer to the exhibitions at Atelier Hermés since its opening
in 2006, the participating artists and their works.

2. The “each of the present” of participating artists refers to the perceivable
universe covering the tempo-spatial zone of 2017, here and now, as well as
individual circumstances and conditions of individual artists.

3. The “future of each other” which is not realized yet refers to works to be
created anew for this exhibition and works to be introduced here for the first
time. All works are newly created for the exhibition, so each artist participated
in their work without having seen the works of other participating artists, so
works of the peers were analogous to the future which can be predicted only
with “some possibilities” throughout the entire journey of preparation.
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(2047), Park Kiljong’s work placed in different spots in the gallery,
shows reinterpretation on the modality of art implemented by art-
ists in the exhibitions held at Atelier Hermés for the past decade
and reinterpretation of the material aspect. Changes of the times
brought about new types of art, which proactively adopted newly
emerging and discovered materials. Park Kiljong translates the
materials and techniques used by the artists of the “past” in the
“present” form based on their works where changing materials de-
pending on the times were applied to their art in various ways.

While Park Kiljong attempted to re-contextualize the same
materials, Yoon Hyangro reflected perceptional changes induced
by heterogeneous ways of experiencing the same objects into the
attempts to translate physical materials, size and position. Ac-
quiring and experiencing information in today’s world mostly take
place via the Internet, Yoon Hyangro has applied such a stand-
ardized modality to that of acquiring and experiencing information
on the past decade of Atelier Hermés, and mulls over the process
of converting such an immaterial and indirect experience into a
tactile and direct substance and summoning it into a physical
reality based on the concept of “psuedo-painting” of hers. It is
significant that an energy-bursting image has been applied to a
course of experiencing paintings as representation of the reality
in digital images, and bringing them into a physical substance by
increasing the resolution through analogue images.

Intriguing are the contrasting works of Baek Kyungho, who
has contemplated on the past decade of Atelier Hermés via paint-
ings—the most traditional medium—along with Yoon Hyangro.
Baek Kyungho brings different voices and desires of art which
cannot be clearly distinguished or defined onto a single canvas
and suggests them as a field of uncertainties and anxiety replete
with ironies and conflicts. His large-scale canvas for combina-
tions or coexistence of different brushstrokes, textures, matieres
and manners transcending the history of paintings is a monument
where the trajectory of passion for diverse experiments and crea-
tion are condensed, which have taken place at Atelier Hermés.

While most of the artists discovered some outcome by con-
fronting “each of their present” with the “past of Atelier Hermeés,”
Kim Heecheon attempted to attach the tempo-spatial conditions
realigned by such digital devices as VR, Internet and smart
phones to a modality of confronting the “past” with the “pres-
ent.” A “dog” which experiences a period of one year which equals
roughly seven years for a human and a “VR game” where audience
can experience a broad dungeon in a narrow space are clever
analogies for a process of summoning the past decade of Atel-
ier Hermés which used to be located on the third floor of Maison
Hermés Dosan Park. Through the tempo-spatial experience of a
guide dog for the blind which transcends an actual space, a space
represented in 3D graphics and a virtual space mapped within the
space, Kim Heecheon raises a question on rapid changes in the
times for the past decade and what it means to be used to it, and
how art reacted to such changes.

A conceptual labyrinth unfolding in a bright and broad gal-
lery reached through a dark, narrow and meandering physical one
suggests a confusing, yet interesting game. The peculiar semantic
status of the term “friend” in the exhibition title provides a useful
concept in solving the game. To recognize someone as a friend
means not being able to recognize him as a something. In other
words, friendship can neither be a property nor a quality of a sub-
ject. To recognize someone as a friend is to recognize that | and
that person are friends. According to Giorgio Agamben (b.1942),
a friend is “an otherness immanent to selfness,” and “a becoming
other of the self.”* The assumption of bringing in the “past of At-
elier Hermés” into the present, as if to invoke a “friend,” begins
here.

As such, “0 philoi, oudeis philos,” a quote which negates
friendship with the very same gesture by which it seems to invoke
it, indicates the double-sidedness of friendship while revealing

4.  Giorgio Agamben, “The Friend,” What Is an Apparatus? and Other Essays,
Stanford University Press, 2009, 25-37.
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ALt 10 OfFsts ClFet Balg S8l e =2l 1040 Ciet &= CHE the possibility and the non-possibility of the existence of a friend.
JisAoz =3urt, 2|1, 712 ofmH_Zolofe] 2IR2S CiA| QI The past decade of Atelier Hermés is referred to not as a retro-

- ‘o ol spective modality but a prospective one on the directions of the
25tAtH—0|O] “=2t0f| C} Lot =Xz 2= ZICt upcoming time at this attractive juncture where possibilities and
non-possibilities coexist. “Art as an engaging part of life” sug-
— 4 gested by Atelier Hermés ten years ago, as such, is revealed as
another possibility for the next decade via various modalities to
confront the past decade by artists of today, enabling this place
as a dynamic space of experiments and creation. And it might be
the case that it already “is right ahead” —to quote the words of
Kim Minae again.

— Kim Yunkyoung
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Atelier Hermes 2006 — 2016

2006

H2[7H &2

=
—_
=5 FolsHAIR.

p]
i
<L o
8
2

Chung Seoyoung / On top of the table,
please use ordinary nails with small

head. Do not use screws.
2007.3.29 - 5.22

CH|l Sl / Filtres colorés: travail in
situ

Daniel Buren / Filtres colorés: travail
in situ

2006.11.9 - 2007.1.7

H|C|of ZtABkE
Vidya Gastaldon
2007.6.5 - 8.5

2008

14

2538| / BN A
Donghee Koo / Synthetic Experience
2008.1.23 - 3.16

2007

2007 o| 20|~ Z2|o} Oj&Af:

ZAdst 0|FR, Sasal[44]

2007 Hermés Korea Missulsang: Sung
Hwan Kim, Jewyo Rhii, Sasa[44]
2007.8.25 - 10.23

A2l 8l / Export
Gary Webb / Export
2008.3.28 - 5.25
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2006 o202 32(of o4k
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2006 Hermés Korea Missulsang:
Kim Sang-gil, Bae Young Whan,
Lim Minouk

2007.1.20 - 3.18

OFEl 20|~ / FX|E =&

Martin Boyce / Suspended Breath

2007.11.8 - 2008.1.6

HERRZ / Aot
Park Chan-kyong / Sindoan
2008.6.21 - 8.17

]

2008 of| 20|~ R{Et 0|4tk

AAbs] &
o, 43|, gteot

2008 Hermeés Foundation Missulsang:

Shin-il Kim, Sanghee Song,
Yang Ah Ham
2008.8.30 - 11.9

Z| 2tH| / Nervous Track
Jim Lambie / Nervous Track
2009.5.28 - 8.9

HIZE2Zt 2tH(0f| / Phantoms
Bertrand Lavier / Phantoms
2010.4.22 - 6.27

2009

2EA H2-
Laurence Dervaux
2009.1.10 - 3.1

HiojLt & MEE /20felote s
Meena Park & Jackson Hong / Rama
Lama Ding Dong

2009.3.21 - 5.12

2010

2009 o2~ RHEF D=4

Hatd, A2, 2Ry

2009 Hermés Foundation Missulsang:
Hwayeon Nam, Jae Oon Rho,

Yoon Young Park

2009.9.4 - 11.15

2010 H2H~ ZHEH O]k FaEnt=)

giziof, HiE S, 2OtX| Sora Kim

2010 Hermés Foundation Missulsang: 2010.10.2 - 12.5
Jina Park, Jong Heon Bae, Yangachi

2010.7.23 - 9.19
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Kimsooja / Earth-Water-Fire-Air
2010.1.9 - 3.28

2011
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0}0|%&} &2|21 / Ten Thousand Waves
Isaac Julien / Ten Thousand Waves
2011.4.29 - 7.17
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Area Park / Way of Photography
2012.1.6 - 3.13

2013
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2011 o= RHEH Dj=4:

datE, Z2E, DIEEIRIARIE

2011 Hermés Foundation Missulsang:
Sangdon Kim, Onejoon Che,

Part-time Suite

2011.8.9 - 10.4

256 / ATAR EBEA
Hong Seung-hye / Square Square
2012.4.5 - 6.12

X2 / S0} F520}
Rho Jae Oon / Mulian Mulian
2011.10.28 - 12.13

2012 of| 20|~ ZHTE Of&Ak

T8, 0|0|g, MEE

2012 Hermés Foundation Missulsang:
Donghee Koo, Mikyung Lee,

Jackson Hong

2012.7.27 - 9.25

AR / A3t ARE
Young-il Kim / Precious People
2013.1.11 - 3.19

2|~ 0pA, 28T, =A2, 384,
ZAIE / 32| Opet mets
Chris Marker, Kang Hong-goo,
Rho Jae Oon, Jung Yoonsuk,
Hwang Sejun / Chris Marker and
Coréennes

2013.4.5 - 6.11
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LIEFAF L&l & 2HEHA / K.W. Complex
Natacha Nisic & Park Chan-kyong /
K.W. Complex

2012.10.26 - 12.18

2013 Of20|A RIS Oj4k:

Lt8, o, Fey

2013 Hermés Foundation Missulsang:
Na Hyun, Noh Suntag,

siren eun young jung

2013.7.26 - 9.29

2014

nnncl & HA2I0|A
nnncl & mixrice
2013.10.12 - 12.17

ZHAO|E / S2[H HIO], A2 FEY,
zt2e[de| 7]ot2|, d2[XH|AS. 24,
Of2l= 22, D23 A opdlgt =iz,
Of2|-ote =239, MHIAE[QY OdRIE,
Ol=L% F35|2t, @RE, B2} 1|of§,
WElA Wlof, of 2| m|FOkA],
=g~ 2fol2|=, S2(H|of AlHIZ,

St=-AIEZE O|H|=

Condensation / Oliver Beer, Simon

2015

2014 o202 RHEH 0|4
Z7|ek 2, ofctet, Fuls

2014 Hermés Foundation Missulsang:
Sulki & Min, Yeo Daham,

Jang Minseung

2014.12.19 - 2015.2.15
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Kim Yunho / m?
2015.4.4 - 5.31

2016

Boudvin, Gabriele Chiari, Elisabeth

S. Clark, Marine Class, Marcos Avila
Forero, Marie-Anne Franqueville,
Sébastien Gschwind, Atsunobu Kohira,
Oh You Kyeong, Benoit Piéron, Félix
Pinquier, Emilie Pitoiset, Andrés
Ramirez, Olivier Sévéere, Anne-
Charlotte Yver

2014.10.2 - 11.30

p. 2/ ®O|Z % o] 2
p. 2 / This Rose-garland Crown
2015.6.25 - 8.23

o5 / Lol WA
Yeesookyung / Saint Breeders
2015.9.18 - 12.20

AtChotm|= / 2Si2? - del2.
Saadane Afif / Quoi? — L’Eternité.
2016.5.10 - 7.10
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Hl163| o 20|~ RHTH 0|4
HFZE / HRUAEE

The 16th Hermés Foundation
Missulsang: Jeong Geumhyung /
Private Collection

2016. 8. 26 — 10. 23
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FONDATION D’ENTREPRISE HERMES

The Fondation d’entreprise Hermés supports
men and women seeking to learn, perfect,
transmit and celebrate the creative skills that
shape our lives today and into the future.

The Foundation operates nine major pro-
grammes with a combined focus on skills,
creativity and transmission: New Settings for
the performing arts, exhibitions and artists’
residencies for the visual arts, /mmersion for
photography, the Prix Emile Hermés for design,
Manufacto — the Skills Factory and our Skills
Academy for the discovery and perfection of
artisan trades. H’ is the Foundation’s world-
wide programme of support for organizations
whose work reflects these central aims. Our
Biodiversity programme enacts a core commit-
ment to protect fragile ecosystems for future

o2~ RiEte] Clest HEES 22l WEE0I 2 generations.
2§ #EEoats Mekel 712 Fiof HiEg £
Ql&Lch, The Foundation’s diverse activities are gov-
erned by a single, over-arching belief: Our ges-
tures define us.
www.fondationdentreprisehermes.org
A' I 'E oFE2(oll ol=m|~ ATELIER HERMES
I IER OtE2|of o 20~= “ol& 1 AA2CH o S0|22 Atelier Hermés is an exhibition space for con-
HMOZAM2| o&"S Fotste 2sY dlEeTisel A temporary art that supports the passion of
I I I :R om0l Satsin], 0S| AlENo|T AEHol ofs & artists who allude “Art as an engaging part of
o eros N e el = s life,” and presents their experimental and dy-
M E S S AAst, ofEH VKIS Husts WSS 9l namic aspect of the creation.
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Atelier Hermés aims at establishing a dynamic
and prosperous contemporary art scene in Ko-
rea through intensified exchanges with inter-
national contemporary art scenes and offering
high standard of production environment to
both local and international artists.

Atelier Hermés provides aesthetic criticism on
current issues and relies on singular and crit-
ical value of contemporary art, embracing the
diversity and complexity of contemporary art,
emphasizes artistic creation in all form of ex-
pression and media.

With the commencement of the Fondation d’en-
treprise Hermés in 2008, Hermés had added a
new dimension to its policy which has become
the vehicle for the development of its patron-
age activity through the Atelier Hermeés and
other art spaces in Brussels, Tokyo, and Singa-
pore.
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MAISON HERMES DOSAN PARK B1F
7, DOSAN-DAERO 45-GIL GANGNAM-GU, SEOUL

182.2.3015.3248
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Monday to Tuesday: 11 AM to 7 PM
Wednesday: Closed

Thursday to Saturday: 11 AM to 7 PM
Sunday & public holiday: 12 PM to 7 PM

Review published by the Fondation d’entreprise
Hermés, in conjunction with the exhibition
entitled O philoi, oudeis philos held at

Atelier Hermeés from 20 May to 23 July 2017.
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FONDATION D’ENTREPRISE HERMES
President: Olivier Fournier
Director: Catherine Tsekenis

Head of Editorial Image and Publications:

Frédéric Hubin
Head of Project: Clémence Fraysse

HERMES KOREA LIMITED

Managing Director: Han Sung Hun
Communication Director: Kim Ju Youn
Exhibition Manager: Yum Hyejo
Exhibition Assistant: Hong Suhhee
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Exhibition Curator & Editor: Kim Yunkyoung
Text: Kim Yunkyoung

Translator: Kim Solha (from French to English),
Choi Kiwon (from Korean to English)

Graphic Designer: Kang Gyeongtak (a-g-k.kr)
Scenographer: Hilgeut

Exhibition Photographer: Nam Kiyong

About the Next
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Club, 5G, Insomnia,
Aot o HyLct.

A = AXIRAE 0|C|of O]
ZHE7L otE2(of ofl2mA
E= The Continental Drift
Mg, Z[H, AlE 2IE ROZ
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Yangachi, the winner of 2010 Hermés Foundation
Missulsang, is coming back to Atelier Hermés
with his new project. His project will be present-
ed as a stage for the Continental Drift Club, 5G,
insomnia, Seoul, hypnosis and love.
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MAISON HERMES DOSAN PARK B1F
7, Dosan-daero 45-gil, Gangnam-gu,
Seoul, Korea
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290 Kim Minae IDIAI= Facade

#=25t Kim Yunha 11 ghof| st 2Xjsia 412 O £#oj| oieh, 2oz o|=g = gl= 1
2HE ol igh O DMS SEstan SAISICL ZAIE LSt = On the accidental, on the

uncomfortable that inclined to leave alone, howbeit on the corrupt means that is unable to be

intended, while propagating to perform the former life, then finding out the boundary
Kim Heecheon E= Mumbling in Hell, Tumbling down the Well
Kim Heecheon #Z! Circuit
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Baek Kyungho At Temple

Baek Kyungho XSt Self Portrait
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Copyright © 2017 Fondation d’entreprise
Hermés, the contributor and the artists.

All rights reserved. No part of the contents of
this publication may be reproduced without the
written permission of the publishers.
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May 20 — July 23, 2017

Artist Talk:

Saturday, June 3, 2:00 PM - 3:30 PM
(RSVP: 02-3015-3248)




